Graphik
Compact

Graphik Compact is all about efficiency in copy
fitting, having been designed to be narrow and
space-saving without looking condensed. Used

for both headlines and text, it gives a comfortable
reading experience coupled with economy of space
without appearing overtly narrow or crammed on

the page, screen, or sign.
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Commercial

With nine weights from Thin to Super, Graphik Compact

can express ideas with attention-grabbing boldness or

take on a more supportive role in a typographic palette. It
feels perfectly at home in the world of branding, video and
broadcast design, web design, apps, and user interfaces

and is easily legible at small sizes on small screens. Due to its
narrowness, Graphik Compact is likewise useful in wayfinding
projects as it allows for larger letters in tighter spaces,
improving readability for users.
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Oikeudenkaynnir

TRANSNATIONAL
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MEGADIVERSITY
Cinematografica
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FXTRAVAGANCE
PsychO/Og ckych
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PROTAGONISTA
nginarocnejsmh

ARHUNDREDET
Unprecedented

GRAPHIK COMPACT LIGHT ITALIC , 70 PT

MECHANICALS
Favesdropping

SEGITSEGEVEL
Rettsaksdrama

GRAPHIK COMPACT REGULAR ITALIC , 70 PT
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VERLANGERTE
Administration

MMMMMMMMMMMMMMMMMMMM , 70 PT [ALTERNATE a]

HULIPSHJALM
Independently

IIIIIIIIIIIIIIIIIIIIIIIIII , 70 PT [ALTERNATE t]

COINCIDENCE
Whistleblower

GRAPHIK COMPACT SEMIBOLD, , 70 PT

INSTITUICOES
Resemblances

GRAPHIK COMPACT SEMIBOLD ITALIC, , 70 PT
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MYSTERIEUZE
Fundamentele
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FANTASTICNA
Annuellement
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CONJECTURE
Eccentrlcmes
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Acknowledge

GRAPHIK COMPACT SUPER, 70 PT

TECHNIQUES
Jednoczesnie

GRAPHIK COMPACT SUPER ITALIC, 70 PT
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Sharp spike in /00-vear floods

MODERN FACADE TYPOLOGY
Stat St ca//y expected to oceur
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Osszesen 172 millio eléfizetés

CELOSVETOVO PRESLAVENE
Voting systems manufacturer
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15 Lionized Documentarians

IL CINQUE CIRCOSCRIZIONI
S/ngu/ar flavor & personality
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Specii de plante vasculare

DATING TO OCTOBER 1681
Den varmaste manaden ar

RRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRR

commercialtype.com



Laiu taimestik on liigirikas

FEHLENDEN KENNTNISSE
OfflCleIIement candidates
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Task of reshaping the city

HONGKONGOQYA UTGJOR
Conflrmed in a statement

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

Modern Homes in Madrid

LAS SAGAS ISLANDESAS
Taja bua ap 70 iedzivotaji

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

Nearly 760 visitors a day

MINIMALIST INTERIORS
48,7 mtlhons d’habitants

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
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CAMETOPROMINENCE
Nach 1851 fanden in fast

GRAPHIK COMPACT SUPER, SUPER ITALIC, 40 PT
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First gained serious historic respectability in 2007

MAI MULT O DOCTRINA ETICO-POLITICA DECAT
Unparalle /ed oppoﬁum ty for the tourism industry

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

Many times these shoals cause extreme rapids

BOUGHT EQUITIES BASED SOLELY ON CREDIT
Panorami urban it iImpressionanti del mondo

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

Negara-negara dan wilayah yang berbatasan

DIE ABSTAMMUNG DER DYNASTIE WIRD AUF
Taksni za//v /S0 lahko dolgi vec 170 kilometrov

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

Istocni dio otoka pretezito je planinski kraj

TUAIRIM IS 175,000 SOLASBHLIAIN O LAR
A major tourlst attraction that offers views
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The start of an archaeological expedition

WIRELESS COMMUNICATIONS SERVICES
Des caracrerlanues d’une ville mondiale

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
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Styles generally rooted in the Gilded Age

THEIR WORK RECEIVED MUCH SUPPORT
Bylo zalozeno ¢inskou fisSskou spravou na
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Algunos de esos caudillos reclamaron el

VIRTUALLY INDESTRUCTIBLE BUILDING
Ser:ous concerns as to whether that was

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

Le top 10 des universités dans le monde

ESTIMATED TO BE AT LEAST $1,711,000
In1684 veroverden de Zwaardbroeders

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

Expozitia are loc intr-un cartier special

NAJVISIVRH VISOK JE 45,94 METARA
Musdlenas alabastru joprojamizmanto

PPPPPPPPPPPPPPPPPPPPPPPPPPPPPPPPPP

Commercial commercialtype.com



Graphik Compact 13 of 34

15 PROTOTYPICAL AVATARS OF DARING & ENDURING EXCLUSIVITY
Even though Toyotomi Hideyoshi unified Japan and consolidated an
MANAPOROFO FA TENA OLONA TOKOA IRENY VAZIMBA IRENY DIA
Ito ay sistemang pampa/ tika na nagbigay ng kapangyarinan sa mga

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

ELS CARRERS SESTRENYIEN A MESURA QUE LA CIUTAT CREIXIA
Theobald entrusted him with several important missions to Rome
OLD WORLD CAPITAL COMBINED WITH NEW WORLD AMBITION
Natomiast potocna czesc wyspy, ktora graniczy z Zatoka Wiktorii

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

THE FIFTH TOWER OF OSAKA CASTLE IS SITUATED ON A PLOT
Plus récemment des batiments dédiés a I'accueil des touristes

THE LARGE MUNICIPAL MERGERS IN UNITED STATES HISTORY
In colder climates sometimes the stockade received a coating

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

APOS A ABDICACAO, A RAINHA BEATRIZ, NOS TERMOS DA
Madagaskar oma 591730 km? on suuruselt maailma 21. riik
A SIGN OF THE INTENSE NATIONAL INTEREST IN THE RACE
ll-hsibijiet ta’ Konfuc;u gew zviluppati f’sistema ta’ filosofija

WIENER KONGRESS 1815 GOUF DAT VIREGT HERZOGTUM
Surveys proclaim the candidates in a statistical deadlock
BRUTALIST BUILDINGS ROUTINELY FOUND IN THE AREAS
The Wren family estate was at The Old Court House in the
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TWO OF THE SMALLEST SOVEREIGN STATES OF EUROPE
Koloni Nordik di Greenland ada selama hampir 100 tahun
XANGAI GANHOU UM IMPORTANTE IMPULSO CULTURAL
Tensions within the regions at the time were running high

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

HET VOLKSLIED WERD IN 1920 GECOMPONEERD DOOR
Das politische und verwaltungsmaBige Handeln genutzt
THE COMBINATION OF NORTHWESTERN TRADE WINDS
Pipina so na zboru Frankov leta 750 izvolili za kralja in ga

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

LAS MAS FUERTES ENTRE ESTAS CIUDADES-ESTADOS
Blandt de mest bemaerkelsesvaerdige eksempler pa bio
A SENSE OF PROPRIETY IN PUBLIC OFFICE AND TRUST
Tioté’s fame quickly spread throughout the community

GRAPHIK COMPACT BLACK , BLACK ITALIC , 18 PT

ROKU 1971, VROCE SVE PLNOLETOSTI, ZISKAL TITUL
Changing relations within all governmental ministries
L'INDUSTRIE AERONAUTIQUE Y PREND SONESSOR A
Piekrastes tuksneSi veidojas vietas kur auksta okeana
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Hideyosinin olumunden sonra Fusimi Kalesinde hakimiveti eline aldi, 1600da Sekigahara
THE LARGEST AND MOST INFLUENTIAL URBAN SETTLEMENT OF THE MISSISSIPPIANS
Le parc est situe & une altitude comprise entre 100 et 1128 m dans une region de monts
Denna process kan ske tack vare att peroxylradikaler reagerar ca 15 000 génger mer
DOBANDIND O MARE FAIMA CA INVATAT SI DASCAL, CONFUCIUS ORGANIZEAZA O
From around 150, an Anglo-Saxon settlement known as Lundenwic developed in the

GRAPHIK COMPACT EXTRALIGHT, EXTRALIGHT ITALIC, 14 PT

Stabilized against the implied freedom of unobstructed free-flowing open space
FURNITURNYA DIKENAL KARENA TINGKAT KEAHLIAN YANG TINGGI, CAMPURAN
The term of “minimalist” usually refers to anything that's sparse or stripped down

GRAPHIK COMPACT LIGHT, LIGHT ITALIC, 14 PT

Sections of the red brick walls have circular holes cuf from them to visually
TOWARDS THE COURTYARDS THEY EVEN BOASTED METAL-FRAMED GLASS
Félix blev fadt den 26. marts 1975 pd Betzdorf Slot i det astlige Luxembourg

GRAPHIK COMPACT REGULAR, REGULAR ITALIC, 14 PT [ALTERNATE a t]

Fascinated by observation, mechanical works, and drawing, interests that
NAKON TOGA ON JE STIGAO DO ZEMLJE KOJA JE BILA RAVNA | SUMOVITA
Seit 1921 steht die 7-8 m hohe Steilkiiste von Kesselaid unter Naturschutz

GRAPHIK COMPACT MEDIUM, MEDIUM ITALIC, 14 PT

El edificio fue sometido a una expansion y renovaciones en 2007, cuando
AN AMAZING VERTICALITY JUXTAPOSED WITH MARVELOUS LIGHTNESS
May lupaing hangganan ang Estonya sa kanyang mga kapuwang bansang

GRAPHIK COMPACT SEMIBOLD, SEMIBOLD ITALIC, 14 PT

The terms were first used in Croatian in the early 19th century to portray
EN 1957 FLAVIN EST EMPLOYE BRIEVEMENT AU GUGGENHEIN MUSEUM
Stabljika izrasta iz korijena kao razgranataiili jednostavna, svijetlozelena

GRAPHIK COMPACT BOLD, BOLD ITALIC, 14 PT

Roslinnosé na pustyniach jest uboga ale wiele roslin przystosowato sie
INTHEEND THEPARTY STUNNED THE PUNDITS BY GAINING 41 SEATS
Kaivausten mukaan kummun huipulla oli aikoinaan puinen temppeli tai

GRAPHIK COMPACT BLACK, BLACK ITALIC, 14 PT

The exceptional preservation of the vast fortifications and the old city
EL 28 D'AGOST DEL 1932, SUBSCRIU AMB UN GRUP D’'ARTISTES UNA
Samkvaemt pvi sem segir i Eiriks sogu rauda kvaentist Eirikur Pjoohildi

GRAPHIK COMPACT SUPER, SUPER ITALIC, 14 PT
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Magnetohydrodymamm
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LIGHT ALL CAPS

LIGHT

MEDIUM

PROPORTIONAL
LINING FIGURES

LIGHT ITALIC

MEDIUM

PROPORTIONAL
OLDSTYLE FIGURES

LIGHT ITALIC
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GRAPHIK COMPACT LIGHT, LIGHT ITALIC, MEDIUM, 16/21 PT

THE SPANISH WAR, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st

of December 1748, after it had been concluded

by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of the seven-
teen years of continuance had taken no more than
£8,328,354 from it. A war of less than nine years’
continuance added £31,338,689 to it (Refer to James
Postlethwaite’s History of the Public Revenue). During
the administration of Mr. Pelham, the interest of the
public debt was reduced from 4% to 3%; or at least
measures were taken for reducing it, from four to
three per cent; the sinking fund was increased, and
some part of the public debt was paid off. In 1755,
before the breaking out of the late war, the funded
debt of Great Britain amounted to £72,289,673. On
the 5th of January 1763, at the conclusion of the
peace, the funded debt amounted to £122,603,336.
The unfunded debt has been stated at £13,927,589.
But the expense occasioned by the war did not end
with the conclusion of the peace, so that though, on
the 5th of January 1764, the funded debt was in-
creased (partly by a new loan, and partly by funding
a part of the unfunded debt) to £129,586,782, there
still remained (according to the very well informed
author of Considerations on the Trade and Finances
of Great Britain) an unfunded debt which was
brought to account in that and the following year of
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GRAPHIK COMPACT REGULAR, REGULAR ITALIC, SEMIBOLD, 16/21 PT

THE SPANISH WAR, which began in 1739, and the

French war which soon followed it occasioned
further increase of the debt, which, on the 31st
of December 1748, after it had been concluded

by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of the seven-
teen years of continuance had taken no more than

A £8,328,354 from it. A war of less than nine years’
continuance added £31,338,689 to it (Refer to James
Postlethwaite’s History of the Public Revenue).

During the administration of Mr. Pelham, the inter-
est of the public debt was reduced from 4% to 3%;
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late
war, the funded debt of Great Britain amounted to
e £72,289,673. On the 5th of January 1763, at the con-
clusion of the peace, the funded debt amounted to
£122,603,336. The unfunded debt has been stated
at £13,927,589. But the expense occasioned by the
war did not end with the conclusion of the peace,
so that though, on the 5th of January 1764, the
funded debt was increased (partly by a new loan,
and partly by funding a part of the unfunded debt)
to £129,586,782, there still remained (according to
the very well informed author of Considerations on
the Trade and Finances of Great Britain) an unfunded
debt which was brought to account in that and the
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GRAPHIK COMPACT MEDIUM, MEDIUM ITALIC, BOLD, 16/21 PT

THE SPANISH WAR, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 31st
of December 1748, after it had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of the
seventeen years of continuance had taken no
more than £8,328,354 from it. A war of less than
nine years’ continuance added £31,338,689 to

it (Refer to James Postlethwaite’s History of the
Public Revenue). During the administration of Mr.
Pelham, the interest of the public debt was re-
duced from 4% to 3%; or at least measures were
taken for reducing it, from four to three per cent;
the sinking fund was increased, and some part of
the public debt was paid off. In 1755, before the
breaking out of the late war, the funded debt of
Great Britain amounted to £72,289,673. On the 5th
of January 1763, at the conclusion of the peace,
the funded debt amounted to £122,603,336. The
unfunded debt has been stated at £13,927,589.
But the expense occasioned by the war did not
end with the conclusion of the peace, so that
though, on the 5th of January 1764, the funded
debt was increased (partly by a new loan, and
partly by funding a part of the unfunded debt) to
£129,586,782, there still remained (according to
the very well informed author of Considerations
on the Trade and Finances of Great Britain) an
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GRAPHIK COMPACT REGULAR, REGULAR ITALIC, SEMIBOLD, 10/13 PT

Every introduction to the problems of aesthetics be-
gins by acknowledging the existence and claims of
two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphys-
ics and installs beauty in its place among the other
great concepts; and the empirical, or inductive,
which seeks to disengage a general principle of
beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for

its understanding also an aesthetics “von unten.”
The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”

in regard to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete beauty, or
“Doctrine of Taste,” as he called it, was possible,
while the various definers of beauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has been able to furnish a criterion of beauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And
so it was that empirical aesthetics arose, which does
not seek to answer those plain questions as to the

Jommercial
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Every introduction to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for

its understanding also an aesthetics “von unten.”
The answer is not that no system of philosophy is
universally accepted, but that the general aesthet-
ic theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”

in regard to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete beauty, or
“Doctrine of Taste,” as he called it, was possible,
while the various definers of beauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has been able to furnish a criterion of beauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And
so it was that empirical aesthetics arose, which does
not seek to answer those plain questions as to the
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GRAPHIK COMPACT SEMIBOLD, SEMIBOLD ITALIC, 10/13 PT

Every introduction to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for

its understanding also an aesthetics “von unten.”
The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”

in regard to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete beauty, or
“Doctrine of Taste,” as he called it, was possible,
while the various definers of beauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has been able to furnish a criterion of beauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And
so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as
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Every introduction to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their

GRAPHIK BLACK, BLACK ITALIC, 10/13 PT

Every introduction to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example of
Fechner's “aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
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Every introduction to the problems of aesthetics
begins by acknowledging the existence and claims of
two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphysics
and installs beauty in its place among the other great
concepts; and the empirical, or inductive, which seeks
to disengage a general principle of beauty from the ob-
jects of aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics from
above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his “ar-
chitectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in
the form of feeling, parallel to that of “clear,” logical
thought. Kant, Schelling, and Hegel, again, made use
of the concept of the Beautiful as a kind of keystone or
cornice for their respective philosophical edifices. Aes-
thetics, then, came into being as the philosophy of the
Beautiful, and it may be asked why this philosophical
aesthetics does not suffice; why beauty should need
for its understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in answer-
ing the plain questions of “the plain man” in regard to
concrete beauty. Kant, indeed, frankly denied that the
explanation of concrete beauty, or “Doctrine of Taste,”
as he called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal” “the
expression of the Ideal to Sense,” have done no more
than he. No one of these aesthetic systems, in spite

of volumes of so-called application of their principles
to works of art, has been able to furnish a criterion of
beauty. The criticism of the generations is summed

up in the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And so
it was that empirical aesthetics arose, which does not
seek to answer those plain questions as to the enjoy-
ment of concrete beauty down to its simplest forms, to
which philosophical aesthetics had been inadequate.
But it is clear that neither has empirical aesthetics said
the last word concerning beauty. Criticism is still in
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Every introduction to the problems of aesthetics be-
gins by acknowledging the existence and claims of
two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphysics
and installs beauty in its place among the other great
concepts; and the empirical, or inductive, which seeks
to disengage a general principle of beauty from the ob-
jects of aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner's “aesthetics from
above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his “ar-
chitectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in
the form of feeling, parallel to that of “clear,” logical
thought. Kant, Schelling, and Hegel, again, made use
of the concept of the Beautiful as a kind of keystone

or cornice for their respective philosophical edifices.
Aesthetics, then, came into being as the philosophy of
the Beautiful, and it may be asked why this philosophi-
cal aesthetics does not suffice; why beauty should need
for its understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in answer-
ing the plain questions of “the plain man” in regard to
concrete beauty. Kant, indeed, frankly denied that the
explanation of concrete beauty, or “Doctrine of Taste,”
as he called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal” “the
expression of the Ideal to Sense,” have done no more
than he. No one of these aesthetic systems, in spite

of volumes of so-called application of their principles
to works of art, has been able to furnish a criterion of
beauty. The criticism of the generations is summed

up in the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their gen-
erality, do not well fit the particular cases. And so it was
that empirical aesthetics arose, which does not seek
to answer those plain questions as to the enjoyment of
concrete beauty down to its simplest forms, to which
philosophical aesthetics had been inadequate. But it is
clear that neither has empirical aesthetics said the last
word concerning beauty. Criticism is still in a chaotic
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Every introduction to the problems of aesthetics
begins by acknowledging the existence and claims of
two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphysics
and installs beauty in its place among the other great
concepts; and the empirical, or inductive, which seeks
to disengage a general principle of beauty from the ob-
jects of aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics from
above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his “ar-
chitectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in
the form of feeling, parallel to that of “clear,” logical
thought. Kant, Schelling, and Hegel, again, made use
of the concept of the Beautiful as a kind of keystone or
cornice for their respective philosophical edifices. Aes-
thetics, then, came into being as the philosophy of the
Beautiful, and it may be asked why this philosophical
aesthetics does not suffice; why beauty should need
for its understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in answer-
ing the plain questions of “the plain man” in regard to
concrete beauty. Kant, indeed, frankly denied that the
explanation of concrete beauty, or “Doctrine of Taste,”
as he called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal” “the
expression of the Ideal to Sense,” have done no more
than he. No one of these aesthetic systems, in spite

of volumes of so-called application of their principles
to works of art, has been able to furnish a criterion of
beauty. The criticism of the generations is summed

up in the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And so
it was that empirical aesthetics arose, which does not
seek to answer those plain questions as to the enjoy-
ment of concrete beauty down to its simplest forms, to
which philosophical aesthetics had been inadequate.
But it is clear that neither has empirical aesthetics said
the last word concerning beauty. Criticism is still in
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Every introduction to the problems of aesthetics
begins by acknowledging the existence and claims of
two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphysics
and installs beauty in its place among the other great
concepts; and the empirical, or inductive, which seeks
to disengage a general principle of beauty from the
objects of aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s “aesthetics
from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his “ar-
chitectonic” of metaphysics that the science received
its name, as designating the theory of knowledge in
the form of feeling, parallel to that of “clear,” logical
thought. Kant, Schelling, and Hegel, again, made use
of the concept of the Beautiful as a kind of keystone or
cornice for their respective philosophical edifices. Aes-
thetics, then, came info being as the philosophy of the
Beautiful, and it may be asked why this philosophical
aesthetics does not suffice; why beauty should need
for its understanding also an aesthetics “von unten.”

The State of Criticism

The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in answer-
ing the plain questions of “the plain man” in regard to
concretfe beauty. Kant, indeed, frankly denied that the
explanation of concrete beauty, or “Doctrine of Taste,”
as he called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal” “the
expression of the Ideal to Sense,” have done no more
than he. No one of these aesthetic systems, in spite

of volumes of so-called application of their principles
to works of art, has been able to furnish a criterion of
beauty. The criticism of the generations is summed

up in the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical path
leaves one in conceptions that, by reason of their
generality, do not well fit the particular cases. And so
it was that empirical aesthetics arose, which does not
seek to answer those plain questions as to the enjoy-
ment of concrete beauty down fo its simplest forms, to
which philosophical aesthetics had been inadequate.
But it is clear that neither has empirical aesthetics said
the last word concerning beauty. Criticism is sfill in
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Every introduction to the problems of aesthetics begins by
acknowledging the existence and claims of two methods
of attack—the general, philosophical, deductive, which
starts from a complete metaphysics and installs beauty in
its place among the other great concepts; and the empiri-
cal, or inductive, which seeks to disengage a general
principle of beauty from the objects of aesthetic experi-
ence and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excellence.
It was indeed only through the desire of an eighteenth-
century philosopher, Baumgarten, to round out his “ar-
chitectonic” of metaphysics that the science received its
name, as designating the theory of knowledge in the form
of feeling, parallel to that of “clear,” logical thought. Kant,
Schelling, and Hegel, again, made use of the concept of
the Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then, came
into being as the philosophy of the Beautiful, and it may be
asked why this philosophical aesthetics does not suffice;
why beauty should need for its understanding also an
aesthetics “von unten.”

The State of Criticism
The answer is not that no system of philosophy is univer-
sally accepted, but that the general aesthetic theories
have not, as yet at least, succeeded in answering the
plain questions of “the plain man” in regard to concrete
beauty. Kant, indeed, frankly denied that the explanation
of concrete beauty, or “Doctrine of Taste,” as he called
it, was possible, while the various definers of beauty as
“the union of the Real and the Ideal” “the expression of
the Ideal to Sense,” have done no more than he. No one of
these aesthetic systems, in spite of volumes of so-called
application of their principles to works of art, has been
able to furnish a criterion of beauty. The criticism of the
generations is summed up in the mild remark of Fechner,
in his “Vorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions that, by
reason of their generality, do not well fit the particular
cases. And so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as to the
enjoyment of concrete beauty down to its simplest forms,
to which philosophical aesthetics had been inadequate.
But it is clear that neither has empirical aesthetics said the
last word concerning beauty. Criticism is still in a chaotic
state that would be impossible if aesthetic theory were
firmly grounded. This situation appears to me to be due to
the inherent inadequacy and inconclusiveness of empiri-
cal aesthetics when it stands alone; the grounds of this
inadequacy | shall seek to establish in the following. Grant-
ing that the aim of every aesthetics is to determine the
Nature of Beauty, and to explain our feelings about it, we
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Every introduction to the problems of aesthetics begins by
acknowledging the existence and claims of two methods
of attack—the general, philosophical, deductive, which
starts from a complete metaphysics and installs beauty

in its place among the other great concepts; and the em-
pirical, or inductive, which seeks to disengage a general
principle of beauty from the objects of aesthetic experi-
ence and the facts of aesthetic enjoyment: an example of
Fechner’s “aesthetics from above & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excellence. It
was indeed only through the desire of an eighteenth-cen-
tury philosopher, Baumgarten, to round out his “architec-
tonic” of metaphysics that the science received its name,
as designating the theory of knowledge in the form of
feeling, parallel to that of “clear,” logical thought. Kant,
Schelling, and Hegel, again, made use of the concept of
the Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then, came
into being as the philosophy of the Beautiful, and it may
be asked why this philosophical aesthetics does not suf-
fice; why beauty should need for its understanding also an
aesthetics “von unten.”

The State of Criticism
The answer is not that no system of philosophy is univer-
sally accepted, but that the general aesthetic theories
have not, as yet at least, succeeded in answering the
plain questions of “the plain man” in regard to concrete
beauty. Kant, indeed, frankly denied that the explanation
of concrete beauty, or “Doctrine of Taste,” as he called
it, was possible, while the various definers of beauty as
“the union of the Real and the Ideal” “the expression of
the Ideal to Sense,” have done no more than he. No one of
these aesthetic systems, in spite of volumes of so-called
application of their principles to works of art, has been
able to furnish a criterion of beauty. The criticism of the
generations is summed up in the mild remark of Fechner,
in his “Vorschule der Aesthetik,” to the effect that the phil-
osophical path leaves one in conceptions that, by reason
of their generality, do not well fit the particular cases. And
so it was that empirical aesthetics arose, which does not
seek to answer those plain questions as to the enjoyment
of concrete beauty down to its simplest forms, to which
philosophical aesthetics had been inadequate. But it is
clear that neither has empirical aesthetics said the last
word concerning beauty. Criticism is still in a chaotic state
that would be impossible if aesthetic theory were firmly
grounded. This situation appears to me to be due to the
inherent inadequacy and inconclusiveness of empirical
aesthetics when it stands alone; the grounds of this inad-
equacy | shall seek to establish in the following. Granting
that the aim of every aesthetics is to determine the Nature
of Beauty, and to explain our feelings about it, we may say
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SITUATIONIST INTERNATIONAL (SI) was a
group of international revolutionaries found-
ed in 1957. With their ideas rooted in Marxism
and the 20th century European artistic
avantgarde, they advocated experiences

of life being alternative to those admitted

by the capitalist order, for the fulfillment of
human primitive desires and the pursuing of
a superior passional quality. For this purpose
they suggested and experimented with the
construction of situations; the setting up of
environments favorable for the fulfillment of
such desires. Using methods drawn from the
arts, they developed a series of experimental
fields of study for the construction of such,
like unitary urbanism.

The sense of constructing situations is to
fulfill human primitive desires and pursue a
superior passional quality. From Internatio-
nale Situationiste #1: “This alone can lead to
the further clarification of these simple basic
desires, and to the confused emergence of
new desires whose material roots will be
precisely the new reality engendered by
situationist constructions. We must thus
envisage a sort of situationist-oriented psy-
choanalysis in which, in contrast to the goals
pursued by the various currents stemming
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SITUATIONIST INTERNATIONAL (SI) was a
group of international revolutionaries found-
ed in 1957. With their ideas rooted in Marx-
ism and the 20th century European artistic
avantgarde, they advocated experiences

of life being alternative to those admitted

by the capitalist order, for the fulfillment of
human primitive desires and the pursuing of
a superior passional quality. For this purpose
they suggested and experimented with the
construction of situations; the setting up of
environments favorable for the fulfillment of
such desires. Using methods drawn from the
arts, they developed a series of experimental
fields of study for the construction of such,
like unitary urbanism.

The sense of constructing situations is to
fulfill human primitive desires and pursue a
superior passional quality. From Internatio-
nale Situationiste #1: “This alone can lead to
the further clarification of these simple basic
desires, and to the confused emergence of
new desires whose material roots will be
precisely the new reality engendered by
situationist constructions. We must thus
envisage a sort of situationist-oriented psy-
choanalysis in which, in contrast to the goals
pursued by the various currents stemming
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SITUATIONIST INTERNATIONAL (SI) was a group of
international revolutionaries founded in 1957. With
their ideas rooted in Marxism and the 20th cen-
tury European artistic avantgarde, they advocated
experiences of life being alternative to those
admitted by the capitalist order, for the fulfillment
of human primitive desires and the pursuing of a
superior passional quality. For this purpose they
suggested and experimented with the construc-
tion of situations; the setting up of environments
favorable for the fulfillment of such desires. Using
methods drawn from the arts, they developed a
series of experimental fields of study for the con-
struction of such, like unitary urbanism.

The sense of constructing situations is to fulfill
human primitive desires and pursue a superior
passional quality. From Internationale Situationiste
#1: “This alone can lead to the further clarification
of these simple basic desires, and to the confused
emergence of new desires whose material roots
will be precisely the new reality engendered by
situationist constructions. We must thus envisage
a sort of situationist-oriented psychoanalysis in
which, in contrast to the goals pursued by the
various currents stemming from Freudianism,
each of the participants in this adventure would
discover desires for specific ambiences in order
to fulfill them. Each person must seek what he
loves, what attracts him. Through this method one
can tabulate elements out of which situations can
be constructed, along with projects to dynamize

Jommercial

GRAPHIK COMPACT MEDIUM, 6/8 PT
[TRACKING +4]

SITUATIONIST INTERNATIONAL (SI) was a group of
international revolutionaries founded in 1957. With
their ideas rooted in Marxism and the 20th century
European artistic avantgarde, they advocated
experiences of life being alternative to those
admitted by the capitalist order, for the fulfillment
of human primitive desires and the pursuing of a
superior passional quality. For this purpose they
suggested and experimented with the construc-
tion of situations; the setting up of environments
favorable for the fulfillment of such desires. Using
methods drawn from the arts, they developed a
series of experimental fields of study for the con-
struction of such, like unitary urbanism.

The sense of constructing situations is to fulfill
human primitive desires and pursue a superior
passional quality. From Internationale Situationiste
#1: “This alone can lead to the further clarification
of these simple basic desires, and to the confused
emergence of new desires whose material roots
will be precisely the new reality engendered by
situationist constructions. We must thus envisage
a sort of situationist-oriented psychoanalysis in
which, in contrast to the goals pursued by the
various currents stemming from Freudianism,
each of the participants in this adventure would
discover desires for specific ambiences in order
to fulfill them. Each person must seek what he
loves, what attracts him. Through this method one
can tabulate elements out of which situations can
be constructed, along with projects to dynamize
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SITUATIONIST INTERNATIONAL (SI) was
a group of international revolutionaries
founded in 1957. With their ideas rooted in
Marxism and the 20th century European
artistic avantgarde, they advocated experi-
ences of life being alternative to those
admitted by the capitalist order, for the
fulfillment of human primitive desires and
the pursuing of a superior passional quality.
For this purpose they suggested and experi-
mented with the construction of situations;
the setting up of environments favorable for
the fulfillment of such desires. Using meth-
ods drawn from the arts, they developed a
series of experimental fields of study for the
construction of such, like unitary urbanism.
The sense of constructing situations is to
fulfill human primitive desires and pursue a
superior passional quality. From Internatio-
nale Situationiste #1: “This alone can lead to
the further clarification of these simple ba-
sic desires, and to the confused emergence
of new desires whose material roots will be
precisely the new reality engendered by sit-
uationist constructions. We must thus envis-
age a sort of situationist-oriented psycho-
analysis in which, in contrast to the goals
pursued by the various currents stemming
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SITUATIONIST INTERNATIONAL (SI) was a group of
international revolutionaries founded in 1957. With
their ideas rooted in Marxism and the 20th century
European artistic avantgarde, they advocated
experiences of life being alternative to those
admitted by the capitalist order, for the fulfillment
of human primitive desires and the pursuing of a
superior passional quality. For this purpose they
suggested and experimented with the construction
of situations; the setting up of environments favor-
able for the fulfillment of such desires. Using meth-
ods drawn from the arts, they developed a series of
experimental fields of study for the construction of
such, like unitary urbanism.

The sense of constructing situations is to fulfill
human primitive desires and pursue a superior
passional quality. From Internationale Situationiste
#1: “This alone can lead to the further clarification
of these simple basic desires, and to the confused
emergence of new desires whose material roots
will be precisely the new reality engendered by
situationist constructions. We must thus envisage
a sort of situationist-oriented psychoanalysis in
which, in contrast to the goals pursued by the
various currents stemming from Freudianism,
each of the participants in this adventure would
discover desires for specific ambiences in order to
fulfill them. Each person must seek what he loves,
what attracts him. Through this method one can
tabulate elements out of which situations can be
constructed, along with projects to dynamize these
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The Spanish War, which began in 1739, and the French
war which soon followed it occasioned further increase of
the debt, which, on the 31st of December 1748, after the
war had been concluded by the Treaty of Aix-la-Chapelle,
amounted to £78,293,313. The most profound peace of
seventeen years continuance had taken no more than
£8,328,354 from it. A war of less than nine years’ continu-
ance added £31,338,689 to it. (Refer to James Postle-
thwaite’s The History of the Public Revenue.) During the
administration of Mr. Pelham, the interest of the public
debt was reduced, or at least measures were taken for re-
ducing it, from four to three per cent; the sinking fund was
increased, and some part of the public debt was paid off.
In 1755, before the breaking out of the late war, the funded
debt of Great Britain amounted to £72,289,673. On the 5th
of January 1763, at the conclusion of the peace, the funded
debt amounted to £122,603,336. The unfunded debt has
been stated at £13,927,589.
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The Spanish War, which began in 1739, and the French
war which soon followed it occasioned further increase of
the debt, which, on the 31st of December 1748, after the
war had been concluded by the Treaty of Aix-la-Chapelle,
amounted to £78,293,313. The most profound peace of
seventeen years continuance had taken no more than
£8,328,354 from it. A war of less than nine years’ continu-
ance added £31,338,689 to it. (Refer to James Postle-
thwaite’s The History of the Public Revenue.) During the
administration of Mr. Pelham, the interest of the public
debt was reduced, or at least measures were taken for re-
ducing it, from four to three per cent; the sinking fund was
increased, and some part of the public debt was paid off.
In 1755, before the breaking out of the late war, the funded
debt of Great Britain amounted to £72,289,673. On the 5th
of January 1763, at the conclusion of the peace, the funded
debt amounted to £122,603,336. The unfunded debt has
been stated at £13,927,589.
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The Spanish War, which began in 1739, and the French
war which soon followed it occasioned further increase of
the debt, which, on the 31st of December 1748, after the
war had been concluded by the Treaty of Aix-la-Chapelle,
amounted to £78,293,313. The most profound peace of
seventeen years continuance had taken no more than
£8,328,354 from it. A war of less than nine years’ continu-
ance added £31,338,689 to it. (Refer to James Postle-
thwaite’s The History of the Public Revenue.) During the
administration of Mr. Pelham, the interest of the public
debt was reduced, or at least measures were taken for re-
ducing it, from four to three per cent; the sinking fund was
increased, and some part of the public debt was paid off.
In 1755, before the breaking out of the late war, the funded
debt of Great Britain amounted to £72,289,673. On the 5th
of January 1763, at the conclusion of the peace, the funded
debt amounted to £122,603,336. The unfunded debt has
been stated at £13,927,589.
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The Spanish War, which began in 1739, and the French
war which soon followed it occasioned further increase of
the debt, which, on the 31st of December 1748, after the
war had been concluded by the Treaty of Aix-la-Chapelle,
amounted to £78,293,313. The most profound peace of
seventeen years continuance had taken no more than
£8,328,354 from it. A war of less than nine years’ continu-
ance added £31,338,689 to it. (Refer to James Postle-
thwaite’s The History of the Public Revenue.) During the
administration of Mr. Pelham, the interest of the public
debt was reduced, or at least measures were taken for re-
ducing it, from four to three per cent; the sinking fund was
increased, and some part of the public debt was paid off.
In 1755, before the breaking out of the late war, the funded
debt of Great Britain amounted to £72,289,673. On the 5th
of January 1763, at the conclusion of the peace, the funded
debt amounted to £122,603,336. The unfunded debt has
been stated at £13,927,589.
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Ackoli klimSova nenapsala knih mnoho, prece zna ji ta nase
Cetbychtiva mladez tuze dobfe. Zna ji zejména z knih: Z
jara do léta, Kniha bachorek, Pale¢ek a Malenka, Z raje,
Rodinna skfinka a ., a pak z rliznych ¢asopis( pro mladez,
do nichz velice pilné pfispiva. Jeji prace vesmés déti nase
rady Citaji, ponévadz skute¢né vynikaji vSim, ¢eho se na
dobré cetbé 7ada. VSak Klimsova také pracuje s laskou,
pracuje opravdové vaZné a nevyda nic na svétlo, co by
dikladné nepodrobila soudu svému i soudu jinych. A to
pravé dodava jejim pracem té pravé ceny. NuZe sezna-
mmez se se Zivotem této tiché a skromné pracovnice,
seznammez se i s jejimi péknymi spisy. Klim$ova narodila
se 7. dne mésice prosince roku 1851. v Poli¢ce. Otec jeji byl
dosti zdmoznym a vazenym méstanem, mélté v Policce
dlim a byl dlouhd léta ¢lenem obecniho zastupitelstva, ba i
méstskym radnim. Pfi domé méli KlimSovi zahradku. Nézna
matka Bohumil¢ina milovala totiz velice kvétiny a pfi tom
Inula také velikou laskou ku zvifatiim. Byla dobra, o vSe, ale
zvlasté o déti své starostliva, pfi tom pilna, Setrna a skoro
az prilis skromna. Podobala se, zvlasté v pozdéjsim svém
véku, na vlas tém prostosrdecnym a milym panim, zenam i
starenkam staroceskym, o nichz nam casto nasi povidkari

DANSK (DANISH)
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Der var en lille havfisk af god familie, navnet husker jeg
ikke, det ma de leerde sige dig. Den lille fisk havde at-
tenhundrede saskende, alle lige gamle; de kendte ikke
deres fader eller moder, de métte straks skatte sig selv og
svgmme om, men det var en stor forngjelse; vand havde
de nok at drikke, hele verdenshavet, faden teenkte de ikke
pa, den kom nok; hver ville falge sin lyst, hver ville fa sin
egen historie, ja det teenkte heller ingen af dem pa. Solen
skinnede ned i vandet, det lyste om dem, det var sa klart,
det var en verden med de forunderligste skabninger, og
nogle sa gruelig store, med voldsomme gab, de kunne
sluge de attenhundrede sgskende, men det teenkte de
heller ikke p3, for ingen af dem var endnu blevet slugt.

De sma svgmmede sammen, teet op til hverandre, som
sildene og makrellerne svemmer; men som de allerbedst
svemmede i vandet og taenkte pé ingenting, sank, med
forfeerdelig lyd, ovenfra, midt ned imellem dem, en lang,
tung ting, der slet ikke ville holde op; l&engere og leengere
strakte den sig, og hver af smafiskene, som den ramte, blev
kvast eller fik et knaek, som de ikke kunne forvinde. Alle
smafisk, de store med, lige oppe fra havets flade og ned til
dets bund, for i forfaerdelse til side; den tunge, voldsomme

DEUTSCH (GERMAN)
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Sehen wir das Gesamtbild unseres heutigen Lebens nur
mit unseren Augen an, so kénnen wir die Folgerung ziehen,
daB dieses Gebilde einen chaotischen Charakter tragt, und
es kann uns nicht wundern, daB diejenigen, welche sich in
diesem scheinbaren Chaos unwohl fiihlen, der Welt entflie-
hen oder sich in geistigen Abstraktionen verlieren wollen.
Doch jedenfalls muB es uns klar sein, daf3 diese Flucht vor
der Wirklichkeit ein ebenso groBer Irrtum ist wie jene An-
lehnung an den reinsten Materialismus. Weder die Flucht
in das Mittelalter, noch der von verschiedenen Kunsthisto-
rikern empfohlene Wiederaufbau des Olympos kann und
die Losung bringen. Unsere Zeit hat eine andere Mission

zu erfiillen als die des Mittelalters und des Hellenismus.
Um die Aufgabe unserer Zeit richtig zu verstehen, ist es
notwendig, daB wir nicht nur mit unseren Augen, sondern
vielmehr mit unseren innerlichen Sinnesorganen die Le-
bensstruktur erfassen. Haben wir einmal die Synthese des
Lebens aus der Tiefe unseres Wesens gewonnen und als
Inhalt von Kultur und Kunst anerkannt, so wird es uns nicht
schwer fallen an Hand von Dokumenten, die uns die Tra-
dition liefert, der Losung des Problems naher zu kommen.
Nicht wir allein ringen um die Losung des Kunstproblems,
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ESPANOL (SPANISH)
GRAPHIK COMPACT REGULAR, REGULAR ITALIC, 9/12 PT

En esta conferencia no pretendo, como en anteriores, de-
finir, sino subrayar; no quiero dibujar, sino sugerir. Animar,
en su exacto sentido. Herir pajaros sofiolientos. Donde
haya un rincén oscuro, poner un reflejo de nube alargada
y regalar unos cuantos espejos de bolsillo a las sefioras
que asisten. He querido bajar a la ribera de los juncos.

Por debajo de las tejas amarillas. A la salida de las aldeas,
donde el tigre se come a los nifios. Estoy en este momento
lejos del poeta que mira el reloj, lejos del poeta que lucha
con la estatua, que lucha con el suefio, que lucha con la
anatomia; he huido de todos mis amigos y me voy con
aquel muchacho que se come la fruta verde y mira como
las hormigas devoran al pajaro aplastado por el automavil.
Por las calles mas puras del pueblo me encontraréis; por
el aire viajero y la luz tendida de las melodias que Rodrigo
Caro llamo “reverendas madres de todos los cantares”. Por
todos los sitios donde se abre la tierna orejita rosa del nifio
o la blanca orejita de la nifa que espera, llena de miedo,

el alfiler que abra el agujero para la arracada. En todos los
paseos que yo he dado por Espafia, un poco cansado de
catedrales, de piedras muertas, de paisajes con alma, me
puse a buscar los elementos vivos, perdurables, donde no
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FRANGCAIS (FRENCH)
GRAPHIK COMPACT REGULAR, REGULAR ITALIC, 9/12 PT

Dada a son origine dans le dictionnaire. C'est terriblement
simple. En frangais cela signifie «cheval de bois». En
allemand «va te faire, au revoir, a la prochaine». En roumain
«oui en effet, vous avez raison, c'est ¢a, d'accord, vraiment,
on s'en occupe», etc. C'est un mot international. Seulement
un mot et ce mot comme mouvement. Trés facile a com-
prendre. Lorsqu'on en fait une tendance artistique, cela
revient a vouloir supprimer les complications. Psychologie
Dada. Allemagne Dada y compris indigestions et crampes
brouillardeuses, littérature Dada, bourgeoisie Dada et
vous, trés vénérés poétes, vous qui avez toujours fait de la
poésie avec des mots, mais qui n'en faites jamais du mot
lui-méme, vous qui tournez autour d’un simple point en
poétisant. Guerre mondiale Dada et pas de fin, révolution
Dada et pas de commencement. Dada, amis et soi-disant
poetes, trés estimés fabricateurs et évangélistes Dada Tza-
ra, Dada Huelsenbeck, Dada m'dada, Dada m'dada, Dada
mhm, dada dera dada, Dada Hue, Dada Tza. Comment
obtenir la béatitude ? En disant Dada. Comment devenir
célébre? En disant Dada. D’un geste noble et avec des ma-
niéres raffinées. Jusqua la folie. Jusqua I'évanouissement.
Comment en finir avec tout ce qui est journalisticaille,

ITALIANO (ITALIAN)
GRAPHIK COMPACT REGULAR, REGULAR ITALIC, 9/12 PT

Dapprima, ripetendendo l'errore commesso in gioventd,
scrisse di animali che conosceva poco, e le sue favole
risonarono di ruggiti e barriti. Poi si fece pill umano, se
cosi si puo dire, scrivendo degli animali che credeva di
conoscere. Cosi la mosca gli regalo una gran quantita di
favole dimostrandosi un animale pit utile di quanto si cre-
da. In una di quelle favole ammirava la velocita del dittero,
velocita sprecata perché non gli serviva ne a raggiungere
la preda né a garantire la sua incolumita. Qui faceva la mo-
rale una testuggine. Un‘altra favola esaltava la mosca che
distruggeva le cose sozze da essa tanto amate. Una terza
si meravigliava che la mosca, I'animale piu ricco d'occhi,
veda tanto imperfettamente. Infine una raccontava di un
uomo che, dopo di aver schiacciato una mosca noiosa, le
grido: “Ti ho beneficata; ecco che non sei pill una mosca”.
Con tale sistema era facile di avere ogni giorno la favola
pronta col caffé del mattino. Doveva venire la guerra ad
insegnargli che la favola poteva divenire unespressione
del proprio animo, il quale cosi inseriva la mummietta nella
macchina della vita, quale un suo organo. Ed ecco come
avvenne. Allo scoppio della guerra italiana, Mario temet-
te che il primo atto di persecuzione che I’ I. e R. Polizia

MAGYAR (HUNGARIAN)
GRAPHIK COMPACT REGULAR, REGULAR ITALIC, 9/12 PT

Hajnali két 6rakor a segédtiszt belépett a tabornok
szobdjaba és jelentette, hogy a jarérok elindultak a
hodricsi Uton. Az asztalra éllitott petréleumlampa koriil
szétteregetett tereprajzok és jelentések hevertek, rajtuk
keresztbe dobva egy ezlistgombos lovagldpalca. A
tabornok a szoba kézepén allt és hideg arccal hallgatta a
segeédtiszt szavait. Kurtara nyirt szakala rétesen csillogott
a lampafényben. Aranykeretes szemiivege mégiil jeges
nyugalommal csillamlottak el6 kék szemei. Csupa energia
volt ez a hat 1ab magas, karcsu ember, aki egy honap el6tt
vette 4t a feldunai hadtest parancsnoksagat. De most
mégis, mintha valami faradtsagot vagy inkabb fasultsagot
arultak volna el mozdulatai. Néman bolintott s mikor a
segédtiszt mogott becsukodott az ajto, kimeriilten dobta
magat a kopott divanyra. Két nap 6ta mindig talpon volt

s egyik izgalom a masik utan érte. A Szélakna irdnyaban
fekvo fécsapat felé halado ellenség mar egy napi elényt
nyert a Zsarnocra kirendelt zaszloalj parancsnokanak
ligyetlensége folytan. Elsé felinduldasaban maga vette at a
zéaszloalj vezényletét s negyvennyolc dra ota egy percre le
nem hunyta a szemét. Izgatta az is, hogy esetleg elvagjak
a derékhadtol, ha ugyan be nem keritik. A legénység
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POLSKI (POLISH)
GRAPHIK COMPACT REGULAR, REGULAR ITALIC, 9/12 PT

0d wczoraj jaki$ niepokoj panuje w uliczce. Stary Mendel
dziwi sie i czesciej niz zwykle nakfada krotka tajke patrzac
w okno. Tych ludzi nie widziat on tu jeszcze. Gdzie idg? Po
co przystaja z robotnikami, $pieszgcymi do kopania
fundamentow pod nowy dom niciarza Greulicha? Skad sie
tu wziety te obszarpane wyrostki? Dlaczego patrza tak po
sieniach? Skad maja pienigdze, ze idg w pieciu do szynku?
Stary Mendel kreci gtowa, smokczac maty, silnie wygiety
wisniowy cybuszek. On zna tak dobrze te uliczke cicha. Jej
fizionomie, jej ruch. jej gtosy, jej tetno. Wie, kiedy zza
ktérego wegta wyjrzy w dzien pogodny stonice; ile dzieci
przebiegnie rankiem, drepcac do ochronki, do szkoty; ile
zwiedtych dziewczat w ciemnych chustkach, z matymi
blaszeczkami w reku przejdzie po trzy, po cztery, do fabryki
cygar na robote; ile kobiet przystanie z koszami na starym,
wytartym chodniku, pokazujac sobie zakupione jarzyny,
skarzac sie na drogosc jaj, miesa i masta; ilu wyrobnikéw
przectapie srodkiem bruku, ciezkim chodem nog obutych
w trepy, niosac pod pachag wezetki, a w reku cebrzyki,
kielnie, liny. siekiery, pity. Ba, on i to nawet wie moze. ile
wrdbli gniezdzi sie w gzymsach starego browaru- ktéry
panuje nad uliczkg wysokim, poczerniatym kominem - w
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PORTUGUES (PORTUGUESE)
GRAPHIK COMPACT REGULAR, REGULAR ITALIC, 9/12 PT

D. Benedita levantou-se, no dia seguinte, com a idéia de
escrever uma carta ao marido, uma longa carta em que
Ihe narrasse a festa da véspera, nomeasse 0s convivas e
os pratos, descrevesse a recepgdo noturna, e, principal-
mente, desse noticia das novas relagdes com D. Maria

dos Anjos. A mala fechava-se as duas horas da tarde, D.
Benedita acordara as nove, e, ndo morando longe (morava
no Campo da Aclamagéo), um escravo levaria a carta

ao correio muito a tempo. Demais, chovia; D. Benedita
arredou a cortina da janela, deu com os vidros molhados;
era uma chuvinha teimosa, o céu estava todo brochado de
uma cor pardo-escura, malhada de grossas nuvens negras.
Ao longe, viu flutuar e voar o pano que cobria o balaio que
uma preta levava a cabega: concluiu que ventava. Magnifi-
co dia para ndo sair, e, portanto, escrever uma carta, duas
cartas, todas as cartas de uma esposa ao marido ausente.
Ninguém viria tenta-la. Enquanto ela compde os babadi-
nhos e rendas do roupao branco, um roupdo de cambraia
que o desembargador lhe dera em 1862, no mesmo dia
aniversario, 19 de setembro, convido a leitora a observar-
-lhe as feigdes. Vé que ndo Ihe dou Vénus; também nao Ihe
dou Medusa. Ao contrario de Medusa, nota-se-lhe o alisado

SUOMI (FINNISH)
GRAPHIK COMPACT REGULAR, REGULAR ITALIC, 9/12 PT

He olivat ystavia ystavyydessa, joka oli laheisempaa

kuin veljeys. Nello oli pieni Ardennelainen — Patras suuri
Flamandilainen. He olivat saman ikéisia vuosilla mitattuna,
mutta kuitenkin toinen oli viela nuori, toinen oli jo vanha.
He olivat asuneet yhdessé koko ikdnsa; molemmat he olivat
orpoja ja kurjia seka saivat leipansd samasta kadesta. Se oli
ollut heidéan siteensa alku, heidan ensimmainen sympatian
sdikeensa; se oli vahvistunut paiva paivalta ja kasvanut hei-
dan mukanaan kiinteana ja erottamattomana niin, etté he
alkoivat rakastaa toisiansa erittdin paljon. Heidan kotinsa
oli pieni mokki pienen Flamandilaisen kylan reunalla, penin-
kulman p&assa Antverpenista. Kyl sijaitsi leveiden laidun-
kaistaleiden ja viljavainioiden véliss, ja sen lapi virtaavan
suuren kanavan reunamilla kasvoi pitkét rivit tuulessa
taipuvia poppeleita ja tervaleppia. Siind oli parikymmenta
maatilaa ja taloa, joiden ikkunaluukut olivat kirkkaan vihreéat
tai taivaansiniset ja katot ruusunpunaiset tai mustavalkoi-
set seka seinat niin valkoisiksi maalatut, etta ne loistivat au-
ringossa kuin puhdas lumi. Kylan keskustassa oli tuulimylly
pienelld sammalta kasvavalla rinteelld, se oli maamerkkina
kaikelle ymparoivélle tasamaalle. Mylly oli kerran maalattu
helakanpunaiseksi, siivet mukaan lukien, mutta niin oli

SVENSKA (SWEDISH)
GRAPHIK COMPACT REGULAR, REGULAR ITALIC, 9/12 PT

Klockan var mellan atta och nio den vackra majmorgonen,
da Arvid Falk efter scenen hos brodern vandrade gatorna
framat, missndjd med sig sjalv, missndjd med brodern och
missnojd med det hela. Han 6nskade att det vore mulet och
att han hade daligt sallskap. Att han var en skurk, det trod-
de han icke fullt pa, men han var icke néjd med sig sjlv,
han var sa van att stélla héga fordringar pa sig, och han var
inlard att i brodern se ett slags styvfar, for vilken han hyste
stor aktning, nastan vérdnad. Men dven andra tankar déko
upp och gjorde honom bekymrad. Han var utan pengar och
utan sysselsattning. Detta senare var kanske det vérsta ty
syssloldsheten var honom en svar fiende, begavad med en
aldrig vilande fantasi som han var. Under ganska obehag-
liga funderingar hade han kommit ner pa Lilla Tradgards-
gatan; han foljde véanstra trottoaren utanfor Dramatiska
Teatern och befann sig snart inne pa Norrlandsgatan;

han vandrade utan mal och gick ratt fram; snart borjade
stenldggningen bli ojamn, trakakar eftertradde stenhusen,
illa kladda méanniskor kastade misstdnksamma blickar pa
den snyggt kladde personen som sa tidigt besokte deras
kvarter och utsvultna hundar morrade hotande mot fram-
lingen. Mellan grupper av artillerister, arbetshjon, bryg-
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TURKGE (TURKISH)
GRAPHIK COMPACT REGULAR, REGULAR ITALIC, 9/12 PT

Sadik geng, araladigi kapiyi gcekince, yine birden kararan
sanduka siikunu iginde, iskender Pasa, galeyansiz ibadet-
ine baslardi. Artik diinyaya dair hicbir iimidi kalmamusti.
istedigi yalniz bir iman selametiydi. Vakia korkak bir adam
degildi. Ama, muhakkak bir 6liimii her giin, her saat, her
dakika, hatta her saniye beklemek... Onun cesaretini
kirmug, sinirlerini zayiflatmigti. Distindiikce, ensesinde
soguk bir satirin sarih temasini duyar gibi oluyordu. Bu
sarih temas silinirken karsisina kendi boguk hayali gelirdi;
gozleri patlamis, kavugu bir tarafa yuvarlanmis, boynu
yagli bir kement ile sikilmis, ayagindan pabuclari cikmis,
ipek kusagi ¢cozllmiis, karanlik, kopikli agzindan siyah dili
sarkmis bir naas... iskender Pasa’nin yerde siiriinen &liisii!
Titrer, gozlerini ogusturur, yine salat-i selamlarini gekmeye
baslard. Yakin akibetinin bu uzvi hatirasi o kadar bariz,

o kadar kuvvetliydi ki... Cocuklugunun saf muhayyilesini
siisleyen cennet bahgelerini, hiri, gilman alaylarini, Taba
agacini, Sirat kdprisiind simdi diisinemiyordu bile... Zihni
durmustu. Sinirleri, beyni pek yorgundu. Yemek yiyemi-
yordu. Bogazina kursundan bir yumruk tikanmisti. Yalniz
ara sira su icerdi. Abdestini tazelemeye kalktigi zamanlar
dizleri ¢oziiliiyor, gozlerinde karanlik, kirmizi benekler
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OPENTYPE FEATURES
FAMILY WIDE

ALL CAPS
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FRACTIONS
ignores numeric date format
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LANGUAGE FEATURE
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OPENTYPE FEATURES
ROMAN & ITALIC

STYLISTIC SET 01
alternate a

STYLISTIC SET 02
alternate t

STYLISTIC SET 03
alternate B

STYLISTIC SET 05

ded commas and quotes

STYLISTIC ALTERNATES
Illustrator/Photoshop
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His visual accompaniment
Intent on Beckettian reality
Die groBten Gasschweil3er
“Great; let’s do it,” she said
Natural availability groBen
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ABOUT THE DESIGNER

Christian Schwartz (born 1977), is a type designer and
typography consultant based in New York City and
with Paul Barnes is a partner in Commercial Type. A
graduate of the Communication Design program at
Carnegie Mellon University, Schwartz first worked at
MetaDesign Berlin, developing typefaces for Volkswa-
gen and logos for a number of corporations. He then
returned to the US and joined the design staff at The
Font Bureau, Inc., working for a wide range of corpo-
rate and publication clients.

Schwartz set out on his own in 2001, first forming
Orange ltalic with product designer Dino Sanchez and
Schwartzco Inc. in 2006. He has released fonts with
Village, FontFont, House Industries, and digital type
pioneers Emigre. Many of Schwartz's typefaces have
been proprietary designs for publications, including
the The New York Times, the US edition of Esquire,
Roger Black’s redesign of the Houston Chronicle, and
the extensive Guardian Egyptian family, with Paul
Barnes, for The Guardian’s celebrated new look in
2005. Schwartz has also designed typefaces for cor-
porations including Bosch and Deutsche Bahn, both
with design luminary Erik Spiekermann, reinsurance
giant Munich Re, with Kai Bernau and Susana Carvalho
of Atelier Carvalho Bernau, and the Empire State
Building, also with Barnes.

Schwartz was awarded the prestigious Prix
Charles Peignot in 2007, given every four or five years
to a designer under 35 who has made “an outstand-
ing contribution to the field of type design” by the
Association Typographique Internationale. As part of
the redesign team for The Guardian, Schwartz and
Barnes were shortlisted for the Designer of the Year
prize by the Design Museum in London. The pair
were named two of the 40 most influential design-
ers under 40 by Wallpaper* in 2006, and Schwartz
was included in Time magazine’s 2007 “Design 100"
Also in 2007, Schwartz and Spiekermann received
a gold medal from the German Design Council (Rat
flir Formgebung) for their Deutsche Bahn typeface
system. Schwartz’s typefaces have been honored
by the Smithsonian’s Cooper Hewitt National Design
Museum, the New York Type Director’s Club, and the
International Society of Typographic Designers, and
his work with Barnes has been honored by D&AD.
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