Ctrar

Stag mixes the contemporary taste for large x-heights
and quirky details with influences from continental
Egyptians of the early twentieth century. With more
overt personality than a more sober family like
Guardian Egyptian, Stag is perfect for situations that
need a little more distinction in typographic dress.

;(‘J’&“s""’ Stag was originally designed as a headline face for the US edition
of Esquirein a very limited number of weights. Because it was

Z:i‘.‘;". : : :;HWARTZ AND ILYA RUDERMAN originally intended to be used for just a handful of very large,

14 STYLES very heavy words at a time, its designer focused on making the

7 WEIGHTS W/ ITALICS space between characters as interesting as the space inside

FEATURES them, ending up with an unusual mixed bracketing treatment

B L ora CURES on the serifs. This contrast between sharp and soft forms grew

FRACTIONS into the main design feature of the family, with the balance

shifted more towards soft forms in the cursive-influenced italic.
The Cyrillic version hasbeen designed by Moscow-based type
designer Ilya Ruderman.
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Stag Cyrillic Thin

Stag Cyrillic Thin [talic

Stag Cyrillic Light

Stag Cuyrillic Light Italic

Stag Cyrillic Book

Stag Cyrillic Book Italic
Stag Cyrillic Medium

Stag Cyrillic Medium Italic
Stag Cyrillic Semibold
Stag Cyrillic Semibold Italic
Stag Cyrillic Bold

Stag Cyrillic Bold Italic
Stag Cyrillic Black

Stag Cyrillic Black Italic

Rather than using ambiguous names like “Pro”, “World” or “WGL” for our font files with extended
language support, we have devised a simple way to denote which alphabets are supported in
complex families like Stag.

Font files with LC in the family name support our full standard range of
LC languages that use the Latin alphabet, plus languages that use Cyrillic,

Latin +Cyrillic including Russian, Ukranian, Belorussian, Serbian, and Bulgarian.
LG Font files with LG in the family name support our full standard range of
Latin + Greek languages that use the Latin alphabet, plus monotonic Greek.
LCG Font files with LCG in the family name support our full standard range of
Latin + Cyrillic + Greek languages that use the Latin, Cyrillic, and Greek alphabets.
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V3B CCTHEBI
DUOTIOTEKAP
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OCTPOYMEH
Cm&wb IGAHBHA
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HOABI/DKEH
E§yKO3HaHue

BO/IWTEJIKA
MHuuuamuea
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[IEPECTAIJIO
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I'_IPE TEH3UU
Om KA3ambCH
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ngpTaVquaa

IHPUAOPUTET
Hnaeewuuno
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KAPAKTEPA
I'mparpa(l)m
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HEPEHHEHB
Vi | eab uamoiu
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BAAPV}KEI-I
AyTacrpaga

OBPATHbBIN
36 um:wmuu
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STAG CYRILLIC BLACK, 70 PT

NMAOABHHE
Auinnamam

STAG CYRILLIC BLACK ITALIC, 70 PT

ACAMBAEA
JIMRYIOmEMM

STAG CYRILLIC BLACK, 70 PT [ALTERNATE k]

OHTPOJIA
Cilipwyxene

STAG CYRILLIC BLACK ITALIC, 70 PT
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VI KOKITBI Das3 MOJIOIOM

:' HEMA 3bOPOBM AT O
B @w)m LiLLe 2000 e

XO34VICTBO [IPUXOONTCS

HEOBMYHI MYIPOCT
HaywHa LiCmpaKusar-d
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31,189 4OJIOBIK 3arIMTaB

EKCTPEMHU AETAUN
I'icmopuis KiHamampa

OOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

M noKa3aTenbCTBa, KaK

CIIOPTCKU CTAINOH
I csapa0Hse nageniusHHe
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HoOeneBCcKada nNpeMus

INIBAEHHOMY CXO[I
Kpanckaia akagemuja

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

CBeueHMe KuCnIopoaa

IINIAHYBAHHSA MICT
I'epmemuiunsi nakem

LLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLL

MacoBHO YV30VY/BMBO
MOAEPAH TPEHHHI
Kpaullo AekomMucaue

AAAAAAAAAAAAAAAAAAAAA

Toganuns sikoHomuu

JIETIOYNX PHHKAX
Mymuunanbua paoa

CCCCCCCCCCCCCCCCCCCCCCCCCCC
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BETWEEN 8 -23% OF THE POPULATION
V3mehy 19/9 - 2000 m3HocK1a je 591% 110

BCPEJ[HEM 15250000 YEJIOBEK JIAHDBI
[octiioje gaa Hosexa Ha CYLDOLLHOM KPAjY

EAHA AMHEVHA ®YHKIIVA OT BUAA
Givenits fickle nature, the Wandering Bat

BIJITIOBIB HA HAVIBIJIBIII AKTYAJIBHI
BGOpomHuu OCMOC 8pAMYys8as MUTbUOHU

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

HAIIBIAHAJIBHAE 3AKAHAJTIAYCTBA
BrIicoTa 3maumd cocTaBuia 185 meTpoB

OVER 75% OF RESPONDANTS SAID NO
AaeHuuﬂma e 2omoBa ga gage go 18,000

OOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

JIIOBOI'O ITIOJIVHOPMHMPOBAHHOI'O
IIopiBHSHO 3 iHIIIMMM POAMHAMM PAAY

IIPBIT'S5TBhIM KAPPHHBIA SMAHEHHI
How quzckly people reacted was wholly a

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII
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HATPAAACA46°12'C.III.N16°09' 1. A.
Ane yCIix KHIDKKM OYB He3BMYalHIMI

ITPOCTHUPAAT BOIIOJACOT 11°-200°
Earher in the day, representatives of the

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

OAYACOVIIAPANKYV11-9CIIACNA
SickpaBbI IpafCTaYHIK r'YMaHIZMY Y
HAPACTAHHME PEAJIMCTHYHOCTH
Yceoena ob 12 00 28-me 3emju unenHxu

LLLLLLLLLLLLLLLLLLLLLLLLLLLLLLL

XPOHOJIOIIIKMM PENOM, IIPEMA
Henpexuuy TH INIAHIHCKI IaHal je

I HA MOYHAYLI izaxapse nepaBadxae
STAG CYRILLIC BLACK, 24 PT

IIBPBHTESACEAHHIIHHA XOPAB
O0ujan npomMAIKEHHOCIL Xpedmoe

SINCE 1988, THEDESIGN COUNCILS
Caman amnmau pexa Kanudopuuu

CCCCCCCCCCCCCCCCCCCCCCCCCCC
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SAHVMATOIINN 495 % TTOBEPXHOCT MMPOBOI'O
['Io 6pot Ha ocrmpoBume (0koao 20 xua) U ooula NAOULL
Kaisa 6epacoy Aycmpaul MHOCITIBa Kapasiassbix Nabyooy

CKOPOTIIOTIIYHO JE OKPYXEH CA EBPOA3NIOM
bistpitty yacTmHY KaHaICBKOI'o OaceHy CTaHOBJIIATD
CeeepHoamepUKaHCKa 3HAYajHa peka Koja npunasa Ha

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

KOJIBKACIIb MECITAY V ITAJIAIIE [IACTASAHHAA I
Mangamsm Ha 8ceku npegcmaBumea e gBe 20guHU
Bbuoejku npemcmasHuyume ce usbupaam oo noma’iu

STAG CYRILLIC BOOK, BOOK ITALIC, 18 PT

1100 ITPUMIIIEHD, 110 CXO/IB TA 4,8 KIIOMETPA
Cepmnre je ITapnmamMeHTa YijeaumeHor KpajbeBCTBa
CoeouHnsiemcs ¢ Tpaganv2apckoii niiowjaowtro ynuyet

STAG CYRILLIC MEDIUM, MEDIUM ITALIC, 18 PT

AAMMHUCTPATUBEH PATIOH BI'PAA HIO MOPK
KoTophbie Ob1/1M1 00'BbEAMHEHBI B OANH ropoa 81898
ITnowrva akpyzi MaHx3m>sH 89.2 kM2 HacenbHiymea

STAG CYRILLIC SEMIBOLD, SEMIBOLD ITALIC . 18 PT [ALTERNATE y. ]

CIIOPEA3MCOA 1911 I'OJMHA,CECMETA IEKA
Kosmo 3ano4u6a 6 rauasnomo Ha Aamomo Ha 2011
Komumem 6sin o6pazoean e 1981 200y anoHckum

LLLLLLLLLLLLLLLLLLLLLLLLLLLLLLL

KOPIIOPATHBHM PHMHAHCH CAINIAPHUYHNUTE
3pyunocTi, apxiTexTypu & ynxnionannnocri
Cpeauemecmmau memnepamypaxoneonemcs
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AHITIPONOACUS
TeXHOHOFMHMM
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Verrmmomuu
EQHOCTAaBHOCT
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VNoOBHOBaKEHUL

STAG CYRILLIC THIN ITALIC, 60 PT

AHMpPONooaus

STAG CYRILLIC LIGHT ITALIC, 60 PT

Metupouonutiue

STAG CYRILLIC BOOK ITALIC, 60 PT

Cnaesasirobcmea

STAG CYRILLIC MEDIUM ITALIC, 60 PT

II8YXC3HCOYHbI

STAG CYRILLIC SEMIBOLD ITALIC, 60 PT [ALTERNATE y y]

Muciwmepuo3aH

STAG CYRILLIC BOLD ITALIC, 60 PT

Koncmanmun

STAG CYRILLIC BLACK ITALIC, 60 PT [ALTERNATE KA]
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UPPERCASE

LOWERCASE

UPPERCASE

LOWERCASE

STANDARD PUNCTUATION

ALL CAP PUNCTUATION

LIGATURES

PROPORTIONAL LINING
default figures

TABULAR LINING

PREBUILT FRACTIONS

NUMERATORS &
DENOMINATORS

STYLISTIC ALTERNATES

BULGARIAN ALTERNATES

SERBIAN / MACEDONIAN
ALTERNATES

ACCENTED UPPERCASE

ACCENTED LOWER CASE
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aOBIOeé&XX3UNMKJIMHOIIPCTYPXIT
YIII['bbIb3I0ANTreSiijIbIbhKYIIT

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
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UPPERCASE

LOWERCASE

UPPERCASE

LOWERCASE

STANDARD PUNCTUATION

ALL CAP PUNCTUATION

LIGATURES

PROPORTIONAL LINING
default figures

TABULAR LINING

PREBUILT FRACTIONS

NUMERATORS &
DENOMINATORS

STYLISTIC ALTERNATES

BULGARIAN ALTERNATES

SERBIAN / MACEDONIAN
ALTERNATES

ACCENTED UPPERCASE

ACCENTED LOWER CASE
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OPENTYPE FEATURES
FAMILY WIDE

ALL CAPS
Opens up spacing, moves
punctuation up

PROPORTIONAL LINING
default figures

TABULAR LINING

FRACTIONS
ignores numeric date format

DENOMINATOR
for making arbitrary fractions

NUMERATOR
for making arbitrary fractions

LANGUAGE FEATURE
Bulgarian XK
BrIX3NAKNTHNTULLILLIO

LANGUAGE FEATURE
Serbian / Macedonian 6rant

LANGUAGE FEATURE
Roméana (Romanian) s accent

DEACTIVATED

Quilts & [Covers] for $24.65

SalePrice:  $3,460 €1,895
Originally: $7,031 £9,215
SalePrice:  $3460 €1,895
Originally: $7,031 £9,215

21/03/10 and 21/18 460/920

0123456789 0123456789
0123456789 0123456789

JETAWJI 3afpy>KeH OBIDKEH

Mempononume 616IMoTeKa
INSUSI constiinta stiintifice

ACTIVATED

QUILTS &[COVERS]IFOR $24.65

SalePrice:  $3,460 €1,895
Originally: $7,031 £9,215
SalePrice:  $3,460 €1,895
Originally: $7,031 £9,215

21/03/10 and 2%4s %20

0123456789 0123456789
0123456789 0123456789

AETAWA 3agpyskeH nogBuskeH

Metupotionuite SUdMMoTEKa
INSUSI constiinta stiintifice

OPENTYPE FEATURES
ROMAN & ITALIC

TITLING ALTERNATES
lower uppercase accents

STYLISTIC SET 06
Serbian / Macedonian 6rant

STYLISTIC SET 07
alternate X K x k
(lowercase in roman only)

STYLISTIC SET 09
titling quotes

STYLISTIC SET 10
alternate &

DEACTIVATED

MYRDALSJOKULL, ISLANDS
Mempononume 6ubmmoTeKa
KAJKIBbIM yenioBeK MeXy

‘SEEN’ «dansla chambre »

YBaykaeMbi1 & VI3BeCcTHBIN

ACTIVATED

MYRDALSJOKULL, i{SLANDS
Metupotionutue dSUdMMoTeKa

KA>XIBIV yerioBeK MeXIy

6 SEEN 9 < dansla chambre »

YBakaeMbit & VI3BeCTHBIN

OPENTYPE FEATURES
ROMAN

STYLISTIC ALTERNATES
Illustrator/Photoshop

DEACTIVATED

KAYK]IBIN & ueltoBeK MeX1y

ACTIVATED

KAXKIBIN & yennoBeK MeXXy

OPENTYPE FEATURES
ITALIC

STYLISTIC SET 01
alternate a g (latin), a (cyrillic)

STYLISTIC SET 02
alternate y (latin + cyrillic)

STYLISTIC SET 03
alternate ligatures

STYLISTIC SET 04
alternate z

STYLISTIC SET 05
alternate R

STYLISTIC ALTERNATES
Illustrator/Photoshop

Jommercial

DEACTIVATED

Captivating Ooka3zame/ibcmea
Jlocmaeky Ha opbumy 2py3oe
Official fjording offkey snuffbox
Cozy zonings razed zany mazes
Reading Readies Rightly Rules

Going official cozy & docmaeky

ACTIVATED

Captivating 0oka3zamenscmea
Jlocmasky Ha opbumy 2py308
Official fjording offkey snuffbox
Cozy zonings razed zany mazes
Reading Readies Rightly Rules

Going official cozy & docmaeky
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Stag Cyrillic

17 of 17

STYLES INCLUDED IN COMPLETE FAMILY

Stag Cyrillic Thin

Stag Cyrillic Thin Italic
Stag Cyrillic Light

Stag Cyrillic Light Italic
Stag Cyrillic Book

Stag Cyrillic Book Italic
Stag Cyrillic Medium

Stag Cyrillic Medium Italic
Stag Cyrillic Semibold
Stag Cyrillic Semibold Italic
Stag Cyrillic Bold

Stag Cyrillic Bold Italic
Stag Cyrillic Black

Stag Cyrillic Black Italic

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Basque, Belarusian, Breton,
Bosnian, Bulgarian, Catalan, Cornish, Croatian, Czech,
Danish, Dutch, English, Esperanto, Estonian, Faroese,
Finnish, French, Galician, German, Greenlandic, Guarani,
Hawaiian, Hungarian, Ibo, Icelandic, Indonesian, Irish,
Gaelic, Italian, Kurdish, Latin, Latvian, Lithuanian, Livonian,
Macedonian, Malagasy, Maltese, Maori, Moldavian,
Norwegian, Occitan, Polish, Portuguese, Romanian,
Romansch, Russian, Saami, Samoan, Scots, Scottish Gaelic,
Serbian (Cyrillic), Serbian (Latin), Slovak, Slovenian,
Spanish (Castillian), Swahili, Swedish, Tagalog, Turkish,
Ukrainian, Walloon, Welsh, Wolof

CONTACT

Commercial Type
110 Lafayette Street, #203
New York, New York 10013

office 212 604-0955
fax 212925-2701
www.commercialtype.ccom

COPYRIGHT

© 2014 Commercial Type.

Allrightsreserved.

Commercial®is aregistered trademark & Stag™isa
trademark of Schwartzco Inc., dba Commercial Type.

This file may be used for evaluation purposes only.
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ABOUT THE DESIGNERS

Christian Schwartz (born 1977) is a partner, along with
Paul Barnes, in Commercial Type, a foundry based in New
York and London. A graduate of Carnegie Mellon University,
Schwartz worked at MetaDesign Berlin and Font Bureau
prior to spending several years working on his own before
forming Schwartzco Inc.in 2006 and Commercial Type in
2008. Schwartz has published fonts with many respected
independent foundries, and has designed proprietary type-
faces for corporations and publications worldwide.
Schwartz’s typefaces have been honored by the Smith-
sonian’s Cooper Hewitt National Design Museum, the New
York Type Directors Club, and the International Society of
Typographic Designers, and his work with Barnes has been
honored by D&AD. As part of the team that redesigned
The Guardian, they were shortlisted for the Designer of the
Year prize by the Design Museum in London. Schwartz
and Barnes also were named two of the 40 most influen-
tial designers under 40 by Wallpaper* and Schwartz was
included in Time magazine’s 2007 ‘Design 100'. In early 2007,
Schwartz and German design luminary Erik Spiekermann
were awarded a gold medal by the German Design Council
(Rat fiir Formgebung) for the typeface system they designed
for Deutsche Bahn.

Ilya Rudermanis a type designer living and working in
Moscow, where he did his undergraduate studies at the Mos-
cow State University of Print. His interest in type came from
his classes with Alexander Tarbeev, and as his interest devel-
oped into a passion he chose to attend the Type and Media
course at the Royal Academy of Art (KABK) in The Hague.
After graduating from Type and Media he returned to
Moscow to pursue commercial projects for clients such
as Men’s Health Russia, Yes magazine, Best Life magazine,
and Big City magazine. Later he worked for several years
as the group creative director at news agency RIA Novosti.
Ruderman has lectured extensively on type and typography,
both on his own and together with Valery Golyzhenkov.
Ruderman is a curator of the Type & Typography course at
the British Higher School of Art and Design and a freelance
graphic designer.
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