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Collection

Schnyder is a display typeface with an idiosyncratic
personality, existing comfortably in the grey area
between type and lettering. With three weights,
four widths, and four optical sizes, Schnyder is a
complete system for making beautiful, oftbeat, and
distinctive headline treatments.

PUBLISHED Designed by Berton Hasebe and Christian Schwartz for

2018 the 2013 redesign of T, the New York Times Style Magazine by
DESIGNED BY creative director Patrick Li and his team, the family draws
BERTON HASEBE AND CHRISTIAN SCHWARTZ primary inspiration from Beaux Arts-era serif display
PRODUCTION ASSISTANCE typefaces and a hand-lettered invitation to an exhibition

by Swiss painter Jean-Frédéric Schnyder. Schnyder has the
high contrast typical of a fashion typeface but with quirky,

MIGUEL REYES

54 STYLES

4 FAMILIES organic structures. The stem thicknesses in each weight
are identical across the widths, an unusual feature that

FAMILIES . . . .

SCHNYDER allows the widths to be mixed freely in headlines, even

SCHNYDER WIDE within single words.

SCHNYDER X CONDENSED
SCHNYDER CONDENSED
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COMBINING WIDTHS

DRAGONI LY

SCHNYDER WIDE LARGE DEMI, 68 PT

DEPARTMENT

SCHNYDER LARGE DEMI, 68 PT

DELICATESSENS

SCHNYDER CONDENSED LARGE DEMI, 68 PT

DEMOGRAPHIC STUDY

SCHNYDER X CONDENSED LARGE DEMI, 68 PT

The stem weights in each weight of
Schnyder match exactly across all
widths, allowing the widths to be
mixed freely at the same point size
for an effect similar to lettering.

SCHNYDER X LARGE DEMI, ALL WIDTHS, 132 PT
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Schnvder

Schnyder is a display typeface with an idiosyncratic
personality, existing comfortably in the grey area
between type and lettering. Its designers primarily
drew inspiration from Beaux Arts-era typefaces and
a hand-lettered invitation to an exhibition by Swiss
painter Jean-I'rédéric Schnyder.

PUBLISHED
2018

DESIGNED BY
BERTON HASEBE AND CHRISTIAN SCHWARTZ

PRODUCTION ASSISTANCE
HRVOJE ZIVCIC
MIGUEL REYES

24 STYLES
3 WEIGHTS W/ ITALICS IN 4 OPTICAL SIZES

FEATURES

PROPORTIONAL LINING FIGURES
TITLING & STYLISTIC ALTERNATES

Commercial

Designed by Berton Hasebe and Christian Schwartz for
the 2013 redesign of T, the New York Times Style Magazine by
creative director Patrick Li and his team, Schnyder has the
high contrast typical of a fashion typeface but with quirky,
organic structures and a large number of alternates for
several letterforms. The stem thicknesses in each weight
are identical across the widths, an unusual feature that
allows the widths to be mixed freely in headlines, even
within single words. With three weights, four widths, and
four optical sizes, Schnyder is a complete system for making
beautiful, offbeat, and distinctive headline treatments.
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Schnyder Small Light
Schnyder Small Light Italic
Schnyder Small Demi
Schnyder Small Demi Italic
Schnyder Small Bold
Schnyder Small Bold Italic

Schnyder Medium Light
Schnyder Medium Light Italic
Schnyder Medium Demi
Schnvder Medium Demi Italic
Schnyder Medium Bold
Schnyder Medium Bold Italic

Schnvder [Large |ight
Schnvder Large Light Italic
Schnvder Large Demi

Schnvder Large Demi ltalic
Schnvder Large Bold
Schnvder Large Bold Italic

Schivder X Targe Light
Schiveler N Targe Light Italic
Schinvder N TLarge Demi

Schivder X Large Demi ltalic

Schnvder X Large Bold

Schivder X Large Bold ltalic
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[ARCHITECTE HENRI YEVILE, REFAIT ENTIEREMENT
Many new developments in the context of phenomenology
CROSSING INTERNATIONAL ROUTE E20-B VIA ROAD
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Ve skolnim roce 1852 1874 se vystupriovala nespokojenost
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ON 245 SAARTA, JOITA YHDISTAA YLI 340 SILTAA
Derrida addressing ethical & political themes in his work
A RECORD 20 YEARS OF PASSPORT-FREE TRAVEL
Quadripartite talks proved onerous with several members
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Schnvder
Wide

Schnyder is a display typeface with an idiosyncratic
personality, existing comfortably in the grey area
between type and lettering. Its designers primarily
drew inspiration from Beaux Arts-era typefaces and
a hand-lettered invitation to an exhibition by Swiss
painter Jean-I'rédéric Schnyder.

PUBLISHED Designed by Berton Hasebe and Christian Schwartz for

2018 the 2013 redesign of T, the New York Times Style Magazine by

DESIGNED BY creative director Patrick Li and his team, Schnyder has the

BERTON HASEBE AND CHRISTIAN SCHWARTZ high contrast typical of a fashion typeface but with quirky,

PRODUCTION ASSISTANCE organic structures and a large number of alternates for

HRVOIJE ZIVCIC . . .

MIGUEL REYES several letterforms. The stem thicknesses in each weight
are identical across the widths, an unusual feature that

12 STYLES . . . .

3 WEIGHTS IN 4 OPTICAL SIZES allows the widths to be mixed freely in headlines, even

FEATURES within single words. With three weights, four widths, and

PROPORTIONAL LINING FIGURES four optical sizes, Schnyder is a complete system for making

TITLING & STYLISTIC ALTERNATES beautiful, offbeat, and distinctive headline treatments.

Commercial commercialtype.com
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Schnyder Wide Small [ight
Schnyder Wide Small Demi
Schnyder Wide Small Bold

Schnvder Wide Medium Iight
Schnyder Wide Medium Demi
Schnvder Wide Medium Bold

Schnyder Wide [Large [ ight
Schnvder Wide [Large Demi
Schnvder Wide Large Bold

Schnvder Wide N | arge | ight
Schivder Wide X Targe Demi
Schnvder Wide N\ Large Bold
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Airlrames
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SCHNYDER WIDE X LARGE BOLD, 100 PT
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RETURNING TO CIVILIAN SERVICE IN MID-1942
Det er skaret af en oolitisk limsten der ikke er kendt pa
BADANIA RDZENIT.ODOWYCH ANTARKTYDY |
A key artery along the coast south from Santa Barbara

JUST NEAR THE VAST CHAPARRAIL HORIZON
}/eistokg.en iaksi on arvioitu 24 OO0 — 58 000 vuotta
INCEPAND DIN 2005 MUZEUL ADAPOSTESTE

"7 ranking members of the Senate judiciary committee
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VE KTEREM ZI1JE PRES 1400 000 OBYVATEL
Inheriting this new principality mainly from his father
INITIAL COLLOQUIUM ON STRUCTURALISM

I.os descendientes contemporancos del maya clasico

NYDER WIDE SMALL BOLD, 18 PT [ALTERNATE C K w]
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Schnvder
X Conden

sed

Schnyder is a display typeface with an idiosyncratic
personality, existing comfortably in the grey area
between type and lettering. Its designers primarily
drew inspiration from Beaux Arts-era typefaces and
a hand-lettered invitation to an exhibition by Swiss
painter Jean-I'rédéric Schnyder.

PUBLISHED
2018

DESIGNED BY
BERTON HASEBE AND CHRISTIAN SCHWARTZ

PRODUCTION ASSISTANCE
HRVOJE ZIVCIC
MIGUEL REYES

6 STYLES
3 WEIGHTS IN 2 OPTICAL SIZES

FEATURES

PROPORTIONAL LINING FIGURES
TITLING & STYLISTIC ALTERNATES

Commercial

Designed by Berton Hasebe and Christian Schwartz for
the 2013 redesign of T, the New York Times Style Magazine by
creative director Patrick Li and his team, Schnyder has the
high contrast typical of a fashion typeface but with quirky,
organic structures and a large number of alternates for
several letterforms. The stem thicknesses in each weight
are identical across the widths, an unusual feature that
allows the widths to be mixed freely in headlines, even
within single words. With three weights, four widths, and
four optical sizes, Schnyder is a complete system for making
beautiful, offbeat, and distinctive headline treatments.

commercialtype.com
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Schnyder X Condensed Large Light
Schayder X Condensed Large Demi

Schayder X Condensed Large Bold

Schnvder \ Condensed X Large Light
Schnvder \ Condensed X Large Demi
Schvder \ Condensed X Large Bold
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Schnvder

Condensed

Schnyder is a display typeface with an idiosyncratic
personality, existing comfortably in the grey area
between type and lettering. Its designers primarily
drew inspiration from Beaux Arts-era typefaces and
a hand-lettered invitation to an exhibition by Swiss
painter Jean-I'rédéric Schnyder.

PUBLISHED Designed by Berton Hasebe and Christian Schwartz for

2018 the 2013 redesign of T, the New York Times Style Magazine by

DESIGNED BY creative director Patrick Li and his team, Schnyder has the

BERTON HASEBE AND CHRISTIAN SCHWARTZ high contrast typical of a fashion typeface but with quirky,

PRODUCTION ASSISTANCE organic structures and a large number of alternates for

HRVOIJE ZIVCIC . . .

MIGUEL REYES several letterforms. The stem thicknesses in each weight
are identical across the widths, an unusual feature that

12 STYLES . . . .

3 WEIGHTS IN 4 OPTICAL SIZES allows the widths to be mixed freely in headlines, even

FEATURES within single words. With three weights, four widths, and

PROPORTIONAL LINING FIGURES four optical sizes, Schnyder is a complete system for making

TITLING & STYLISTIC ALTERNATES beautiful, offbeat, and distinctive headline treatments.

Commercial commercialtype.com
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Schnyder Condensed Small Light
Schnyder Condensed Small Demi

Schnyder Condensed Small Bold

Schnyder Condensed Medium Light
Schnyder Condensed Medium Demi
Schnyder Condensed Medium Bold

Schnvder Condensed Large Light
Schnvder Condensed Large Demi

Schnyder Condensed Large Bold

Schivder Condensed N Larae Light
Schnyder Condensed N Large Demi
Schonyder Condensed X Large Bold
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The older surface expressions
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Muskeg & wet peatland zones
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RAHA SILLA EHITUSEKS EI KASUTATUD, AGA SEDA KASUTATI
Wykonywanego odwiertu dotarta 11 kwietnia do wybrzezy Luizjany
VU'S WRITINGS INFLUENCED NEW ACTIVISTS & MOVEMENTS
The lake is techmcally endorheic lake, feeding into 7 nearby rivers
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INSIDE THESE EARLIEST & LEAST INDUSTRIALIZED TOWNS
Ceci était censé forcer les commercants et artisans de Trelleborg

YUZYIL STANDARTLARINDA OLDUGU DA DUSUNULMUSTUR

Arenas of interest such as deconstruction and post-structuralism

DDDDDDDDDDDDDDDDDDDDDDDDDDDDDDD [ALTERNATE AR W &]

4 CODICES & CLASSIC TEXTS WERE WRITTEN BY SCRIBES
In einer personlichen und kiinstlerischen Krise begann er 1864
THE FIRST INSTALLMENT ORIGINALLY AIRED IN JANUARY

Continuato ad espandem per tutta la prima meta del XX secolo
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INCLUDED FAMILIES

Schnyder

Schnyder Wide
Schnyder X Condensed
Schnyder Condensed

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Basque, Bosnian,
Breton, Catalan, Cornish, Croatian, Czech, Danish,
Dutch, English, Esperanto, Estonian, Faroese,
Finnish, French, Galician, German, Greenlandic,
Guarani, Hawaiian, Hungarian, Ibo, Icelandic,
Indonesian, Irish, Gaelic, Italian, Kurdish, Latin,
Latvian, Lithuanian, Livonian, Malagasy, Maltese,
Maori, Moldavian, Norwegian, Occitan, Polish,
Portuguese, Romanian, Romansch, Saami, Samoan,
Scots, Scottish Gaelic, Serbian (Latin), Slovak,
Slovenian, Spanish (Castillian), Swahili, Swedish,
Tagalog, Turkish, Walloon, Welsh, Wolof

CONTACT

Commercial Type
110 Lafayette Street, #203
New York, New York 10013

office 212-604-0955
fax  212-925-2701
www.commercialtype.com

COPYRIGHT

© 2018 Commercial Type.

Allrights reserved.

Commercial®is a registered trademark and
Schnyder™ is a trademark of Schwartzco Inc., dba
Commercial Type.

This file may be used for evaluation purposes only.

Jommercial

ABOUT THE DESIGNER

Berton Hasebe (born 1982) moved from Hawaii

to study and work in Los Angeles, obtaining a BFA
from Otis College of Art and Design in 2005. In 2007
he moved to the Netherlands to study type design
through the Type and Media masters course at the
Royal Academy of Art (KABK) in The Hague. Berton
has resided in New York since 2008, and was a staff’
designer with Commercial Type from 2008 to 2013,
when he left to start his own studio.

Berton’s typefaces have been awarded by the
New York and Tokyo Type Directors Club, the ATyplI,
and the Brno Biennial. In 2012 he was awarded Print
magazine’s 20 Under 30 Award. Berton currently
teaches typography at Parsons and has taught type
design at The University of the Arts in Philadelphia
and the Type@Cooper Extended Program at The
Cooper Union in New York.

Christian Schwartz (born 1977) is a partner, along
with Paul Barnes, in Commercial Type, a foundry
based in New York and London. A graduate of Carn-
egie Mellon University, Schwartz worked at MetaDe-
sign Berlin and Font Bureau prior to spending several
years working on his own before forming Schwartzco
Inc. in 2006 and Commercial Type in 2008. Schwartz
has published fonts with many respected independent
foundries, and has designed proprietary typefaces for
corporations and publications worldwide.

Schwartz’s typefaces have been honored by the
Smithsonian’s Cooper Hewitt National Design Mu-
seum, the New York Type Directors Club, and the In-
ternational Society of Typographic Designers, and his
work with Barnes has been honored by D&AD. As part
of the team that redesigned The Guardian, they were
shortlisted for the Designer of the Year prize by the
Design Museum in London. Schwartz and Barnes also
were named two of the 40 most influential designers
under 40 by Wallpaper*, and Schwartz was included
in Time magazine’s 2007 ‘Design 100’. In early 2007,
Schwartz and German design luminary Erik Spieker-
mann were awarded a gold medal by the German
Design Council (Rat fiir Formgebung) for the typeface
system they designed for Deutsche Bahn.
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