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Review Collection

Berton Hasebe drew the initial styles of Review 
for the 2018 reimagining of T: The New York 
Times Style Magazine under editor in chief  Hanya 
Yanigahara. What had previously been an image-
dominated publication evolved into a text-driven 
one, with the squarish, commanding Review doing 
much of the heavy lifting.

The collection consists of three widths (Review, Review Condensed, 
and Review Poster) that Hasebe, with help from Tim Ripper, has 
expanded into a full range of weights, from Thin to Black. Li’s vision 
for T was a flexible system of typefaces that hinted at a fruitful period 
in the history of graphic design, strongly tilted toward the sixties and 
seventies without indulging in nostalgia. The typefaces drew from an 
eclectic pool of references ranging from Herb Lubalin’s covers for 
fact, the programmatic precision of Karl Gerstner, and underground 
zines urgently slapped together with dry transfer lettering and paste-
up strips of phototype. 
 To facilitate tight setting both horizontally and vertically, Hasebe 
sheared off Review’s overshoots and blunted its exterior curves, 
producing a dynamic tension with its round counters. This, with 
Review’s compact descenders, yields strong horizontal bands of text, 
evoking rugged ribbons of embossing type but steering clear of any 
sentimentality or attempts at grunge. Set tight, these ribbons form a 
dramatic text image while remaining pleasantly legible and readable.
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PUBLISHED 
2020
 
DESIGNED BY 
BERTON HASEBE

PRODUCTION ASSISTANCE 
TIM RIPPER
 
14 STYLES
7 WEIGHTS W/ ITALICS

FEATURES
SMALL CAPS (ROMAN) 
PROPORTIONAL/TABULAR LINING FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)
SUPERSCRIPT/SUBSCRIPT

Review

Berton Hasebe originally drew Review for Patrick 
Li and his team at T: The New York Times Style 
Magazine. In 2018, new editor in chief Hanya 
Yanigahara pushed for a complete reimagining of 
the magazine. What had primarily been an image-
driven publication evolved into a text-focused one, 
with the squarish, commanding Review doing much 
of the heavy lifting at all sizes.

Previously known as Kippenberger, Review draws from an eclectic 
pool of references ranging from the programmatic precision of 
Karl Gerstner to underground zines urgently slapped together with 
dry transfer lettering and paste-up strips of phototype. Hasebe 
also tapped precursors like Phil Martin’s Helvetica-Eurostile hybrid 
Heldustry from 1978; Fred Lambert’s 1963 Compacta; and Folio 
Extra Bold (a squared-off, oddball style bearing a loose relationship 
to the rest of the Folio family, released by Bauer in the late 1950s). 
 The versatile normal width of Review can be used both small 
and large. Open counters and a strong horizontal rhythm foster 
readability, even at small sizes. All three widths of Review come 
with an array of useful alternates like round dots, which temper the 
typeface’s overarching squareness with a softer element. Upright 
styles in the normal width also include small caps.
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HOUSEHOLD
Overshadows
UNKNOWING
Selvstændige

REVIEW THIN, 70 PT

REVIEW THIN ITALIC, 70 PT

GEOGRAPHY
Remarquable
DESEMPEÑA
Effectiveness

REVIEW LIGHT, 70 PT

REVIEW LIGHT ITALIC, 70 PT
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CENTRALIZE
Reorganizing
MOMENTUM
International 

REVIEW REGULAR, 70 PT

REVIEW REGULAR ITALIC, 70 PT   [ROUND DOTS, ALTERNATE a]

DISAVOWED
Außenpolitik
ATMOSFĒRA
Costituzione

REVIEW MEDIUM, 70 PT

REVIEW MEDIUM ITALIC, 70 PT   [ALTERNATE M R]
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STATEMENT
Background
EKONOMIYA
Gyártásával
GUTHEIẞEN
Conference
WORKLOAD
Jaċċettawx 

REVIEW BOLD, 70 PT   [ALTERNATE g k]

REVIEW BOLD ITALIC, 70 PT

REVIEW HEAVY, 70 PT

REVIEW HEAVY ITALIC, 70 PT   [ALTERNATE K a]



Review Collection  6 of 47

commercialtype.comCommercial

MIEHISTÖN
Honokōhau
AUTHORED
Tänapäeval 

REVIEW BLACK, 70 PT

REVIEW BLACK ITALIC, 70 PT   [ROUND DOTS]
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Fringes of political talent
FINAL INVESTIGATIONS
Med ovärderliga insikter

REVIEW THIN, THIN ITALIC, 40 PT

Phát sóng trực tiếp trên
427.518 METER LANGE
Early 20th century films

An extensive presence
INDIGENOUS DIALECT
Yhä monikansallisempi

REVIEW LIGHT, LIGHT ITALIC, 40 PT

REVIEW REGULAR, REGULAR ITALIC, 40 PT

REVIEW MEDIUM, MEDIUM ITALIC, 40 PT

Après près de 170 ans
LOCAL MAGISTRATES
Glazed terracotta roof
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Większość gatunków 
CHEMICAL ANALYSIS
1720 volunteer divers

7 global market units
AVANT GARDE FILMS
Věcmi členů posádky

REVIEW BOLD, BOLD ITALIC, 40 PT

REVIEW HEAVY, HEAVY ITALIC, 40 PT

REVIEW BLACK, BLACK ITALIC, 40 PT

Modern rediscovery
FYRIR 37.000 ÁRUM
Lunar surface bases
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Zij in latere eeuwen door hun gebieden
A VAST, MONOLITHIC ORGANIZATION
The conclusion of the Napoleonic Wars

REVIEW THIN, THIN ITALIC, 25 PT

Cities in the league enjoyed autonomy
LONG-PRIVILEGED CIVIC POSITIONS
Gallischer Kopfschutz abgebildet wird

REVIEW LIGHT, LIGHT ITALIC, 25 PT   [ALTERNATE g]

A population of 58,493 consisting of
SDRUŽUJÍCÍ ÚZEMÍ TŘÍ DOTČENÝCH
A 15th century public health calamity

REVIEW REGULAR, REGULAR ITALIC, 25 PT   [ALTERNATE M a]

Al segle xiii, de remarcar el caràcter
174 POTENTIAL IMPLEMENTATIONS
Makes up 23.8% of Chile’s total area

REVIEW MEDIUM, MEDIUM ITALIC, 25 PT

Government reactions to covid-19
KEISARI OTTO I OLI ENSIMMÄINEN
Revolutionary machine technology

REVIEW BOLD, BOLD ITALIC, 25 PT   [ALTERNATE K R]
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The more reactive hydroxyl group
17 NEWLY APPOINTED MINISTERS
Tal-Kunsill f’kull qasam ta’ politika

REVIEW HEAVY, HEAVY ITALIC, 25 PT   [ALTERNATE W]

Bheith ina mbaill de Dháil Éireann
CONSENSUS-DRIVEN ASSEMBLY
An annual expense of €1,285,471

REVIEW BLACK, BLACK ITALIC, 25 PT
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A POTENTIAL TO MEET 3 – 5% OF GLOBAL DEMAND
Dangosir yr esbonydd, fel arfer, ar ffurf is-sgript i’r dde
MYRIAD FACTORS CONTRIBUTED TO ITS SEVERITY
The movement starts with “an aggressive call to arms”

REVIEW THIN, THIN ITALIC, 18 PT   [TRACKING +4]

NOONG HULYO 2011 NAPAKALIWANAG NITO PARA
Globular cluster M70 within constellation Sagittarius
HIS LEGITIMATE EXPRESSIONS OF EXASPERATION
Hij was gedurende het voorjaar van 1971 gemakkelijk

REVIEW LIGHT, LIGHT ITALIC, 18 PT   [TRACKING +4]

VOM REST DES KONTINENTS ABGESPALTEN SEIN 
10 breezy chicken dishes from a high-brow kitchen
INFORMATION & COMMUNICATION TECHNOLOGY
The Cenozoic is also known as the Age of Mammals

REVIEW REGULAR, REGULAR ITALIC, 18 PT   [TRACKING +4]

A ROYAL CHARTER WAS SIGNED ON 11 JULY 1664
Limnológia vizsgálati tárgyai az álló- és folyóvizek
THỜI KỲ ĐÓ CÒN GỌI LÀ “THỜI KỲ ĐEN TỐI” THEO
Ohio voter turnout 7% lower than national average

REVIEW MEDIUM, MEDIUM ITALIC, 18 PT   [TRACKING +4]

L’ISTMO DI SUEZ UNISCE L’EURASIA ALL’AFRICA
5 standout seasonal looks filled with substance
THE COUNTRY’S LARGEST GEOTHERMAL FIELDS
Hän ei ilmeisesti kuitenkaan missään vaiheessa

REVIEW BOLD, BOLD ITALIC, 18 PT   [TRACKING +4, ALTERNATE R a k]
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THE FIRST TEXT ON WAPPO GRAMMAR IN 1921
Praktiskt val av logaritmbas vid användning av 
A MORE USEFUL METRIC OF TESTS PER CAPITA
Unique & rigorous process of testing the casks

REVIEW HEAVY, HEAVY ITALIC, 18 PT   [TRACKING +4] 

A OD ROKU 2020 JEST MIASTEM LITERATURY
The “lackadaisical” strategy in many regions
FEATURING SEVERAL OFF-CAMBER CORNERS
Les étapes et objectifs de la critique textuelle

REVIEW BLACK, BLACK ITALIC, 18 PT   [TRACKING +4, ROUND DOTS]
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Wikingersiedlungen
REVIEW THIN, 50 PT

Bathythermograph
Menestyksellisesti
Katathermometer

REVIEW LIGHT, 50 PT

REVIEW REGULAR, 50 PT

REVIEW MEDIUM, 50 PT

Dermatoglyphics
REVIEW BOLD, 50 PT

Raggiungessero
REVIEW HEAVY, 50 PT

Counterbalance
REVIEW BLACK, 50 PT
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Sveitasönghátíðum
REVIEW THIN ITALIC, 50 PT

Polgármesterének
Overindustrialized
Mechanomorphic

REVIEW LIGHT ITALIC, 50 PT

REVIEW REGULAR ITALIC, 50 PT

REVIEW MEDIUM ITALIC, 50 PT

Establecimientos
REVIEW BOLD ITALIC, 50 PT

Discombobulate
REVIEW HEAVY ITALIC, 50 PT

Quattrocentism
REVIEW BLACK ITALIC, 50 PT
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the spanish war, which began in 1739, and the 
French war which soon followed it occasioned 
further increase of the debt, which, on the 31st 
of December 1748, after it had been concluded 
by the Treaty of Aix-la-Chapelle, amounted to 
£78,293,313. The most profound peace of the 
seventeen years of continuance had taken no 
more than £8,328,354 from it. A war of less than 
nine years’ continuance added £31,338,689 to 
it (Refer to James Postlethwaite’s History of the 
Public Revenue). During the administration of 
Mr. Pelham, the interest of the public debt was 
reduced from 4% to 3%; or at least measures 
were taken for reducing it, from four to three per 
cent; the sinking fund was increased, and some 
part of the public debt was paid off. In 1755, be-
fore the breaking out of the late war, the funded 
debt of Great Britain amounted to £72,289,673. 
On the 5th of January 1763, at the conclusion 
of the peace, the funded debt amounted to 
£122,603,336. The unfunded debt has been 
stated at £13,927,589. But the expense occa-
sioned by the war did not end with the conclu-
sion of the peace, so that though, on the 5th of 
January 1764, the funded debt was increased 
(partly by a new loan, and partly by funding a 
part of the unfunded debt) to £129,586,782, 
there still remained (according to the very well 
informed author of Considerations on the Trade 
and Finances of Great Britain) an unfunded debt 
which was brought to account in that and the fol-

REVIEW REGULAR, REGULAR ITALIC, BOLD, 16/20 PT   [TRACKING +4]

REGULAR SMALL CAPS

REGULAR

BOLD

REGULAR ITALIC

BOLD

PROPORTIONAL
LINING FIGURES

REGULAR ITALIC
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REVIEW LIGHT, LIGHT ITALIC, MEDIUM, 10/13 PT   [TRACKING +6] REVIEW REGULAR, REGULAR ITALIC, BOLD, 10/13 PT   [TRACKING +6]

every introduction to the problems of 
aesthetics begins by acknowledging the 
existence and claims of two methods of at-
tack—the general, philosophical, deductive, 
which starts from a complete metaphysics 
and installs beauty in its place among the 
other great concepts; and the empirical, 
or inductive, which seeks to disengage a 
general principle of beauty from the objects 
of aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s 
“aesthetics from above & from below.” 

Methodologies of Aesthetics
The first was the method of aesthetics par 
excellence. It was indeed only through the 
desire of an eighteenth-century philosopher, 
Baumgarten, to round out his “architectonic” 
of metaphysics that the science received its 
name, as designating the theory of knowl-
edge in the form of feeling, parallel to that of 
“clear,” logical thought. Kant, Schelling, and 
Hegel, again, made use of the concept of the 
Beautiful as a kind of keystone or cornice 
for their respective philosophical edifices. 
Aesthetics, then, came into being as the phi-
losophy of the Beautiful, and it may be asked 
why this philosophical aesthetics does not 
suffice; why beauty should need for its un-
derstanding also an aesthetics “von unten.” 

The State of Criticism 
The answer is not that no system of phi-
losophy is universally accepted, but that 
the general aesthetic theories have not, as 
yet at least, succeeded in answering the 
plain questions of “the plain man” in regard 
to concrete beauty. Kant, indeed, frankly 
denied that the explanation of concrete 
beauty, or “Doctrine of Taste,” as he called 
it, was possible, while the various definers 
of beauty as “the union of the Real and the 
Ideal” “the expression of the Ideal to Sense,” 
have done no more than he. No one of these 
aesthetic systems, in spite of volumes of so-
called application of their principles to works 

EvEry introduction to the problems of 
aesthetics begins by acknowledging the 
existence and claims of two methods of at-
tack—the general, philosophical, deductive, 
which starts from a complete metaphysics 
and installs beauty in its place among the 
other great concepts; and the empirical, or 
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of 
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s 
“aesthetics from above & from below.” 

Methodologies of Aesthetics
The first was the method of aesthetics par 
excellence. It was indeed only through the 
desire of an eighteenth-century philosopher, 
Baumgarten, to round out his “architectonic” 
of metaphysics that the science received its 
name, as designating the theory of knowl-
edge in the form of feeling, parallel to that of 
“clear,” logical thought. Kant, Schelling, and 
Hegel, again, made use of the concept of the 
Beautiful as a kind of keystone or cornice 
for their respective philosophical edifices. 
Aesthetics, then, came into being as the phi-
losophy of the Beautiful, and it may be asked 
why this philosophical aesthetics does not 
suffice; why beauty should need for its un-
derstanding also an aesthetics “von unten.” 

The State of Criticism 
The answer is not that no system of phi-
losophy is universally accepted, but that the 
general aesthetic theories have not, as yet 
at least, succeeded in answering the plain 
questions of “the plain man” in regard to con-
crete beauty. Kant, indeed, frankly denied 
that the explanation of concrete beauty, or 
“Doctrine of Taste,” as he called it, was pos-
sible, while the various definers of beauty 
as “the union of the Real and the Ideal” “the 
expression of the Ideal to Sense,” have done 
no more than he. No one of these aesthetic 
systems, in spite of volumes of so-called ap-
plication of their principles to works of art, 
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REVIEW BOLD, BOLD ITALIC, 10/13 PT   [TRACKING +6]

EvEry introduction to the problems of 
aesthetics begins by acknowledging the 
existence and claims of two methods of at-
tack—the general, philosophical, deductive, 
which starts from a complete metaphysics 
and installs beauty in its place among the 
other great concepts; and the empirical, or 
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of 
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s 
“aesthetics from above & from below.” 

Methodologies of Aesthetics
The first was the method of aesthetics par 
excellence. It was indeed only through the 
desire of an eighteenth-century philoso-
pher, Baumgarten, to round out his “archi-
tectonic” of metaphysics that the science 
received its name, as designating the 
theory of knowledge in the form of feeling, 
parallel to that of “clear,” logical thought. 
Kant, Schelling, and Hegel, again, made use 
of the concept of the Beautiful as a kind of 
keystone or cornice for their respective 
philosophical edifices. Aesthetics, then, 
came into being as the philosophy of the 
Beautiful, and it may be asked why this 
philosophical aesthetics does not suffice; 
why beauty should need for its understand-
ing also an aesthetics “von unten.” 

The State of Criticism 
The answer is not that no system of phi-
losophy is universally accepted, but that 
the general aesthetic theories have not, as 
yet at least, succeeded in answering the 
plain questions of “the plain man” in regard 
to concrete beauty. Kant, indeed, frankly 
denied that the explanation of concrete 
beauty, or “Doctrine of Taste,” as he called 
it, was possible, while the various defin-
ers of beauty as “the union of the Real and 
the Ideal” “the expression of the Ideal to 
Sense,” have done no more than he. No 
one of these aesthetic systems, in spite of 

REVIEW MEDIUM, MEDIUM ITALIC, HEAVY, 10/13 PT   [TRACKING +6]

EvEry introduction to the problems of 
aesthetics begins by acknowledging the 
existence and claims of two methods of at-
tack—the general, philosophical, deductive, 
which starts from a complete metaphysics 
and installs beauty in its place among the 
other great concepts; and the empirical, or 
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of 
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s 
“aesthetics from above & from below.” 

Methodologies of Aesthetics
The first was the method of aesthetics par 
excellence. It was indeed only through the 
desire of an eighteenth-century philoso-
pher, Baumgarten, to round out his “archi-
tectonic” of metaphysics that the science 
received its name, as designating the theory 
of knowledge in the form of feeling, paral-
lel to that of “clear,” logical thought. Kant, 
Schelling, and Hegel, again, made use of the 
concept of the Beautiful as a kind of key-
stone or cornice for their respective philo-
sophical edifices. Aesthetics, then, came 
into being as the philosophy of the Beautiful, 
and it may be asked why this philosophi-
cal aesthetics does not suffice; why beauty 
should need for its understanding also an 
aesthetics “von unten.” 

The State of Criticism 
The answer is not that no system of phi-
losophy is universally accepted, but that 
the general aesthetic theories have not, as 
yet at least, succeeded in answering the 
plain questions of “the plain man” in regard 
to concrete beauty. Kant, indeed, frankly 
denied that the explanation of concrete 
beauty, or “Doctrine of Taste,” as he called 
it, was possible, while the various definers 
of beauty as “the union of the Real and the 
Ideal” “the expression of the Ideal to Sense,” 
have done no more than he. No one of these 
aesthetic systems, in spite of volumes of 



Review Collection  18 of 47

commercialtype.comCommercial

REVIEW MEDIUM, MEDIUM ITALIC, HEAVY, 8/11 PT   [TRACKING +10]REVIEW REGULAR, REGULAR ITALIC, BOLD, 8/11 PT   [TRACKING +10]

every introduction to the problems of aesthet-
ics begins by acknowledging the existence and 
claims of two methods of attack—the general, 
philosophical, deductive, which starts from a 
complete metaphysics and installs beauty in its 
place among the other great concepts; and the 
empirical, or inductive, which seeks to disengage 
a general principle of beauty from the objects of 
aesthetic experience and the facts of aesthetic 
enjoyment: an example of Fechner’s “aesthetics 
from above & from below.” 

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an 
eighteenth-century philosopher, Baumgarten, to 
round out his “architectonic” of metaphysics that 
the science received its name, as designating 
the theory of knowledge in the form of feeling, 
parallel to that of “clear,” logical thought. Kant, 
Schelling, and Hegel, again, made use of the 
concept of the Beautiful as a kind of keystone 
or cornice for their respective philosophical 
edifices. Aesthetics, then, came into being as the 
philosophy of the Beautiful, and it may be asked 
why this philosophical aesthetics does not suf-
fice; why beauty should need for its understand-
ing also an aesthetics “von unten.” 

The State of Criticism
The answer is not that no system of philosophy 
is universally accepted, but that the general 
aesthetic theories have not, as yet at least, suc-
ceeded in answering the plain questions of “the 
plain man” in regard to concrete beauty. Kant, 
indeed, frankly denied that the explanation of 
concrete beauty, or “Doctrine of Taste,” as he 
called it, was possible, while the various definers 
of beauty as “the union of the Real and the Ideal” 
“the expression of the Ideal to Sense,” have done 
no more than he. No one of these aesthetic sys-
tems, in spite of volumes of so-called application 
of their principles to works of art, has been able 
to furnish a criterion of beauty. The criticism of 
the generations is summed up in the mild remark 
of Fechner, in his “Vorschule der Aesthetik,” to 
the effect that the philosophical path leaves one 
in conceptions that, by reason of their general-
ity, do not well fit the particular cases. And so 
it was that empirical aesthetics arose, which 
does not seek to answer those plain questions 
as to the enjoyment of concrete beauty down 
to its simplest forms, to which philosophical 
aesthetics had been inadequate. But it is clear 
that neither has empirical aesthetics said the 

EvEry introduction to the problems of aesthet-
ics begins by acknowledging the existence and 
claims of two methods of attack—the general, 
philosophical, deductive, which starts from a 
complete metaphysics and installs beauty in its 
place among the other great concepts; and the 
empirical, or inductive, which seeks to disengage 
a general principle of beauty from the objects of 
aesthetic experience and the facts of aesthetic 
enjoyment: an example of Fechner’s “aesthetics 
from above & from below.” 

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of 
an eighteenth-century philosopher, Baumgarten, 
to round out his “architectonic” of metaphysics 
that the science received its name, as designat-
ing the theory of knowledge in the form of feel-
ing, parallel to that of “clear,” logical thought. 
Kant, Schelling, and Hegel, again, made use of 
the concept of the Beautiful as a kind of key-
stone or cornice for their respective philosophi-
cal edifices. Aesthetics, then, came into being 
as the philosophy of the Beautiful, and it may be 
asked why this philosophical aesthetics does not 
suffice; why beauty should need for its under-
standing also an aesthetics “von unten.” 

The State of Criticism 
The answer is not that no system of philosophy 
is universally accepted, but that the general 
aesthetic theories have not, as yet at least, suc-
ceeded in answering the plain questions of “the 
plain man” in regard to concrete beauty. Kant, 
indeed, frankly denied that the explanation of 
concrete beauty, or “Doctrine of Taste,” as he 
called it, was possible, while the various definers 
of beauty as “the union of the Real and the Ideal” 
“the expression of the Ideal to Sense,” have done 
no more than he. No one of these aesthetic sys-
tems, in spite of volumes of so-called application 
of their principles to works of art, has been able 
to furnish a criterion of beauty. The criticism of 
the generations is summed up in the mild remark 
of Fechner, in his “Vorschule der Aesthetik,” to 
the effect that the philosophical path leaves one 
in conceptions that, by reason of their general-
ity, do not well fit the particular cases. And so it 
was that empirical aesthetics arose, which does 
not seek to answer those plain questions as to 
the enjoyment of concrete beauty down to its 
simplest forms, to which philosophical aesthet-
ics had been inadequate. But it is clear that nei-
ther has empirical aesthetics said the last word 
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REVIEW REGULAR, 7/9 PT   [TRACKING +12] 

REVIEW REGULAR, 6/8 PT   [TRACKING +16] 

REVIEW MEDIUM, 7/9 PT   [TRACKING +12]

REVIEW MEDIUM, 6/8 PT      [TRACKING +16] 

REVIEW BOLD, 7/9 PT   [TRACKING +12] 

REVIEW BOLD, 6/8 PT   [TRACKING +16]

SituAtioniSt intErnAtionAL (SI) was a 
group of international revolutionaries 
founded in 1957. With their ideas rooted in 
Marxism and the 20th century European 
artistic avantgarde, they advocated 
experiences of life being alternative to 
those admitted by the capitalist order, for 
the fulfillment of human primitive desires 
and the pursuing of a superior passional 
quality. For this purpose they suggested 
and experimented with the construction 
of situations; the setting up of environ-
ments favorable for the fulfillment of 
such desires. Using methods drawn 
from the arts, they developed a series of 
experimental fields of study for the con-
struction of such, like unitary urbanism.

The sense of constructing situations 
is to fulfill human primitive desires and 
pursue a superior passional quality. From 
Internationale Situationiste #1: “This 
alone can lead to the further clarifica-
tion of these simple basic desires, and to 
the confused emergence of new desires 
whose material roots will be precisely the 
new reality engendered by situationist 
constructions. We must thus envisage 
a sort of situationist-oriented psycho-
analysis in which, in contrast to the 
goals pursued by the various currents 
stemming from Freudianism, each of 

SituAtioniSt intErnAtionAL (SI) 
was a group of international revo-
lutionaries founded in 1957. With 
their ideas rooted in Marxism and 
the 20th century European artistic 
avantgarde, they advocated experi-
ences of life being alternative to 
those admitted by the capitalist 
order, for the fulfillment of human 
primitive desires and the pursuing 
of a superior passional quality. For 
this purpose they suggested and 
experimented with the construc-
tion of situations; the setting up 
of environments favorable for the 
fulfillment of such desires. Using 
methods drawn from the arts, they 
developed a series of experimental 
fields of study for the construc-
tion of such, like unitary urbanism.

The sense of constructing situ-
ations is to fulfill human primitive 
desires and pursue a superior pas-
sional quality. From Internationale 
Situationiste #1: “This alone can 
lead to the further clarification of 
these simple basic desires, and to 
the confused emergence of new 

situationist internationaL (SI) was a 
group of international revolutionaries 
founded in 1957. With their ideas rooted in 
Marxism and the 20th century European 
artistic avantgarde, they advocated experi-
ences of life being alternative to those 
admitted by the capitalist order, for the 
fulfillment of human primitive desires and 
the pursuing of a superior passional quality. 
For this purpose they suggested and experi-
mented with the construction of situations; 
the setting up of environments favorable for 
the fulfillment of such desires. Using meth-
ods drawn from the arts, they developed a 
series of experimental fields of study for the 
construction of such, like unitary urbanism.

The sense of constructing situa-
tions is to fulfill human primitive desires 
and pursue a superior passional quality. 
From Internationale Situationiste #1: “This 
alone can lead to the further clarifica-
tion of these simple basic desires, and to 
the confused emergence of new desires 
whose material roots will be precisely the 
new reality engendered by situationist 
constructions. We must thus envisage a 
sort of situationist-oriented psychoanalysis 
in which, in contrast to the goals pursued 
by the various currents stemming from 
Freudianism, each of the participants in 
this adventure would discover desires for 

situationist internationaL (SI) was a 
group of international revolutionaries 
founded in 1957. With their ideas root-
ed in Marxism and the 20th century 
European artistic avantgarde, they ad-
vocated experiences of life being alter-
native to those admitted by the capital-
ist order, for the fulfillment of human 
primitive desires and the pursuing of a 
superior passional quality. For this pur-
pose they suggested and experiment-
ed with the construction of situations; 
the setting up of environments favor-
able for the fulfillment of such desires. 
Using methods drawn from the arts, 
they developed a series of experimen-
tal fields of study for the construc-
tion of such, like unitary urbanism.

The sense of constructing situations 
is to fulfill human primitive desires and 
pursue a superior passional quality. 
From Internationale Situationiste #1: 
“This alone can lead to the further 
clarification of these simple basic 
desires, and to the confused emer-
gence of new desires whose material 
roots will be precisely the new reality 
engendered by situationist construc-

SituAtioniSt intErnAtionAL (SI) was a 
group of international revolutionaries 
founded in 1957. With their ideas rooted in 
Marxism and the 20th century European 
artistic avantgarde, they advocated 
experiences of life being alternative to 
those admitted by the capitalist order, for 
the fulfillment of human primitive desires 
and the pursuing of a superior passional 
quality. For this purpose they suggested 
and experimented with the construction 
of situations; the setting up of environ-
ments favorable for the fulfillment of such 
desires. Using methods drawn from the 
arts, they developed a series of experi-
mental fields of study for the construc-
tion of such, like unitary urbanism.

The sense of constructing situations 
is to fulfill human primitive desires and 
pursue a superior passional quality. From 
Internationale Situationiste #1: “This alone 
can lead to the further clarification of 
these simple basic desires, and to the con-
fused emergence of new desires whose 
material roots will be precisely the new 
reality engendered by situationist con-
structions. We must thus envisage a sort 
of situationist-oriented psychoanalysis 
in which, in contrast to the goals pursued 
by the various currents stemming from 
Freudianism, each of the participants in 

SituAtioniSt intErnAtionAL (SI) was 
a group of international revolutionar-
ies founded in 1957. With their ideas 
rooted in Marxism and the 20th 
century European artistic avantgarde, 
they advocated experiences of life 
being alternative to those admitted 
by the capitalist order, for the fulfill-
ment of human primitive desires and 
the pursuing of a superior passional 
quality. For this purpose they sug-
gested and experimented with the 
construction of situations; the setting 
up of environments favorable for 
the fulfillment of such desires. Using 
methods drawn from the arts, they 
developed a series of experimental 
fields of study for the construc-
tion of such, like unitary urbanism.

The sense of constructing 
situations is to fulfill human primi-
tive desires and pursue a superior 
passional quality. From Internationale 
Situationiste #1: “This alone can lead 
to the further clarification of these 
simple basic desires, and to the 
confused emergence of new desires 
whose material roots will be pre-
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Review Condensed

Review Condensed can be used both large and 
small, especially where space is at a premium. 
T: The New York Times Style Magazine has put it 
to effective use for labels, credits, captions, and 
tables, in addition to dramatic headlines. Open 
counters and a strong horizontal rhythm foster 
readability, even at small sizes.

Review’s sheared overshoots are more visible in the 
Condensed width, and its blunt exterior curves give way to 
flat sides, still in tension with more rounded counters. Amply 
tracked out and leaded, Review Condensed performs capably 
as running text; the tension between round and blunt shapes 
add enough visual pop to keep readers alert. As a whole, 
the collection serves up a flexible palette for demanding 
editorial contexts, but can also move beyond page or screen 
to the built environment: walls, building facades, signage, 
projections—anywhere a strong statement is required. 
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STARK CONTRAST
Western Palearctic
PRAGMATIC IDEAL
Di solito si designa

REVIEW CONDENSED THIN, 70 PT

REVIEW CONDENSED THIN ITALIC, 70 PT

UKSZTAŁTOWANY
Test of leadership
TEINE PÕLVKOND 
Lập thể phân tích

REVIEW CONDENSED LIGHT, 70 PT

REVIEW CONDENSED LIGHT ITALIC, 70 PT
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KOEPELVORMIGE
Network contact
ƏDƏBI MÜKAFAT
El vanguardismo

REVIEW CONDENSED REGULAR, 70 PT 

REVIEW CONDENSED REGULAR ITALIC, 70 PT   [ALTERNATE K M]

SOLID ETIOLOGY
Pedaço de terra 
WIDELY PANNED
Nearly 4.7 acres

REVIEW CONDENSED MEDIUM, 70 PT   [ALTERNATE a]

REVIEW CONDENSED MEDIUM ITALIC, 70 PT   [ALTERNATE W]
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RUNWAY SHOW
31 milyong taon
GROẞGRUPPEN
Official product
ASTUTE POLICY
Digital medium 
NEW RHETORIC
Jen jedna jejich

REVIEW CONDENSED BOLD, 70 PT

REVIEW CONDENSED BOLD ITALIC, 70 PT   [ALTERNATE R]

REVIEW CONDENSED HEAVY, 70 PT   [ROUND DOTS, ALTERNATE g]

REVIEW CONDENSED HEAVY ITALIC, 70 PT
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STØRRE FOKUS 
La 103ª edición
FASHION WEEK
Autumn recipe

REVIEW CONDENSED BLACK, 70 PT   [ALTERNATE a]

REVIEW CONDENSED BLACK ITALIC, 70 PT
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The Wisconsin Historical Society
NORTHEASTERN SACRAMENTO
Hopes were high in late October

REVIEW CONDENSED THIN, THIN ITALIC, 40 PT   [ALTERNATE a]

A final $18.61 billion investment
AKO OCHRAŇOVAŤ A ROZVÍJAŤ
Opening a new learning center

Dispută teritorială cu Lituania
WATER-TYPE DYNAMOMETER
Promoting historic languages

REVIEW CONDENSED LIGHT, LIGHT ITALIC, 40 PT   [ALTERNATE R g]

REVIEW CONDENSED REGULAR, REGULAR ITALIC, 40 PT   [ALTERNATE W M]

REVIEW CONDENSED MEDIUM, MEDIUM ITALIC, 40 PT

The last minute substitution
TERÜLET ROMANIZÁLÓDOTT
Tòa phúc thẩm Hình sự được
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Şimal ölkələrinin bir hissəsi
VERY SINGULAR AESTHETIC
200 Most Influential Works

Alternative content review
KONSULTERENDE DETEKTIV
L’étude phytosociologique

REVIEW CONDENSED BOLD, BOLD ITALIC, 40 PT

REVIEW CONDENSED HEAVY, HEAVY ITALIC, 40 PT

REVIEW CONDENSED BLACK, BLACK ITALIC, 40 PT   [ROUND DOTS]

Works on the ethics board
LEGAL ADVOCACY GROUPS
Teilsouveränen Kantonen
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La filosofia morale è legata ad altre discipline come la
FORMED A COMPLETE IDEA OF THE PHENOMENON
Sampled 85,300 adults across Metropolitan France

REVIEW CONDENSED THIN, THIN ITALIC, 25 PT

Began her career at the local newspaper in 2004
HUWA PAJJIŻ KOMPLETAMENT MAGĦLUQ BL-ART
Vydavateľstvo jedna z najvýznamnejších českých 

REVIEW CONDENSED LIGHT, LIGHT ITALIC, 25 PT

The construction of Japan’s National Route 145 
NJEMU DNEVNO PROĐE IZMEĐU 2 I 4 BRODOVA
Credited with discovering 7 new native dialects

REVIEW CONDENSED REGULAR, REGULAR ITALIC, 25 PT   

Oevers van het meer zijn in het noorden hoog
STUNNING UPSET IN RUN UP TO ’20 ELECTION
Nakapalibot sa golpo ay ang Helsinki at Tallin

REVIEW CONDENSED MEDIUM, MEDIUM ITALIC, 25 PT   [ROUND DOTS, ALTERNATE a]

Í siðfræði er ekki reynt að lýsa raunverulegri
PICKFORD COMPETED AT THE HIGHEST LEVEL
Discredited by leading scientific authorities

REVIEW CONDENSED BOLD, BOLD ITALIC, 25 PT   [ALTERNATE K g]
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Its largest nationwide audience at the time
THE INSIDE STORY OF ONE ADMINISTRATION
Die Stadtbezirke werden ihrerseits zu acht

REVIEW CONDENSED HEAVY, HEAVY ITALIC, 25 PT
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ESTA VERSÃO DO CIRCUITO CONSISTIA NUM CIRCUITO MUITO RÁPIDO
Krank heits bedingt unter brach er die universitäre Lehre in Heidel berg für
THE SECRETARIAT IS TRADITIONALLY LED BY THE DIRECTOR-GENERAL
Specifies categories of individuals who are eligible to make nominations

REVIEW CONDENSED THIN, THIN ITALIC, 18 PT   [TRACKING +4]

THE DOMESDAY BOOK HAS ENTRIES FOR MANY COMMOTES IN 1081
Eto ay sina Yoichiro Nambu ng Enrico Fermi Institute ng Pamantasan
LE PRIX NE PEUT PAS ÊTRE REMIS EN PRINCIPE À TITRE POSTHUME
Eight of thirty-eight miracles presented to the papal commissioners

REVIEW CONDENSED LIGHT, LIGHT ITALIC, 18 PT   [TRACKING +4]

IN CERTI CASI, LA PARTE INADEMPIENTE POTREBBE SOGGIACERE
A notable building in the area is the Complex of Sultan Bayezid II
THE ABENAKI WERE COMPOSED OF NUMEROUS SMALLER BANDS
Saveza izmedju Rudolfa i Sigismunda umro je u Carigradu sultan

REVIEW CONDENSED REGULAR, REGULAR ITALIC, 18 PT   [TRACKING +4, ALTERNATE M R a]

NEW MAJOR INITIATIVES SEEMED TO BE GAINING RECOGNITION
Myöhemmin liitto Tanskan kanssa päättyi, Norja siirtyi unioniin
YR HWNDRWD SAESNIG I LAWER O GYMYDAU A RHAI CANTREFI
The province’s economy was dominated by logging and fishing

REVIEW CONDENSED MEDIUM, MEDIUM ITALIC, 18 PT   [TRACKING +4, ROUND DOTS]

SE CONSFINȚEA SCĂDEREA CONSIDERABILĂ A PUTERII PORȚII
By 1620, nearly 300 fishing vessels worked the Grand Banks
VOTING PREVAILING LAWS IN WALES AT THE TIME STIPULATED
Swansea was a key anchor for the copper-smelting industry

REVIEW CONDENSED BOLD, BOLD ITALIC, 18 PT   [TRACKING +4]
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Geologische Bezeichnung
REVIEW CONDENSED THIN, 50 PT

La politique économique
Representative Agency
O největší počet životů

REVIEW CONDENSED LIGHT, 50 PT

REVIEW CONDENSED REGULAR, 50 PT

REVIEW CONDENSED MEDIUM, 50 PT

Fleeting ephemerality
REVIEW CONDENSED BOLD, 50 PT

The earliest analyses
REVIEW CONDENSED HEAVY, 50 PT

Lakosságcsökkenés
REVIEW CONDENSED BLACK, 50 PT
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Utilized in Ancient Greece
REVIEW CONDENSED THIN ITALIC, 50 PT

The ‘Decade Volcano’ list
Konungsverslunarinnar
Symbiotic relationship

REVIEW CONDENSED LIGHT ITALIC, 50 PT

REVIEW CONDENSED REGULAR ITALIC, 50 PT

REVIEW CONDENSED MEDIUM ITALIC, 50 PT

Restricted modalities
REVIEW CONDENSED BOLD ITALIC, 50 PT

Contextos históricos
REVIEW CONDENSED HEAVY ITALIC, 50 PT

Mô hình kinh tế vĩ mô
REVIEW CONDENSED BLACK ITALIC, 50 PT
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THE SPANISH WAR, which began in 1739, and the French war 
which soon followed it occasioned further increase of the 
debt, which, on the 31st of December 1748, after it had been 
concluded by the Treaty of Aix-la-Chapelle, amounted to 
£78,293,313. The most profound peace of the seventeen 
years of continuance had taken no more than £8,328,354 
from it. A war of less than nine years’ continuance added 
£31,338,689 to it (Refer to James Postlethwaite’s History 
of the Public Revenue). During the administration of Mr. 
Pelham, the interest of the public debt was reduced from 
4% to 3%; or at least measures were taken for reducing 
it, from four to three per cent; the sinking fund was in-
creased, and some part of the public debt was paid off. In 
1755, before the breaking out of the late war, the funded 
debt of Great Britain amounted to £72,289,673. On the 5th 
of January 1763, at the conclusion of the peace, the funded 
debt amounted to £122,603,336. The unfunded debt has 
been stated at £13,927,589. But the expense occasioned 
by the war did not end with the conclusion of the peace, so 
that though, on the 5th of January 1764, the funded debt 
was increased (partly by a new loan, and partly by funding 
a part of the unfunded debt) to £129,586,782, there still 
remained (according to the very well informed author of 
Considerations on the Trade and Finances of Great Britain) 
an unfunded debt which was brought to account in that 
and the following year of £975,017. In 1764, therefore, the 
public debt of Great Britain, funded and unfunded together, 
amounted, according to this author, to £139,516,807. The an-
nuities for lives, too, had been granted as premiums to the 
subscribers to the new loans in 1757, estimated at fourteen 
years purchase, were valued at £472,500; and the annuities 

REVIEW CONDENSED REGULAR, REGULAR ITALIC, BOLD, 16/20 PT   [TRACKING +6]

REGULAR ALL CAPS

REGULAR

BOLD

REGULAR ITALIC

BOLD

PROPORTIONAL
LINING FIGURES
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Every introduction to the problems of aesthetics 
begins by acknowledging the existence and claims 
of two methods of attack—the general, philosophical, 
deductive, which starts from a complete metaphysics 
and installs beauty in its place among the other great 
concepts; and the empirical, or inductive, which seeks 
to disengage a general principle of beauty from the ob-
jects of aesthetic experience and the facts of aesthetic 
enjoyment: an example of Fechner’s “aesthetics from 
above & from below.” 

Methodologies of Aesthetics
The first was the method of aesthetics par excellence. 
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his “ar-
chitectonic” of metaphysics that the science received 
its name, as designating the theory of knowledge in the 
form of feeling, parallel to that of “clear,” logical thought. 
Kant, Schelling, and Hegel, again, made use of the con-
cept of the Beautiful as a kind of keystone or cornice for 
their respective philosophical edifices. Aesthetics, then, 
came into being as the philosophy of the Beautiful, and 
it may be asked why this philosophical aesthetics does 
not suffice; why beauty should need for its understand-
ing also an aesthetics “von unten.” 

The State of Criticism 
The answer is not that no system of philosophy is 
universally accepted, but that the general aesthetic 
theories have not, as yet at least, succeeded in answer-
ing the plain questions of “the plain man” in regard to 
concrete beauty. Kant, indeed, frankly denied that the 
explanation of concrete beauty, or “Doctrine of Taste,” 
as he called it, was possible, while the various definers 
of beauty as “the union of the Real and the Ideal” “the 
expression of the Ideal to Sense,” have done no more 
than he. No one of these aesthetic systems, in spite 
of volumes of so-called application of their principles 
to works of art, has been able to furnish a criterion of 
beauty. The criticism of the generations is summed up 
in the mild remark of Fechner, in his “Vorschule der Aes-
thetik,” to the effect that the philosophical path leaves 
one in conceptions that, by reason of their generality, 
do not well fit the particular cases. And so it was that 
empirical aesthetics arose, which does not seek to 
answer those plain questions as to the enjoyment of 

Every introduction to the problems of aesthetics 
begins by acknowledging the existence and claims of 
two methods of attack—the general, philosophical, 
deductive, which starts from a complete metaphysics 
and installs beauty in its place among the other great 
concepts; and the empirical, or inductive, which seeks 
to disengage a general principle of beauty from the ob-
jects of aesthetic experience and the facts of aesthetic 
enjoyment: an example of Fechner’s “aesthetics from 
above & from below.” 

Methodologies of Aesthetics
The first was the method of aesthetics par excellence. 
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his “ar-
chitectonic” of metaphysics that the science received 
its name, as designating the theory of knowledge in the 
form of feeling, parallel to that of “clear,” logical thought. 
Kant, Schelling, and Hegel, again, made use of the con-
cept of the Beautiful as a kind of keystone or cornice for 
their respective philosophical edifices. Aesthetics, then, 
came into being as the philosophy of the Beautiful, and 
it may be asked why this philosophical aesthetics does 
not suffice; why beauty should need for its understand-
ing also an aesthetics “von unten.” 

The State of Criticism 
The answer is not that no system of philosophy is 
universally accepted, but that the general aesthetic 
theories have not, as yet at least, succeeded in answer-
ing the plain questions of “the plain man” in regard to 
concrete beauty. Kant, indeed, frankly denied that the 
explanation of concrete beauty, or “Doctrine of Taste,” 
as he called it, was possible, while the various definers 
of beauty as “the union of the Real and the Ideal” “the 
expression of the Ideal to Sense,” have done no more 
than he. No one of these aesthetic systems, in spite 
of volumes of so-called application of their principles 
to works of art, has been able to furnish a criterion of 
beauty. The criticism of the generations is summed up 
in the mild remark of Fechner, in his “Vorschule der Aes-
thetik,” to the effect that the philosophical path leaves 
one in conceptions that, by reason of their generality, do 
not well fit the particular cases. And so it was that em-
pirical aesthetics arose, which does not seek to answer 
those plain questions as to the enjoyment of concrete 
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Every introduction to the problems of aesthetics be-
gins by acknowledging the existence and claims of 
two methods of attack—the general, philosophical, 
deductive, which starts from a complete metaphys-
ics and installs beauty in its place among the other 
great concepts; and the empirical, or inductive, 
which seeks to disengage a general principle of 
beauty from the objects of aesthetic experience 
and the facts of aesthetic enjoyment: an example of 
Fechner’s “aesthetics from above & from below.” 

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an 
eighteenth-century philosopher, Baumgarten, to 
round out his “architectonic” of metaphysics that 
the science received its name, as designating the 
theory of knowledge in the form of feeling, parallel 
to that of “clear,” logical thought. Kant, Schelling, 
and Hegel, again, made use of the concept of the 
Beautiful as a kind of keystone or cornice for their 
respective philosophical edifices. Aesthetics, then, 
came into being as the philosophy of the Beautiful, 
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for its 
understanding also an aesthetics “von unten.” 

The State of Criticism 
The answer is not that no system of philosophy is 
universally accepted, but that the general aesthetic 
theories have not, as yet at least, succeeded in 
answering the plain questions of “the plain man” 
in regard to concrete beauty. Kant, indeed, frankly 
denied that the explanation of concrete beauty, or 
“Doctrine of Taste,” as he called it, was possible, 
while the various definers of beauty as “the union of 
the Real and the Ideal” “the expression of the Ideal 
to Sense,” have done no more than he. No one of 
these aesthetic systems, in spite of volumes of so-
called application of their principles to works of art, 
has been able to furnish a criterion of beauty. The 
criticism of the generations is summed up in the mild 
remark of Fechner, in his “Vorschule der Aesthetik,” 
to the effect that the philosophical path leaves one 
in conceptions that, by reason of their generality, do 
not well fit the particular cases. And so it was that 

REVIEW CONDENSED MEDIUM, MEDIUM ITALIC, HEAVY, 10/13 PT   [TRACKING +10]

Every introduction to the problems of aesthetics 
begins by acknowledging the existence and claims 
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the 
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle 
of beauty from the objects of aesthetic experience 
and the facts of aesthetic enjoyment: an example of 
Fechner’s “aesthetics from above & from below.” 

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an 
eighteenth-century philosopher, Baumgarten, to 
round out his “architectonic” of metaphysics that the 
science received its name, as designating the theory 
of knowledge in the form of feeling, parallel to that 
of “clear,” logical thought. Kant, Schelling, and Hegel, 
again, made use of the concept of the Beautiful as 
a kind of keystone or cornice for their respective 
philosophical edifices. Aesthetics, then, came into 
being as the philosophy of the Beautiful, and it may 
be asked why this philosophical aesthetics does not 
suffice; why beauty should need for its understand-
ing also an aesthetics “von unten.” 

The State of Criticism 
The answer is not that no system of philosophy is 
universally accepted, but that the general aesthet-
ic theories have not, as yet at least, succeeded in 
answering the plain questions of “the plain man” 
in regard to concrete beauty. Kant, indeed, frankly 
denied that the explanation of concrete beauty, or 
“Doctrine of Taste,” as he called it, was possible, 
while the various definers of beauty as “the union of 
the Real and the Ideal” “the expression of the Ideal 
to Sense,” have done no more than he. No one of 
these aesthetic systems, in spite of volumes of so-
called application of their principles to works of art, 
has been able to furnish a criterion of beauty. The 
criticism of the generations is summed up in the mild 
remark of Fechner, in his “Vorschule der Aesthetik,” 
to the effect that the philosophical path leaves one 
in conceptions that, by reason of their generality, do 
not well fit the particular cases. And so it was that 
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Every introduction to the problems of aesthetics begins by 
acknowledging the existence and claims of two methods of 
attack—the general, philosophical, deductive, which starts 
from a complete metaphysics and installs beauty in its place 
among the other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle of beauty 
from the objects of aesthetic experience and the facts of 
aesthetic enjoyment: an example of Fechner’s “aesthetics 
from above & from below.” 

Methodologies of Aesthetics
The first was the method of aesthetics par excellence. It 
was indeed only through the desire of an eighteenth-century 
philosopher, Baumgarten, to round out his “architectonic” 
of metaphysics that the science received its name, as 
designating the theory of knowledge in the form of feeling, 
parallel to that of “clear,” logical thought. Kant, Schelling, and 
Hegel, again, made use of the concept of the Beautiful as a 
kind of keystone or cornice for their respective philosophical 
edifices. Aesthetics, then, came into being as the philosophy 
of the Beautiful, and it may be asked why this philosophical 
aesthetics does not suffice; why beauty should need for its 
understanding also an aesthetics “von unten.” 

The State of Criticism
The answer is not that no system of philosophy is universally 
accepted, but that the general aesthetic theories have not, 
as yet at least, succeeded in answering the plain questions 
of “the plain man” in regard to concrete beauty. Kant, indeed, 
frankly denied that the explanation of concrete beauty, or 
“Doctrine of Taste,” as he called it, was possible, while the 
various definers of beauty as “the union of the Real and the 
Ideal” “the expression of the Ideal to Sense,” have done no 
more than he. No one of these aesthetic systems, in spite of 
volumes of so-called application of their principles to works 
of art, has been able to furnish a criterion of beauty. The 
criticism of the generations is summed up in the mild remark 
of Fechner, in his “Vorschule der Aesthetik,” to the effect that 
the philosophical path leaves one in conceptions that, by 
reason of their generality, do not well fit the particular cases. 
And so it was that empirical aesthetics arose, which does not 
seek to answer those plain questions as to the enjoyment 
of concrete beauty down to its simplest forms, to which 
philosophical aesthetics had been inadequate. But it is clear 
that neither has empirical aesthetics said the last word con-
cerning beauty. Criticism is still in a chaotic state that would 
be impossible if aesthetic theory were firmly grounded. This 
situation appears to me to be due to the inherent inadequacy 
and inconclusiveness of empirical aesthetics when it stands 
alone; the grounds of this inadequacy I shall seek to estab-
lish in the following. Granting that the aim of every aesthetics 
is to determine the Nature of Beauty, and to explain our 
feelings about it, we may say that the empirical treatments 
propose to do this either by describing the aesthetic object 
and extracting the essential elements of Beauty, or by 

Every introduction to the problems of aesthetics begins by 
acknowledging the existence and claims of two methods of 
attack—the general, philosophical, deductive, which starts 
from a complete metaphysics and installs beauty in its place 
among the other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle of beauty 
from the objects of aesthetic experience and the facts of 
aesthetic enjoyment: an example of Fechner’s “aesthetics 
from above & from below.” 

Methodologies of Aesthetics
The first was the method of aesthetics par excellence. It 
was indeed only through the desire of an eighteenth-century 
philosopher, Baumgarten, to round out his “architectonic” of 
metaphysics that the science received its name, as desig-
nating the theory of knowledge in the form of feeling, parallel 
to that of “clear,” logical thought. Kant, Schelling, and Hegel, 
again, made use of the concept of the Beautiful as a kind of 
keystone or cornice for their respective philosophical edi-
fices. Aesthetics, then, came into being as the philosophy 
of the Beautiful, and it may be asked why this philosophical 
aesthetics does not suffice; why beauty should need for its 
understanding also an aesthetics “von unten.” 

The State of Criticism 
The answer is not that no system of philosophy is universally 
accepted, but that the general aesthetic theories have not, 
as yet at least, succeeded in answering the plain questions 
of “the plain man” in regard to concrete beauty. Kant, indeed, 
frankly denied that the explanation of concrete beauty, or 
“Doctrine of Taste,” as he called it, was possible, while the 
various definers of beauty as “the union of the Real and the 
Ideal” “the expression of the Ideal to Sense,” have done no 
more than he. No one of these aesthetic systems, in spite of 
volumes of so-called application of their principles to works 
of art, has been able to furnish a criterion of beauty. The criti-
cism of the generations is summed up in the mild remark of 
Fechner, in his “Vorschule der Aesthetik,” to the effect that 
the philosophical path leaves one in conceptions that, by 
reason of their generality, do not well fit the particular cases. 
And so it was that empirical aesthetics arose, which does not 
seek to answer those plain questions as to the enjoyment of 
concrete beauty down to its simplest forms, to which philo-
sophical aesthetics had been inadequate. But it is clear that 
neither has empirical aesthetics said the last word concern-
ing beauty. Criticism is still in a chaotic state that would be 
impossible if aesthetic theory were firmly grounded. This 
situation appears to me to be due to the inherent inadequacy 
and inconclusiveness of empirical aesthetics when it stands 
alone; the grounds of this inadequacy I shall seek to estab-
lish in the following. Granting that the aim of every aesthetics 
is to determine the Nature of Beauty, and to explain our feel-
ings about it, we may say that the empirical treatments pro-
pose to do this either by describing the aesthetic object and 
extracting the essential elements of Beauty, or by describing 
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SITUATIONIST INTERNATIONAL (SI) was a group of 
international revolutionaries founded in 1957. With 
their ideas rooted in Marxism and the 20th century 
European artistic avantgarde, they advocated 
experiences of life being alternative to those 
admitted by the capitalist order, for the fulfillment 
of human primitive desires and the pursuing of a 
superior passional quality. For this purpose they 
suggested and experimented with the construction 
of situations; the setting up of environments favor-
able for the fulfillment of such desires. Using meth-
ods drawn from the arts, they developed a series of 
experimental fields of study for the construction of 
such, like unitary urbanism.

The sense of constructing situations is to fulfill 
human primitive desires and pursue a superior 
passional quality. From Internationale Situationiste 
#1: “This alone can lead to the further clarification 
of these simple basic desires, and to the confused 
emergence of new desires whose material roots 
will be precisely the new reality engendered by 
situationist constructions. We must thus envisage 
a sort of situationist-oriented psychoanalysis 
in which, in contrast to the goals pursued by the 
various currents stemming from Freudianism, 
each of the participants in this adventure would 
discover desires for specific ambiences in order 
to fulfill them. Each person must seek what he 
loves, what attracts him. Through this method one 
can tabulate elements out of which situations can 
be constructed, along with projects to dynamize 
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