New Doric

We launched Commercial Classics in 2019, centered
around three emblematic typefaces: Brunel, Caslon lonic,
and Caslon Doric, a collection of five families in widths and
weights that represented the quintessential late-nineteenth-
century sans serif, with all of its quirks and unevenness.
Designers liked it, but we soon started fielding requests for
something a little less eccentric. New Doric is the variable,
streamlined, modernized version of Caslon Doric.
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VARIABLE FONT AXES
WEIGHT
WIDTH

14 STATIC STYLES
7 WEIGHTS W/ ITALICS

FEATURES

PROPORTIONAL/TABULAR LINING FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)
SUPERSCRIPT/SUBSCRIPT

Jommercial

Paul Barnes and Tim Ripper have translated a disparate
constellation of types spanning from the 1840s through the early
twentieth century into a tighter, more organized whole, without
sacrificing Caslon Doric’s warmth and wit. They smoothed out
the original’s terminals for a more consistent overall appearance,
but preserved traces of Caslon Doric’sinward turns in barely
perceptible gestures on the loop of g and the top terminal of a.
As Barnes and Ripper refined the design, the number of weights
necessarily decreased, now proceeding from thin to black. The
variable format affords precision and control, the flatter condensed
shapes merging effortlessly with the rounder regular, wide, and
extended ones.
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New Doric Thin

New Doric Thin ltalic

New Doric Light

New Doric Light Italic

New Doric Regular

New Doric Regular Italic
New Doric Medium

New Doric Medium Italic
New Doric Bold

New Doric Bold Italic
New Doric Extrabold
New Doric Extrabold Italic
New Doric Black

New Doric Black Italic
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OVERVIEW OF VARIABLE AXES

Weight

Weight refers to the thickness of a stroke.
Static fonts feature predetermined weights;
sometimes, though, thin is too thin and bold
is too bold. Adjust the weight axis to tailor
letters precisely to each situation.

Width

The horizontal extent of glyphs dictates the
width of atypeface. New Doric has six preset
widths—going from X Condensed at its
narrowest, to Extended at its widest—but any
point along width axis can be chosen to suit
specific design needs.
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Bye Bye Bye

Amateur Birder ..
Amateur Birder
Amateur Birder ..
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TOESTAVAT
Astrologically

EXCAVATOR
Mestervaerker
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REPLACING
Distribuzione

ABRAZOLJA
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TERITORDU
Components

RRRRRRRRRRRRRRR , 70 PT [ALTERNATE J]

EDUCATION
Seguidament

RRRRRRRRRRRRRRRRRRRRR , 70 PT [ALTERNATE g]

MACHINIST
Hinzugefugt

NEW DORIC MEDIUM ,70 PT

LOCUITORII
Bioengineer

NEW DORIC MEDIUM ITALIC , 70 PT
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MAGGIORE
Actividades

INTEGRATE
Contractual

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

VASCULAR
Equilibrium

OOOOOOOOOOOOOOOOOOOOO

PSIKJATRA
Generacich
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KESATUAN
Archetypal

NEW DORIC BLACK, 70 PT [ALTERNATE a]

FEEDBACK
Syntyneita

NEW DORIC BLACK ITALIC, 70 PT
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—lvernig pau bua til hljod

SELEAGUERED COI\I
1,/00 hours of flying time
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- merging technologies

CIRCONDA LACITTA
Ang modernong burges

TTTTTTTTTTTTTTTTTTTTTTTTTTTT

Unconstitutional ruling

AICI AU INFLUENTAT
Parasocial relationships

RRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRR

Muzikos instrumentai

UNIQUE OFFERINGS
Bevolkerungsstruktur

IIIIIIIIIIIIIIIIIIIIIIIIIIIIII
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Tarihsel materyalizm

GENERELLA LAGAR
Spa ce time curvature

Conflits territoriaux

POSITIVE REVIEWS
Rozciagniete obrazy

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

A beautiful lyricism

ULEMIST LIUGURIT
Sub verswe chemist
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Glutamat merupakan yang paling larut

LEARNING POLICY IDEAS IN 2003
Bw/o’mg mechanical ventilation systems

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

Concerti with accompanying sonnets

ROLLING STOCK MANUFACTURE
Fotonra eso leptonszam es elektromos

TTTTTTTTTTTTTTTTTTTTTTTTTTTT

Poeng understreket av fgrstesatsens

HLEDANI A VYZKUM EXOPLANET
Geograph/cal ranges of a biocoenosis

RRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRR

Le Comité international olympique

CRITERIO TECNICO ESPECIFICO
A decade of local and federal policy

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE

Turnieje zawodnikéw na wozkach

SPIRAL OF THE SOLAR SYSTEM
Optimalas darbibas temperatiiras
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Hinged on sociological research

BURGEONING INTERVENTIONS
Asi como humerosas pinturas de

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

Pozoruhodné nahlé a bez opory

TILHEYRA PESSUM ATTBALKI
lnd:cated a riotous atmosphere

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
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TESTED ASSOCIATED TRACKSIDE EQUIPMENT
Neolitska revolucija se nanasa na uvajanje enostavnin
GLUANTE LORSQUE LA TEMPERATURE SELEVE
Weit rekonstrwerbar entwickelte sich beides oft parallel

IIIIIIIIIIIIIIIIIIIIIIIIII

JOSSA ONMYOS ILMATORJUNTAPATTERISTO
Responsible for the musical activity of the institution
SUMMARIZING THE INCIDENT CIRCUMSTANCES
Level of Secur/ty for real-estate investment in each city

TTTTTTTTTTTTTTTTTTTTTTTTTTTT

POLICY PAPER ISSUED BY THE GOVERNMENT
Dogada mevcut besin kaynaklarindan yararlanirken
PUBLISHED TWO MAJOR TEXTS IN HIS LIFETIME
The first collect/on of his works was published in 17156

RRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRR

BYC MOZE PIERWSZE OGRODY Z ROSLINAMI
Kus korraldati mang siseruumides niiske ilma voi
THE SELECTIVE BREEDING OF OLD CULTIVARS
Developed mto five regionally distinctive cultures

IIIIIIIIIIIIIIIIIIIIIIIIIIIIII

MAIN AXIS OF THE COMPOUND STRUCTURE
Trains entered upgraded service in March 1981
UTILIZZANDO LA TECNOLOGIA SATELLITARE
Pois possui camadas duplas tanto de cobertura

NEW DORIC BOLD, BOLD ITALIC, 18 PT
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UM45.000 OG VELTA UM 1,50 MILLJARDAR
Melabur dalam pelbagai sektor berteknologi
THIS OPERATICALLY ROMANTIC NARRATIVE
Els productes fermentats com la salsa de soja

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

A BROAD SPECTRUM OF PUBLIC SERVICES
Community meetings in places near and far
VIELFACH WURDE DIE IN DEN STRUKTUREN
First mtroduced in 2007 and retired in 2025

CCCCCCCCCCCCCCCCCCCCCCCCCCCC
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DETTE HAR FATT FORSKERE TIL A REFERERE TIL SUMERISK
The nine cantatas of this period rank his most popular of productions
COMPLEXO DE DEFESAS FOI UM DOS MAIS SOFISTICADOS DA
Relate back directly to Machiavelli's treatise on obtaining political power

NEW DORIC THIN, THIN ITALIC, 14 PT

NOVEL INTERPRETATION OF ARCHAEOLOGICAL EVIDENCE
Understanding techniques of peculiar arts in the minutest of details
CENTRAL FACTORININTERNATIONAL RELATIONS IN EUROPE
Interacties van individuele organismen met hun omgeving bestudeert

NEW DORIC LIGHT, LIGHT ITALIC, 14 PT

INDICATED BY THEIR SHARED STATUS IN SOUTHERN LORE
Beberapa negara menolak mengakui berakhirnya kekaisaran pada
LOS HEREDEROS RECONOCIDOS INTERNACIONALMENTE DE
Agriculture of their time was supplemented by nomadic pastoralism

NEW DORIC REGULAR, REGULAR ITALIC, 14 PT

IN GERINGEM MASSE DIREKT DURCH SONNENSTRAHLEN
Clauses establishing “peace and amity” amidst the withdrawal
CUNEIFORM COMPLAINT ADDRESSING THE POOR SERVICE
Lairrigacio a Mesopotamia, que té més de 1.000 anys d’historia

NEW DORIC MEDIUM, MEDIUM ITALIC, 14 PT

PROTOZE PRVNi ARCHEOLOGOVE SE ZAJIMALI O ASYRII
Warned to expect significant flight cancellations and delays
GHAD-DEFINIZJONI TAL-VARJI QXUR LI JAGHMLU D-DINJA
Became cornerstones of modern political and social thought

NEW DORIC BOLD, BOLD ITALIC, 14 PT

GENERALLY CREDITED AS THE BUILDING’S ARCHITECT
Teleskoopin tehtavan on suunniteltu kestavan viisi vuotta
HIGH COURT TO HALT UTILIZATION OF VOTER DATABASE
Comprrising a number of disconnected pockets of territory

NEW DORIC EXTRABOLD, EXTRABOLD ITALIC, 14 PT

MAI MULTE PLACI TECTONICE RIGIDE CARE MIGREAZA
Notad i neikvsedri merkingu par sem talid er seskilegt ad
HYPOTHESIZED AS A PREREQUISITE TO URBANIZATION
Elle participe a plusieurs évolutions fondamentales dans

NEW DORIC BLACK, BLACK ITALIC, 14 PT

Commercial commercialtype.com



New Doric

Interdisciplinary
Pyngdarhrodun
Transfronterlza

RRRRRRRRRRRRRRRRRRR

Abbrewatlons

Durchmesser
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NEW DORIC LIGHT, , LIGHT ITALIC, MEDIUM, 16, /20 PT

LLLLLLLLLLLL THE SPANISH WAR, which began in 1739,

LLLLL and the French war which soon followed it oc-
casioned further increase of the debt, which,
on the 31st of December 1748, after it had been

concluded by the Treaty of Aix-la-Chapelle,
amounted to £7/8,293,313. The most profound
peace of the seventeen years of continuance

A had taken no more than £8,328,354. from it. A
war of less than nine years’ continuance added
£31,338,689 to it (Refer to James Postle-

.......... c thwaite’s History of the Public Revenue). During
the administration of Mr. Pelham, the interest
of the public debt was reduced from 4% to 3%;
or at least measures were taken for reducing it,

MMMMMM from four to three per cent; the sinking fund
was increased, and some part of the public debt
was paid off. In 1755, before the breaking out of
the late war, the funded debt of Great Britain

B e amounted to £72,289,673. On the bth of Janu-
ary 1/63, at the conclusion of the peace, the
funded debt amounted to £122,603,336. The
unfunded debt has been stated at £13,927,589.
But the expense occasioned by the war did not
end with the conclusion of the peace, so that

........... though, on the bth of January 1764, the funded
debt was increased (partly by a new loan, and
partly by funding a part of the unfunded debt)
to £129,586,782, there still remained (accord-
ing to the very well informed author of Consider-
ations on the Trade and Finances of Great Britain)
an unfunded debt which was brought to account

Commercial commercialtype.com
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LLLLLLLLLLLLLL THE SPANISH WAR, which began in 1739,

and the French war which soon followed it oc-
casioned further increase of the debt, which,
on the 31st of December 1748, after it had been
concluded by the Treaty of Aix-la-Chapelle,
amounted to £78,293,313. The most profound
peace of the seventeen years of continuance

T had taken no more than £8,328,354. from
it. A war of less than nine years’ continuance
added £31,338,689 to it (Refer to James

RecuLAR AL Postlethwaite’s History of the Public Revenue).
During the administration of Mr. Pelham, the
interest of the public debt was reduced from
4% to 3%; or at least measures were taken for
reducing it, from four to three per cent; the
sinking fund was increased, and some part of
the public debt was paid off. In 1755, before the
breaking out of the late war, the funded debt
of Great Britain amounted to £72,289,673.

B s On the 5th of January 1763, at the conclusion
of the peace, the funded debt amounted to
£122,603,336. The unfunded debt has been
stated at £13,927,589. But the expense occa-
sioned by the war did not end with the conclu-
sion of the peace, so that though, on the 5th of

ReULAR AL January 1764, the funded debt was increased
(partly by a new loan, and partly by funding a
part of the unfunded debt) to £129,586,782,
there still remained (according to the very well
informed author of Considerations on the Trade
and Finances of Great Britain) an unfunded
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NEW DORIC MEDIUM , MEDIUM ITALIC, BOLD, 16, /20 PT

THE SPANISH WAR, which began in 1739,
and the French war which soon followed it
occasioned further increase of the debt,
which, on the 31st of December 1748, after

it had been concluded by the Treaty of Aix-
la-Chapelle, amounted to £78,293,313.

The most profound peace of the seventeen
years of continuance had taken no more than
£8,328,354. from it. A war of less than nine
years’ continuance added £31,338,689 to

it (Refer to James Postlethwaite’s History of
the Public Revenue). During the administra-
tion of Mr. Pelham, the interest of the public
debt was reduced from 4% to 3%; or at least
measures were taken for reducing it, from
four to three per cent; the sinking fund was
increased, and some part of the public debt
was paid off. In 1755, before the breaking out
of the late war, the funded debt of Great Brit-
ain amounted to £72,289,673. On the 5th of
January 1763, at the conclusion of the peace,
the funded debt amounted to £122,603,336.
The unfunded debt has been stated at
£13,927,589. But the expense occasioned by
the war did not end with the conclusion of the
peace, so that though, on the 5th of January
1764, the funded debt was increased (partly
by a new loan, and partly by funding a part of
the unfunded debt) to £129,586,782, there
still remained (according to the very well in-
formed author of Considerations on the Trade
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Every introduction to the problems of aes-
thetics begins by acknowledging the exis-
tence and claims of two methods of attack—
the general, philosophical, deductive, which
starts from a complete metaphysics and
installs beauty in its place among the other
great concepts; and the empirical, or induc-
tive, which seeks to disengage a general prin-
ciple of beauty from the objects of aesthetic
experience and the facts of aesthetic enjoy-
ment: an example of Fechner’s “aesthetics
from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic”
of metaphysics that the science received its
name, as designating the theory of knowl-
edge in the form of feeling, parallel to that of
“clear,” logical thought. Kant, Schelling, and
Hegel, again, made use of the concept of

the Beautiful as a kind of keystone or cornice
for their respective philosophical edifices.
Aesthetics, then, came into being as the
philosophy of the Beautiful, and it may be
asked why this philosophical aesthetics does
not suffice; why beauty should need for its
understanding also an aesthetics “von unten.”
The answer is not that no system of phi-
losophy is universally accepted, but that the
general aesthetic theories have not, as yet at
least, succeeded in answering the plain ques-
tions of “the plain man” in regard to concrete
beauty. Kant, indeed, frankly denied that the
explanation of concrete beauty, or “Doctrine
of Taste,” as he called it, was possible, while
the various definers of beauty as “the union of
the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he.
No one of these aesthetic systems, in spite of
volumes of so-called application of their prin-
ciples to works of art, has been able to furnish
a criterion of beauty. The criticism of the
generations is summed up in the mild remark
of Fechner, in his “Vorschule der Aesthetik,”

Jommercial

NEW DORIC MEDIUM, MEDIUM ITALIC, EXTRABOLD, 10/13 PT

Every introduction to the problems of aes-
thetics begins by acknowledging the exis-
tence and claims of two methods of attack—
the general, philosophical, deductive, which
starts from a complete metaphysics and
installs beauty in its place among the other
great concepts; and the empirical, or induc-
tive, which seeks to disengage a general
principle of beauty from the objects of aes-
thetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aes-
thetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architecton-
ic” of metaphysics that the science received
its name, as designating the theory of knowl-
edge in the form of feeling, parallel to that
of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept
of the Beautiful as a kind of keystone or cor-
nice for their respective philosophical edi-
fices. Aesthetics, then, came into being as
the philosophy of the Beautiful, and it may
be asked why this philosophical aesthetics
does not suffice; why beauty should need
for its understanding also an aesthetics “von
unten.” The answer is not that no system

of philosophy is universally accepted, but
that the general aesthetic theories have not,
as yet at least, succeeded in answering the
plain questions of “the plain man” in regard
to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete
beauty, or “Doctrine of Taste,” as he called
it, was possible, while the various definers
of beauty as “the union of the Real and the
Ideal” “the expression of the Ideal to Sense,”
have done no more than he. No one of these
aesthetic systems, in spite of volumes of
so-called application of their principles to
works of art, has been able to furnish a cri-
terion of beauty. The criticism of the gen-
erations is summed up in the mild remark of
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Every introduction to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of
attack—the general, philosophical, deduc-
tive, which starts from a complete meta-
physics and installs beauty in its place
among the other great concepts; and the
empirical, or inductive, which seeks to
disengage a general principle of beauty
from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an
example of Fechner’s “aesthetics from
above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through

the desire of an eighteenth-century phi-
losopher, Baumgarten, to round out his
“architectonic” of metaphysics that the
science received its name, as designat-
ing the theory of knowledge in the form

of feeling, parallel to that of “clear,” logi-
cal thought. Kant, Schelling, and Hegel,
again, made use of the concept of the
Beautiful as a kind of keystone or cornice
for their respective philosophical edifices.
Aesthetics, then, came into being as the
philosophy of the Beautiful, and it may be
asked why this philosophical aesthetics
does not suffice; why beauty should need
for its understanding also an aesthetics
“von unten.” The answer is not that no sys-
tem of philosophy is universally accepted,
but that the general aesthetic theories
have not, as yet at least, succeeded in
answering the plain questions of “the plain
man” in regard to concrete beauty. Kant,
indeed, frankly denied that the explana-
tion of concrete beauty, or “Doctrine of
Taste,” as he called it, was possible, while
the various definers of beauty as “the
union of the Real and the Ideal” “the ex-
pression of the Ideal to Sense,” have done
no more than he. No one of these aesthetic
systems, in spite of volumes of so-called
application of their principles to works of
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Every introduction to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of
attack—the general, philosophical, deduc-
tive, which starts from a complete meta-
physics and installs beauty in its place
among the other great concepts; and the
empirical, or inductive, which seeks to
disengage a general principle of beauty
from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an
example of Fechner’s “aesthetics from
above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through
the desire of an eighteenth-century phi-
losopher, Baumgarten, to round out his
“architectonic” of metaphysics that the
science received its name, as designat-

NEW DORIC BLACK, BLACK ITALIC, 10/13 PT

Every introduction to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of
attack—the general, philosophical, de-
ductive, which starts from a complete
metaphysics and installs beauty inits
place among the other great concepts;
and the empirical, or inductive, which
seeks to disengage a general principle
of beauty from the objects of aesthetic
experience and the facts of aesthetic
enjoyment: an example of Fechner’s
“aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthet-

ics par excellence. It was indeed only
through the desire of an eighteenth-cen-
tury philosopher, Baumgarten, to round
out his “architectonic” of metaphys-

ics that the science received its name,
as designating the theory of knowl-
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Every introduction to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts from a
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disen-
gage a general principle of beauty from the ob-
jects of aesthetic experience and the facts of
aesthetic enjoyment: an example of Fechner’s
“aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic”
of metaphysics that the science received its
name, as designating the theory of knowledge
in the form of feeling, parallel to that of “clear,”
logical thought. Kant, Schelling, and Hegel,
again, made use of the concept of the Beautiful
as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics,
then, came into being as the philosophy of
the Beautiful, and it may be asked why this
philosophical aesthetics does not suffice; why
beauty should need for its understanding also
an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy
is universally accepted, but that the general
aesthetic theories have not, as yet at least,
succeeded in answering the plain questions of
“the plain man” in regard to concrete beauty.
Kant, indeed, frankly denied that the explana-
tion of concrete beauty, or “Doctrine of Taste,”
as he called it, was possible, while the various
definers of beauty as “the union of the Real
and the Ideal” “the expression of the Ideal to
Sense,” have done no more than he. No one of
these aesthetic systems, in spite of volumes

of so-called application of their principles to
works of art, has been able to furnish a criterion
of beauty. The criticism of the generations is
summed up in the mild remark of Fechner, in
his “Vorschule der Aesthetik,” to the effect that
the philosophical path leaves one in concep-
tions that, by reason of their generality, do

not well fit the particular cases. And so it was
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Every introduction to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts from a
complete metaphysics and installs beauty in
its place among the other great concepts; and
the empirical, or inductive, which seeks to dis-
engage a general principle of beauty from the
objects of aesthetic experience and the facts of
aesthetic enjoyment: an example of Fechner’s
“aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic”
of metaphysics that the science received its
name, as designating the theory of knowledge
in the form of feeling, parallel to that of “clear,”
logical thought. Kant, Schelling, and Hegel,
again, made use of the concept of the Beautiful
as a kind of keystone or cornice for their re-
spective philosophical edifices. Aesthetics,
then, came into being as the philosophy of

the Beautiful, and it may be asked why this
philosophical aesthetics does not suffice; why
beauty should need for its understanding also
an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy
is universally accepted, but that the general
aesthetic theories have not, as yet at least, suc-
ceeded in answering the plain questions of
“the plain man” in regard to concrete beauty.
Kant, indeed, frankly denied that the explana-
tion of concrete beauty, or “Doctrine of Taste,”
as he called it, was possible, while the various
definers of beauty as “the union of the Real
and the Ideal” “the expression of the Ideal to
Sense,” have done no more than he. No one of
these aesthetic systems, in spite of volumes

of so-called application of their principles to
works of art, has been able to furnish a crite-
rion of beauty. The criticism of the generations
is summed up in the mild remark of Fechner,

in his “Vorschule der Aesthetik,” to the effect
that the philosophical path leaves one in con-
ceptions that, by reason of their generality, do
not well fit the particular cases. And so it was
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Every introduction to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphys-
ics and installs beauty in its place among the other
great concepts; and the empirical, or inductive,
which seeks to disengage a general principle of
beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that the
science received its name, as designating the theory
of knowledge in the form of feeling, parallel to that of
“clear,” logical thought. Kant, Schelling, and Hegel,
again, made use of the concept of the Beautiful as
a kind of keystone or cornice for their respective
philosophical edifices. Aesthetics, then, came into
being as the philosophy of the Beautiful, and it may
be asked why this philosophical aesthetics does not
suffice; why beauty should need for its understand-
ing also an aesthetics “von unten.”

The State of Criticism
The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”
in regard to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete beauty, or
“Doctrine of Taste,” as he called it, was possible,
while the various definers of beauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has been able to furnish a criterion of beauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And
so it was that empirical aesthetics arose, which does
not seek to answer those plain questions as to the
enjoyment of concrete beauty down to its simplest
forms, to which philosophical aesthetics had been
inadequate. But it is clear that neither has empirical
aesthetics said the last word concerning beauty.
Criticism is still in a chaotic state that would be
impossible if aesthetic theory were firmly grounded.
This situation appears to me to be due to the inher-
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Every introduction to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of

Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for its
understanding also an aesthetics “von unten.”

The State of Criticism
The answer is not that no system of philosophy is
universally accepted, but that the general aesthet-
ic theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”in
regard to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete beauty, or
“Doctrine of Taste,” as he called it, was possible,
while the various definers of beauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has been able to furnish a criterion of beauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And
so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as
to the enjoyment of concrete beauty down to its
simplest forms, to which philosophical aesthetics
had been inadequate. But it is clear that neither has
empirical aesthetics said the last word concern-
ing beauty. Criticism is still in a chaotic state that
would be impossible if aesthetic theory were firmly
grounded. This situation appears to me to be due
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SITUATIONIST INTERNATIONAL (SI)
was a group of international revolution-
aries founded in 1957. With their ideas
rooted in Marxism and the 20th century
European artistic avantgarde, they
advocated experiences of life being al-
ternative to those admitted by the capi-
talist order, for the fulfillment of human
primitive desires and the pursuing of a
superior passional quality. For this pur-
pose they suggested and experimented
with the construction of situations; the
setting up of environments favorable
for the fulfillment of such desires. Using
methods drawn from the arts, they de-
veloped a series of experimental fields
of study for the construction of such,
like unitary urbanism.

The sense of constructing situations
is to fulfill human primitive desires and
pursue a superior passional quality.
From Internationale Situationiste #T:
“This alone can lead to the further
clarification of these simple basic
desires, and to the confused emer-
gence of new desires whose material
roots will be precisely the new reality
engendered by situationist construc-
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SITUATIONIST INTERNATIONAL
(SI) was a group of international
revolutionaries founded in 1957. With
their ideas rooted in Marxism and

the 20th century European artistic
avantgarde, they advocated experi-
ences of life being alternative to those
admitted by the capitalist order, for
the fulfillment of human primitive
desires and the pursuing of a superior
passional quality. For this purpose
they suggested and experimented
with the construction of situations;
the setting up of environments favor-
able for the fulfillment of such desires.
Using methods drawn from the arts,
they developed a series of experimen-
tal fields of study for the construction
of such, like unitary urbanism.

The sense of constructing situa-
tions is to fulfill human primitive de-
sires and pursue a superior passional
quality. From Internationale Situation-
iste #1: “This alone can lead to the
further clarification of these simple
basic desires, and to the confused
emergence of new desires whose ma-
terial roots will be precisely the new
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SITUATIONIST INTERNATIONAL (SI) was a
group of international revolutionaries founded
in1957. With their ideas rooted in Marx-

ism and the 20th century European artistic
avantgarde, they advocated experiences of
life being alternative to those admitted by

the capitalist order, for the fulfillment of hu-
man primitive desires and the pursuing of a
superior passional quality. For this purpose
they suggested and experimented with the
construction of situations; the setting up of
environments favorable for the fulfillment of
such desires. Using methods drawn from the
arts, they developed a series of experimental
fields of study for the construction of such, like
unitary urbanism.

The sense of constructing situations is to
fulfill human primitive desires and pursue a
superior passional quality. From Internationale
Situationiste #1. “This alone can lead to the
further clarification of these simple basic de-
sires, and to the confused emergence of new
desires whose material roots will be precisely
the new reality engendered by situationist
constructions. We must thus envisage a sort of
situationist-oriented psychoanalysis in which,
in contrast to the goals pursued by the various
currents stemming from Freudianism, each of
the participants in this adventure would dis-
cover desires for specific ambiences in order
to fulfill them. Each person must seek what he
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SITUATIONIST INTERNATIONAL (SI) was
a group of international revolutionaries
founded in 1957. With their ideas rooted in
Marxism and the 20th century European
artistic avantgarde, they advocated experi-
ences of life being alternative to those
admitted by the capitalist order, for the
fulfillment of human primitive desires and
the pursuing of a superior passional quality.
For this purpose they suggested and experi-
mented with the construction of situations;
the setting up of environments favorable for
the fulfillment of such desires. Using meth-
ods drawn from the arts, they developed a
series of experimental fields of study for the
construction of such, like unitary urbanism.
The sense of constructing situations is
to fulfill human primitive desires and pursue
a superior passional quality. From Interna-
tionale Situationiste #1: “This alone can lead
to the further clarification of these simple
basic desires, and to the confused emer-
gence of new desires whose material roots
will be precisely the new reality engendered
by situationist constructions. We must thus
envisage a sort of situationist-oriented psy-
choanalysis in which, in contrast to the goals
pursued by the various currents stemming
from Freudianism, each of the participants
in this adventure would discover desires for
specific ambiences in order to fulfill them.
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SITUATIONIST INTERNATIONAL
(Sl) was a group of international
revolutionaries founded in 1957.
With their ideas rooted in Marxism
and the 20th century European
artistic avantgarde, they advocated
experiences of life being alternative
to those admitted by the capitalist
order, for the fulfillment of human
primitive desires and the pursuing
of a superior passional quality. For
this purpose they suggested and ex-
perimented with the construction of
situations; the setting up of environ-
ments favorable for the fulfillment of
such desires. Using methods drawn
from the arts, they developed a se-
ries of experimental fields of study
for the construction of such, like
unitary urbanism.

The sense of constructing situ-
ations is to fulfill human primitive
desires and pursue a superior pas-
sional quality. From Internationale
Situationiste #1: “This alone can
lead to the further clarification of
these simple basic desires, and to
the confused emergence of new
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SITUATIONIST INTERNATIONAL (SI) was
a group of international revolutionaries
founded in 1957. With their ideas rooted in
Marxism and the 20th century European
artistic avantgarde, they advocated
experiences of life being alternative to
those admitted by the capitalist order, for
the fulfillment of human primitive desires
and the pursuing of a superior passional
quality. For this purpose they suggested
and experimented with the construction
of situations; the setting up of environ-
ments favorable for the fulfillment of such
desires. Using methods drawn from the
arts, they developed a series of experi-
mental fields of study for the construction
of such, like unitary urbanism.

The sense of constructing situations
is to fulfill human primitive desires and
pursue a superior passional quality. From
Internationale Situationiste #1: “This alone
can lead to the further clarification of
these simple basic desires, and to the con-
fused emergence of new desires whose
material roots will be precisely the new
reality engendered by situationist con-
structions. We must thus envisage a sort
of situationist-oriented psychoanalysis
in which, in contrast to the goals pursued
by the various currents stemming from
Freudianism, each of the participants in
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The Spanish War, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st of
December 1748, after the war had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of seven-
teen years continuance had taken no more than
£8,328,354. from it. A war of less than nine years’
continuance added £31,338,689 to it. (Refer to
James Postlethwaite’s The History of the Public
Revenue.) During the administration of Mr. Pel-
ham, the interest of the public debt was reduced,
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 17565, before the breaking out of the late
war, the funded debt of Great Britain amounted to
£72,289,673. On the 5th of January 1763, at the
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The Spanish War, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st of
December 1748, after the war had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of seven-
teen years continuance had taken no more than
£8,328,354. from it. A war of less than nine years’
continuance added £31,338,689 to it. (Refer to
James Postlethwaite’s The History of the Public
Revenue.) During the administration of Mr. Pel-
ham, the interest of the public debt was reduced,
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late
war, the funded debt of Great Britain amounted to
£72,289,673. On the 5th of January 1763, at the
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The Spanish War, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st of
December 1748, after the war had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of seven-
teen years continuance had taken no more than
£8,328,354. from it. A war of less than nine years’
continuance added £31,338,689 to it. (Refer to
James Postlethwaite’s The History of the Public
Revenue.) During the administration of Mr. Pel-
ham, the interest of the public debt was reduced,
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late
war, the funded debt of Great Britain amounted to
£72,289,673. On the 5th of January 1763, at the
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The Spanish War, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st of
December 1748, after the war had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of seven-
teen years continuance had taken no more than
£8,328,354. from it. A war of less than nine years’
continuance added £31,338,689 to it. (Refer to
James Postlethwaite’s The History of the Public
Revenue.) During the administration of Mr. Pel-
ham, the interest of the public debt was reduced,
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late
war, the funded debt of Great Britain amounted to
£72,289,673. On the 5th of January 1763, at the
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CESKY (CZECH)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

Ackoli klimSova nenapsala knih mnoho, prece zna
jita naSe Cetbychtiva mladez tuze dobre. Zna ji
zejména z knih: Z jara do léta, Kniha bachorek,
Palecek a Malenka, Z raje, Rodinna skfinka a ., a pak
z rdznych ¢asopist pro mladez, do nichz velice pilné
prispiva. Jeji prace vesmeés déti nase rady citaji,
ponévadz skutec¢né vynikaji v§im, ¢eho se na dobré
Cetbé zada. Vsak Klimsova takeé pracuje s ldskou,
pracuje opravdoveé vdzné a nevyda nic na svétlo, co by
dtikladné nepodrobila soudu svému i soudu jinych. A
to prave dodava jejim pracem té praveé ceny. Nuze
seznammez se se zivotem této tiché a skromné
pracovnice, seznammez se i s jejimi peknymi spisy.
Klimsova narodila se 7. dne mésice prosince roku
1851. v Poli¢ce. Otec jeji byl dosti zamoznym a va-
Zzenym méstanem, mélté v Policce diim a byl dlouha
Iéta ¢lenem obecniho zastupitelstva, ba i méstskym
radnim. Pri dome méli KlimSovi zahradku. Nézna
matka Bohumil¢ina milovala totiz velice kvétiny a pri
tom Inula také velikou laskou ku zviratiim. Byla dob-
ra, o vSe, ale zvlasté o déti své starostliva, pri tom
pilna, Setrna a skoro az prilis skromna. Podobala se,

DANSK (DANISH)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

Der var en lille havfisk af god familie, navnet husker
jeg ikke, det ma de leerde sige dig. Den lille fisk
havde attenhundrede sgskende, alle lige gamle; de
kendte ikke deres fader eller moder, de matte straks
skgtte sig selv og svgmme om, men det var en stor
forngjelse; vand havde de nok at drikke, hele ver-
denshavet, faden teenkte de ikke pa, den kom nok;
hver ville fglge sin lyst, hver ville fa sin egen historie,
jadet teenkte heller ingen af dem pé. Solen skinnede
ned ivandet, det lyste om dem, det var sa klart, det
var en verden med de forunderligste skabninger,

og nogle sa gruelig store, med voldsomme gab, de
kunne sluge de attenhundrede sgskende, men det
teenkte de heller ikke pa, for ingen af dem var endnu
blevet slugt. De sma svgmmede sammen, teet op

til hverandre, som sildene og makrellerne svgm-
mer; men som de allerbedst svgmmede i vandet

og taenkte pa ingenting, sank, med forfaerdelig lyd,
ovenfra, midt ned imellem dem, en lang, tung ting,
der slet ikke ville holde op; leengere og leengere
strakte den sig, og hver af sméfiskene, som den ram-
te, blev kvast eller fik et kneek, som de ikke kunne

DEUTSCH (GERMAN)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

Sehen wir das Gesamtbild unseres heutigen
Lebens nur mit unseren Augen an, so konnen wir
die Folgerung ziehen, daB dieses Gebilde einen
chaotischen Charakter tragt, und es kann uns

nicht wundern, daB diejenigen, welche sich in
diesem scheinbaren Chaos unwohl fiihlen, der Welt
entfliehen oder sich in geistigen Abstraktionen
verlieren wollen. Doch jedenfalls muB es uns klar
sein, daB3 diese Flucht vor der Wirklichkeit ein ebenso
groBer Irrtum ist wie jene Anlehnung an den reinsten
Materialismus. Weder die Flucht in das Mittelal-

ter, noch der von verschiedenen Kunsthistorikern
empfohlene Wiederaufbau des Olympos kann und
die Losung bringen. Unsere Zeit hat eine andere
Mission zu erfiillen als die des Mittelalters und des
Hellenismus. Um die Aufgabe unserer Zeit richtig
zu verstehen, ist es notwendig, daB wir nicht nur mit
unseren Augen, sondern vielmehr mit unseren in-
nerlichen Sinnesorganen die Lebensstruktur erfas-
sen. Haben wir einmal die Synthese des Lebens aus
der Tiefe unseres Wesens gewonnen und als Inhalt
von Kultur und Kunst anerkannt, so wird es uns nicht
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ESPANOL (SPANISH)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

En esta conferencia no pretendo, como en ante-
riores, definir, sino subrayar; no quiero dibujar, sino
sugerir. Animar, en su exacto sentido. Herir pajaros
sonolientos. Donde haya un rincon oscuro, poner
un reflejo de nube alargada y regalar unos cuantos
espejos de bolsillo a las sefioras que asisten. He
querido bajar a la ribera de los juncos. Por debajo de
las tejas amarillas. A la salida de las aldeas, donde el
tigre se come a los nifos. Estoy en este momento
lejos del poeta que mira el reloj, lejos del poeta que
lucha con la estatua, que lucha con el suefo, que lu-
cha con la anatomia; he huido de todos mis amigos
y me voy con aquel muchacho que se come la fruta
verde y mira como las hormigas devoran al pgjaro
aplastado por el automovil. Por las calles mas puras
del pueblo me encontraréis; por el aire viajero y la
luz tendida de las melodias que Rodrigo Caro llamo
“reverendas madres de todos los cantares”. Por
todos los sitios donde se abre la tierna orejita rosa
del nifio o la blanca orejita de la nifa que espera,
llena de miedo, el alfiler que abra el agujero para la
arracada. En todos los paseos que yo he dado por
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FRANGAIS (FRENCH)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

Dada a son origine dans le dictionnaire. C'est ter-
riblement simple. En francais cela signifie «cheval
de bois». En allemand «va te faire, au revoir, a la pro-
chaine». En roumain «oui en effet, vous avez raison,
cest ¢a, d'accord, vraiment, on s'en occupe», etc.
C’est un mot international. Seulement un mot et ce
mot comme mouvement. Tres facile a comprendre.
Lorsqu’on en fait une tendance artistique, cela
revient a vouloir supprimer les complications. Psy-
chologie Dada. Allemagne Daday compris indiges-
tions et crampes brouillardeuses, littérature Dada,
bourgeoisie Dada et vous, trés vénérés poetes, vous
qui avez toujours fait de la poésie avec des mots,
mais qui n’en faites jamais du mot lui-méme, vous
qui tournez autour d’un simple point en poétisant.
Guerre mondiale Dada et pas de fin, révolution
Dada et pas de commencement. Dada, amis et
soi-disant poétes, trés estimés fabricateurs et
évangeélistes Dada Tzara, Dada Huelsenbeck, Dada
m'dada, Dada m'dada, Dada mhm, dada dera dada,
Dada Hue, Dada Tza. Comment obtenir la béatitude
? En disant Dada. Comment devenir célébre? En

{SLENSKA (ICELANDIC)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

Pad var arid 1866, ad sa kvittur kom upp og

gekk staflaust um oll I6nd, ad vart heféi ordid vid
sjoskrimsl eitt mikid og ilt. Sumum fanst ni samt
fatt um pessa sogu, sem heyrdu hana i fyrsta sinni.
So6gdu peir petta mundu vera seeorminn alkunna,
sem kemur i ljos & hverju ari og hverfur aftur an

pess ad gera nokkrum manni mein. En i petta sinn
urdu margir ad lata sannfeerast, pé ekki veeru peir
audtrua, pvi skrimsl petta var séd af mérgum skipum
og hvad eftir annad. Einu sinni sast pad fra tveim
skipum i senn, og var svo skamt fra peim, ad gera
matti dsetlun um steerd pess. Eftir pvi sem sagan
sagdi, var pad miklu meira vexti en nokkurt an-

nad dyr, dautt eda lifandi, sem pekst hefir i h6fum
jardarinnar. Pad fylgdi lika sogunni, ad pad vaeri aerid
hradfara, pvi ad 4 halfsmanadarfresti kom pad i [jos
a tveim st6dum med pusund milna millibili. Ségur
um sjoskrimslid voru a hvers manns vorum. Blodin
fluttu langar greinar um pad, og gamanvisur voru
sungnar um pad a leikhisunum. Og laerdir menn
hadu hardar rimmur. Peir gatu ekki borid a moti pvi
ad skrimslid veeri til, svo margir menn hoféu séd pad

ITALIANO (ITALIAN)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

Dapprima, ripetendendo l'errore commesso in
gioventu, scrisse di animali che conosceva poco,

e le sue favole risonarono di ruggiti e barriti. Poi si
fece pillumano, se cosi si pud dire, scrivendo degli
animali che credeva di conoscere. Cosi la mosca gli
regalo una gran quantita di favole dimostrandosi un
animale piti utile di quanto si creda. In una di quelle
favole ammirava la velocita del dittero, velocita
sprecata perché non gli serviva ne a raggiungere la
preda né a garantire la sua incolumita. Qui faceva
la morale una testuggine. Un’altra favola esaltava

la mosca che distruggeva le cose sozze da essa
tanto amate. Una terza si meravigliava che la mosca,
Fanimale piu ricco d’'occhi, veda tanto imperfetta-
mente. Infine una raccontava di un uomo che, dopo
di aver schiacciato una mosca noiosa, le grido: “Ti
ho beneficata; ecco che non sei piu una mosca”.
Con tale sistema era facile di avere ogni giorno la
favola pronta col caffé del mattino. Doveva venire la
guerra ad insegnargli che la favola poteva divenire
un’espressione del proprio animo, il quale cosi inse-
riva la mummietta nella macchina della vita, quale
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LATVIESU (LATVIAN)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

Cel§ mus driz noved pie tilta, kas parstiepies par Se
ne visai plato upi. Kas i tada par upi ir, to jau tu
atminési, kad teiksu, ka vina viena no musu tévijas
jaukajam upém, kas te gan vél, ka jau palaikam
jauniba, mazina, bet sava muza beiguma izplétusies
isti liela; vinaiisti tur gals, kur misu nakosai stasta
bildei iesakums. Nu tu skaidri zinasi. Tatad tilta jau
ariesam pari un ejam pa gludo, labi kopto lielcelu uz
prieksu. Labi kopts vins tieSam saucams, Sis lielcels:
lielakie akmentini rupigi nokasiti mala, gravisi iztiriti
— viss péc celu uzrauga paveles — uz mata! Pa to
iedams, tu doma: ja ta lidz galam, kam tad mums
kajam iet? Bet nespried par agru. Kadas verstis
gajusiem, mums jau pa celmalam radas mezi. Valoda
mums tulin ari griezas uz meziem, ka tie musu tevija
dien no dienas vairak izztd un ar Siem iet mazuma
ari pasas tévijas jaukums. Ka lai jel vinus kopt un
sargat, ka glabt no izpostisanas? Ta spriezot, mums
prieksa necik talu smalcite sanus vienslieZu ciema
celins, pa to més nogriezamies no gluda lielcela,
atstadami kulturas davatos labumus un uznemdami
dabas uzliktos grutumus. No kulturas uz dabu! Vai
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MAGYAR (HUNGARIAN)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

Hajnali két 6rakor a segédtiszt belépett a tabornok
szobajaba és jelentette, hogy a jarérok elindultak a
hodricsi uton. Az asztalra allitott petréleumlampa
korul szétteregetett tereprajzok és jelentések
hevertek, rajtuk keresztbe dobva egy ezlistgombos
lovaglopalca. A tabornok a szoba kozepén allt és
hideg arccal hallgatta a segédtiszt szavait. Kurtara
nyirt szakala rétesen csillogott a lampafényben.
Aranykeretes szemlivege moglil jeges nyugalommal
csillamlottak el6 kék szemei. Csupa energia volt

ez a hat lab magas, karcsu ember, aki egy honap
el6tt vette at a feldunai hadtest parancsnoksagat.
De most mégis, mintha valami faradtsagot vagy
inkabb fasultsagot arultak volna el mozdulatai.
Néman bélintott s mikor a segédtiszt mogott
becsukodott az ajto, kimerulten dobta magat a
kopott divanyra. Két nap 6ta mindig talpon volt

s egyik izgalom a masik utan érte. A Szélakna
iranyaban fekvo fécsapat felé halado ellenség

mar egy napi elényt nyert a Zsarnocra kirendelt
zaszloalj parancsnokanak ligyetlensége folytan.
Elsé felindulasaban maga vette at a zaszloalj

NEDERLANDS (DUTCH)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

De meubelmaker en zijn gezelschap waren vroolijk
tot diep in den nacht, maar eindelijk legden zij zich
toch te slapen; de jonge gezel ging ook naar bed,
en zijn toovertafeltje zette hij tegen den muur. Doch
de waard kon niet tot rust komen, hij dacht, dat hij
op den rommelzolder een oud tafeltje staan had,
dat er juist zoo uitzag; hij haalde het voor den dag
en ruilde het voor het toovertafeltje. Den volgenden
morgen betaalde de meubelmaker zijn nachtver-
blijf, nam zijn tafeltje en merkte niet, dat het een
ander was; zoo ging hij op weg.’s Middags kwam

hij bij zijn vader aan, die hem met groote vreugde
ontving! »Wel, lieve zoon, en wat heb je geleerd?«
»Vader, ik ben meubelmaker geworden.« »Een
goed handwerk,« zei de vader, »en wat heb je van

je reis meégebracht.«»Vader, het beste wat ik heb
meégebracht, is dit tafeltje.« De kleermaker bekeek
het eerst en zei: »Dat is anders geen meesterstuk,
hetis een oud, slecht tafeltje.« »Maar het is een
Tafeltje dek je,« zei de zoon, »als ik het neerzet en
zeg dat het zich dekken moet, dan staan er in eens
de heerlijkste gerechten op, en wijn er bij, dat het je

POLSKI (POLISH)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

Od wczoraj jakis niepokdj panuje w uliczce. Stary
Mendel dziwi sie i czesciej niz zwykle naktada
krotka tajke patrzac w okno. Tych ludzi nie widziat
ontu jeszcze. Gdzie idg? Po co przystajg z robotni-
kami, $pieszacymi do kopania fundamentéw pod
nowy dom niciarza Greulicha? Skad sie tu wziety te
obszarpane wyrostki? Dlaczego patrza tak po
sieniach? Skad majg pienigdze, ze idg w pieciu do
szynku? Stary Mendel kreci gtowg, smokczac maty,
silnie wygiety wisniowy cybuszek. On zna tak dobrze
te uliczke cicha. Jej fizjonomie, jej ruch. jej gtosy, jej
tetno. Wie, kiedy zza ktorego wegta wyjrzy w dzien
pogodny storice; ile dzieci przebiegnie rankiem,
drepcac do ochronki, do szkoty; ile zwiedtych
dziewczat w ciemnych chustkach, z matymi
blaszeczkami w reku przejdzie po trzy, po cztery, do
fabryki cygar na robote; ile kobiet przystanie z
koszami na starym, wytartym chodniku, pokazujac
sobie zakupione jarzyny, skarzac sie na drogosc jaj,
miesa i masta; ilu wyrobnikow przectapie srodkiem
bruku, ciezkim chodem nog obutych w trepy, niosac
pod pachg wezetki, a w reku cebrzyki, kielnie, liny.

Jommercial

PORTUGUES (PORTUGUESE)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

D. Benedita levantou-se, no dia seguinte, com a
idéia de escrever uma carta ao marido, uma lon-
gacartaem que lhe narrasse a festa da véspera,
nomeasse 0s convivas e os pratos, descrevesse a
recepgao noturna, e, principalmente, desse noticia
das novas relagdes com D. Maria dos Anjos. A mala
fechava-se as duas horas da tarde, D. Benedita
acordara as nove, e, ndo morando longe (morava no
Campo da Aclamagao), um escravo levaria a carta ao
correio muito a tempo. Demais, chovia; D. Benedi-
ta arredou a cortina da janela, deu com os vidros
molhados; era uma chuvinha teimosa, o céu estava
todo brochado de uma cor pardo-escura, malhada
de grossas nuvens negras. Ao longe, viu flutuar

e voar o pano que cobria o balaio que uma preta
levava a cabega: concluiu que ventava. Magnifico dia
para nao sair, e, portanto, escrever uma carta, duas
cartas, todas as cartas de uma esposa ao marido
ausente. Ninguém viria tenta-la. Enquanto ela com-
pOe os babadinhos e rendas do roupao branco, um
roupao de cambraia que o desembargador lhe dera
em 1862, no mesmo dia aniversario, 19 de setembro,
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SUOMI (FINNISH)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

He olivat ystavia ystavyydessa, joka oli laheisempaa
kuin veljeys. Nello oli pieni Ardennelainen — Patras
suuri Flamandilainen. He olivat saman ikaisia
vuosilla mitattuna, mutta kuitenkin toinen oli viela
nuori, toinen oli jo vanha. He olivat asuneet yhdessa
koko ikansa; molemmat he olivat orpoja ja kurjia
seka saivat leipansa samasta kadesta. Se oli ollut
heidan siteensad alku, heidan ensimmainen sympa-
tian sdikeensd; se oli vahvistunut paiva paivalta ja
kasvanut heidan mukanaan kiinteana ja erotta-
mattomana niin, etta he alkoivat rakastaa toisiansa
erittain paljon. Heidan kotinsa oli pieni mokki pienen
Flamandilaisen kylan reunalla, peninkulman paassa
Antverpenista. Kyla sijaitsi leveiden laidunkaista-
leiden ja viljavainioiden valissa, ja sen lapi virtaavan
suuren kanavan reunamilla kasvoi pitkat rivit
tuulessa taipuvia poppeleita ja tervaleppia. Siina oli
parikymmenta maatilaa ja taloa, joiden ikkunaluukut
olivat kirkkaan vihreat tai taivaansiniset ja katot
ruusunpunaiset tai mustavalkoiset seka seinat niin
valkoisiksi maalatut, etta ne loistivat auringossa kuin
puhdas lumi. Kylan keskustassa oli tuulimylly pienel-

SHQIP (ALBANIAN)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

Para ksaj prandvere bani njé dimén acar. Bora

gé tashti shifet si kunoré vetém nder bjeshkét e
nalta, né dimén kish mbulue mbaré tokén. E stuhia
e tmerrshme s’kish lané pa futé borén deri ndér
shpella mali dhe zgavrrige drunjsh. Né két acarim
dimri dhe bishét e malit zbriten népér katunde

te njerézit. Por kta nuk i priten miré. Bashké me
bishét e malit zbriti edhe Cubi, i cili ishte tmera pér
ata gé kishin ndigjue pér té e gé nuk e njifshin. Né
besé€, né buk’e krypé, i ati i Diles e mbajti cubin si
mik. Dhe gjaté njé mueji sa ndenji Cubi né shtépi

te saj, Diles iu ba se ky Cub nuk asht ai Cub pér té
cilinflisnin se vret, grabit, pérdhunon. me té vértet
po at emen kishte; por jo nuk ishte ai. Cubit mik
njezetekatérvjecar i buzgeshej nana, i buzqeshej
Prenda, e shogja e re e vllaut, baba i fliste me za té
buté e vllau kéndonte me te. Cubi-mik ishte i miré
dhe té gjithé e nderojshin, Dila kanjeheré me dashje
dhe pa dashje e shikonte né sy dhe kugej, kanjéheré
me dashje e pa dashje, tue bamé puné népér
shtépi, né té kaluem e prekte me krah dhe nga kjo
prekje iu rritshin gjité. As nga armét e tija, rrypat me

SVENSKA (SWEDISH)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

Klockan var mellan atta och nio den vackra maj-
morgonen, da Arvid Falk efter scenen hos brodern
vandrade gatorna framat, missnojd med sig sjalv,
missnojd med brodern och missnojd med det hela.
Han onskade att det vore mulet och att han hade
daligt sallskap. Att han var en skurk, det trodde han
icke fullt pa, men han var icke n6jd med sig sjalv, han
var sa van att stélla hoga fordringar pa sig, och han
var inlard att i brodern se ett slags styvfar, for vilken
han hyste stor aktning, nastan vordnad. Men aven
andra tankar doko upp och gjorde honom bekym-
rad. Han var utan pengar och utan sysselsattning.
Detta senare var kanske det varsta ty sysslolos-
heten var honom en svar fiende, begavad med en
aldrig vilande fantasi som han var. Under ganska
obehagliga funderingar hade han kommit ner pa
Lilla Tradgardsgatan; han foljde vanstra trottoaren
utanfor Dramatiska Teatern och befann sig snart
inne pa Norrlandsgatan; han vandrade utan mal
och gick ratt fram; snart borjade stenlaggningen bli
ojamn, trakakar eftertradde stenhusen, illa kladda
manniskor kastade misstanksamma blickar pa den
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TURKGE (TURKISH)
NEW DORIC REGULAR, REGULAR ITALIC, 9/12 PT

Sadik geng, araladigi kapiyi gekince, yine birden
kararan sanduka siikunu iginde, iskender Pasa,
galeyansiz ibadetine baslardi. Artik diinyaya dair
hicbir imidi kalmamust. istedigi yalniz biriman
selametiydi. Vakia korkak bir adam degildi. Ama,
muhakkak bir 6liimd her glin, her saat, her dakika,
hatta her saniye beklemek... Onun cesaretini kirmis,
sinirlerini zayiflatnigt. DUsundukge, ensesinde
soguk bir satirin sarih temasini duyar gibi oluyordu.
Bu sarih temas silinirken karsisina kendi boguk
hayali gelirdi; gozleri patlamis, kavugu bir tarafa
yuvarlanmisg, boynu yagl bir kement ile sikilmis,
ayagindan pabugclari gikmis, ipek kusagi ¢ozilmds,
karanlik, kopuklt agzindan siyah dili sarkmis bir
naas... iskender Pasa'nin yerde siiriinen 6liisi! Titrer,
gOzlerini ogusturur, yine salat-u selamlarini gekm-
eye baslardi. Yakin akibetinin bu uzvi hatirasi o kadar
bariz, o kadar kuvvetliydi ki... Cocuklugunun saf mu-
hayyilesini sisleyen cennet bahgelerini, hiri, gilman
alaylarini, Taba agacini, Sirat koprisina simdi
distinemiyordu bile... Zihni durmustu. Sinirleri,
beyni pek yorgundu. Yemek yiyemiyordu. Bogazina
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OPENTYPE FEATURES
FAMILY WIDE

ALL CAPS
opens up spacing, moves
punctuation up

PROPORTIONAL LINING
default figures

TABULAR LINING

FRACTIONS
ignores numeric date format

SUPERSCRIPT/SUPERIOR

SUBSCRIPT/INFERIOR

DENOMINATOR
for making arbitrary fractions

NUMERATOR
for making arbitrary fractions

LANGUAGE FEATURE
Nederlands (Dutch) IJ glyph

LANGUAGE FEATURE
Catala (Catalan) I glyph

LANGUAGE FEATURE
Polski (Polish) kreska accent

LANGUAGE FEATURE
Roméana (Romanian) s accen t

DEACTIVATED

¢ Fish & «Chips» @ £2/$5?

March: $3,460 €1,895
October: ¥7,031 £9,215

March: $3,460 €1,895
October: ¥7,031 £9,215

21/03/10 and 21/18 460/920
x168 +y23 x z18 — a4260
x168 +y23 x 218 — a4260
0123456789 0123456789
0123456789 0123456789

Z1JDS vrijdag rijk getwijfeld

NOVEL-LA al-lusio col-leccio
StOD élady zrodta rozliczen
INSUSI totusi asezare orasul

ACTIVATED

¢FISH & «CHIPS» @ £2/$5?

March:  $3460 €1,895
October: ¥7,031 £9,215
March:  $3,460 €1,895
October: ¥7,031 £9,215

21/03/10 and 2%s **%20

X158 + y23 X Z18 -3

4260
Xis8 - y23 X Z1g — Q4260

01 2345678 9 0123456789
0123456789 01236709

Z1JDS vrijdag rijk getwijfeld
NOVELLA allusio colleccio
StOD élady zrodta rozliczen

INSUSI totusi asezare orasul

OPENTYPE FEATURES
ROMAN & ITALIC

STYLISTIC SET 01
alternate J

STYLISTIC SET 02
alternate R

STYLISTIC SET 03
alternate a

STYLISTIC SET 04
alternate g

Commercial

DEACTIVATED

J'ouvert planning in January
Wetlands Resilience Project
Final postseason turnaround

Overturning a defining ruling

ACTIVATED

Jouvert planning in January
Wetlands Resilience Project
Final postseason turnaround

Overturning a defining ruling
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STYLES INCLUDED IN COMPLETE FAMILY

New Doric Thin

New Doric Thin Italic
New Doric Light

New Doric Light Italic
New Doric Regular

New Doric Regular Italic
New Doric Medium

New Doric Medium ltalic
New Doric Bold

New Doric Bold Italic
New Doric Extrabold
New Doric Extrabold Italic
New Doric Black

New Doric Black Italic

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Basque, Bosnian, Breton,
Catalan, Cornish, Croatian, Czech, Danish, Dutch, English,
Esperanto, Estonian, Faroese, Finnish, French, Galician,
German, Greenlandic, Guarani, Hawaiian, Hungarian, Ibo,
Icelandic, Indonesian, Irish Gaelic, Italian, Kurdish, Latin,
Latvian, Lithuanian, Livonian, Malagasy, Maltese, Maori,
Moldavian, Norwegian, Occitan, Polish, Portuguese,
Romanian, Romansch, Saami, Samoan, Scots, Scottish
Gaelic, Serbian (Latin), Slovak, Slovenian, Spanish
(Castillian), Swahili, Swedish, Tagalog, Turkish, Walloon,
Welsh, Wolof

CONTACT

Commercial Type
277 Grand Street #3
New York, New York 10002

office 212-604-0955
www.commercialtype.com

COPYRIGHT

© 2026 Commercial Type. All rights reserved.
Commercial® is a registered trademark & New Doric™ is
atrademark of Schwartzco Inc., dba Commercial Type.

This file may be used for evaluation purposes only.
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ABOUT THE DESIGNERS

Paul Barnes (born 1970) is a graphic and type design-
er, and a partner with Christian Schwartz in Commercial
Type, a type foundry based in London and New York. He
has also been a long term collaborator with Peter Saville
which has resulted in such diverse work as identities for
Givenchy, ‘Original Modern’ for Manchester, the England
football team kit and the logo for Kate Moss.

Barnes has also been an advisor and consultant on nu-
merous publications, notably Wallpaper*, Harper's Bazaar
and frieze. His interest in the modern and vernacular is en-
compassed in his type design ranging from the contempo-
rary such as for Bjork, through to the extensive Chiswick
typeface (2017). Whilst consultant to The Guardian he
designed Guardian Egyptian with Christian Schwartz. He
has designed typefaces for the National Trust in England,
the numbers for Puma at the 2010 World Cup and also the
England football team for Umbro. For Commercial Type
he has codesigned Publico with Schwartz, and indepen-
dently Austin, Dala Floda and Marian.

Following the redesign of The Guardian, as part of
the team headed by Mark Porter, Barnes was awarded
the Black Pencil from the D&AD. They were also nomi-
nated for the Design Museum ‘Designer of the Year’. In
September 2006, with Schwartz he was named one of
the 40 most influential designers under 40 in Wallpaper*.
A year later The Guardian named him as one of the 50 best
designers in Britain.

Tim Ripper (born 1986) studied physics at Amherst
College and worked in educational publishing in China
before obtaining an MFA in graphic design from the Yale
School of Art. At Yale, he discovered a passion for type
design through a class with Tobias Frere-Jones and
Matthew Carter, and was a designer at Frere-Jones Type
before joining Commercial in 2016. Tim has also worked
at Fathom Information Design and independently as a
freelance graphic designer and developer.
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