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Inspired by 20th century calligraphic sans serifs like
Warren Chappell’s Lydian, Rudolf Koch’s Stahl, and

R. Hunter Middleton’s Samson, Greg Gazdowicz aimed
to make a contemporary sans that used the hallmarks
of calligraphic construction to add visual interest
without being explicitly calligraphic. The resultis a
crisp, refreshing sans with a kinetic personality.

PUBLISHED Robinson is evocative of lettering on American book jackets
2016 from the middle of the 20th century, while feeling cleanly
DESIGNED BY contemporary. The romans are plainspoken, with proportions
GREG GAZDOWICZ X R AR
more typical of a grotesque than written forms. The italics
10 STYLES . . . .
5 WEIGHTS W/ ITALICS show a more explicit connection to calligraphy, but have the
FEATURES same dry and stripped down approach to details seen in the
PROPORTIONAL LINING FIGURES romans. A concise family of 5 weights, Robinson is the first
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SUPERSCRIPT/SUBSCRIPT release by Commercial Type designer Greg Gazdowicz.
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INTEGRALITE
Tilharsforhold
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PASTAVESANU
Transnationally
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LEGISLATIVE
Hyperinflated
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Quarterbacked

RRRRRRRRRRRRRRRRRRRRRRRRR

commercialtype.com



oooooooo
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NOMINATED
Bevolkerung
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PERFORMING
Yhdistyminen
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EQUALITIES
Meandering

ROBINSON BLACK, 70 PT [ALTERNATE Q]

FOVAROSSAL

Metsastajien

Commercial commercialtype.com



Robinson

CULTIVATING MASTERY
Separati dal 28° parallelo

KULTURNOG KOMPLEKSA
Le reference nationale dans
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FLUCTUATING STANCE
Possessing keen senses

NEW MANUSCRIPT COPY
Die Phllosophle der Antike
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ZLOZONA SYMBOLIKA
Dreamt of august ideal

MAIS DE 10% DA CIDADE
Vast unknown beginning
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CHIEF PROVOCATEUR
Exacerbating tensions

UNIQUE PERFORMANCE
N:euwe museumgebouw
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APENA,ARGOS, PEBA
Nearly % of this book

KAIKEN TAUSTALLA ON
Topologlml restriction
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FROM THE MODERNIST POINT OF VIEW
Binada bir tiyatro salonu, cok fonksiyonlu
THE BEGINNINGS OF A BRAND NEW STYLE
Bras://a merupakan sebuah bandar terancang
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REVIVED PRESUMPTIONS OF QUALITY
The quintessence of cultural evolutions
TAPEC SAREZGITS IR ARI JAUTAJUMS PAR
Prin foIos:rea maglstmla a contrapunctului
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MED ET INDBYGGERTAL PA CA.17.300
Tepelna smrt vesmiru je zanik vesmiru
FINCHE LEQUILIBRIO NON E RAGGIUNTO
Cons:dermg several possible assumptions

MMMMMMMMMMMMMMMMMMMMMMMMMMMMMM

MIENTRAS QUE EL SER PARMENIDEO
Algumas lulas e pequenos crustaceos
FUTURES OF THE EXPANDING UNIVERSE
The planets foremost wellspring of gold
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NIETS BEHOORDE DAARBIJ ECHTER
Palastzeit folgten die sogenannten
MATERIALY SCIERNE WYTWARZANE SA
Phllosophlcal thinking that flourished
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MARKET VOLUME & EXCHANGE RATE OBLIGATIONS
Generating 15% more energy than photovoltaic panels
THE MOST INFLUENTIAL MOVEMENTS OF THE CENTURY
Lentoasema on 1742 kilometrin sateelld Helsingistd Suomen

ROBINSON LIGHT, LIGHT ITALIC, 18 PT

PRIKLADEM MUZE BYT VYSLEDEK HODU KOSTKOU
Ir-riorganizazzjoni ta’ l-artijiet Rumani minn Awgustu
EXPORTED GOODS INCLUDED CINNAMON & TURMERIC
Gooordin voru 134 vid stofnun Alpingis en var sidar fjolgad
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PAGRINDINIS DUJU TURBININIUOSE VARIKLIUOSE
in ciuda sanatatii precare ainceput sa cilatoreasca
MARBLE FROM SOME OF THE EARLIER RESTORATIONS
The latifundia were able to achieve an economy of scale
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REPRODUCE LA REALIDAD AMBIGUA Y CONFUSA
Commissioned in 1727 by the German ambassador
NAMANYA BERASAL DARI BUAH DELIMA YANG ISINYA
These probabilities considered 97% of all polling data

S BOLD, BOLD ITALIC, 18 PT

ESZAKI FELEN MAGASHEGYSEGI GYURODESSEL
Quando si verra a scavare le miniere nascoste in

LUASGHEARAITEAR NA PAIRTEAGAIL SEO LE REIMSI

He was profoundly influenced by Vivaldi’s concertos
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THE SPANISH WAR, which began in 1739, and
the French war which soon followed it occa-
sioned further increase of the debt, which, on
the 31st of December 1748, after it had been
concluded by the Treaty of Aix-la-Chapelle,
amounted to £78,293,313. The most profound
peace of the seventeen years of continuance
had taken no more than £8,328,354 from it.

A war of less than nine years’ continuance
added £31,338,689 to it (Refer to James Postle-
thwaite’s History of the Public Revenue). During
the administration of Mr. Pelham, the interest
of the public debt was reduced from 4% to 3%;
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund
was increased, and some part of the public
debt was paid off. In 1755, before the breaking
out of the late war, the funded debt of Great
Britain amounted to £72,289,673. On the 5th of
January 1763, at the conclusion of the peace,
the funded debt amounted to £122,603,336. The
unfunded debt has been stated at £13,927,589.
But the expense occasioned by the war did not
end with the conclusion of the peace, so that
though, on the 5th of January 1764, the funded
debt was increased (partly by a new loan, and
partly by funding a part of the unfunded debt)
to £129,586,782, there still remained (according
to the very well informed author of Consider-
ations on the Trade and Finances of Great Britain)
an unfunded debt which was brought to ac-
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Every introduction to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the gen-

eral, philosophical, deductive, which starts from a
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disengage
a general principle of beauty from the objects of
aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics
from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten,

to round out his “architectonic” of metaphysics
that the science received its name, as desig-
nating the theory of knowledge in the form of
feeling, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of the
concept of the Beautiful as a kind of keystone or
cornice for their respective philosophical edifices.
Aesthetics, then, came into being as the philoso-
phy of the Beautiful, and it may be asked why this
philosophical aesthetics does not suffice; why
beauty should need for its understanding also an
aesthetics “von unten.” The answer is not that
no system of philosophy is universally accepted,
but that the general aesthetic theories have not, as
yet at least, succeeded in answering the plain
questions of “the plain man” in regard to con-
crete beauty. Kant, indeed, frankly denied that
the explanation of concrete beauty, or “Doctrine
of Taste,” as he called it, was possible, while the
various definers of beauty as “the union of the
Real and the Ideal” “the expression of the Ideal

to Sense,” have done no more than he. No one

of these aesthetic systemes, in spite of volumes

of so-called application of their principles to
works of art, has been able to furnish a criterion
of beauty. The criticism of the generations is
summed up in the mild remark of Fechner, in his
“Vorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions
that, by reason of their generality, do not well fit
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Every introduction to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts from a
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disengage
a general principle of beauty from the objects of
aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics
from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic” of
metaphysics that the science received its name,
as designating the theory of knowledge in the
form of feeling, parallel to that of “clear,” logi-
cal thought. Kant, Schelling, and Hegel, again,
made use of the concept of the Beautiful as a
kind of keystone or cornice for their respective
philosophical edifices. Aesthetics, then, came
into being as the philosophy of the Beauti-

ful, and it may be asked why this philosophical
aesthetics does not suffice; why beauty should
need for its understanding also an aesthetics
“von unten.” The answer is not that no system
of philosophy is universally accepted, but that
the general aesthetic theories have not, as yet at
least, succeeded in answering the plain ques-
tions of “the plain man” in regard to concrete
beauty. Kant, indeed, frankly denied that the
explanation of concrete beauty, or “Doctrine

of Taste,” as he called it, was possible, while the
various definers of beauty as “the union of the
Real and the Ideal” “the expression of the Ideal
to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes
of so-called application of their principles to
works of art, has been able to furnish a criterion
of beauty. The criticism of the generations is
summed up in the mild remark of Fechner, in his
“Vorschule der Aesthetik,” to the effect that the
philosophical path leaves one in conceptions
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Every introduction to the problems of aes-
thetics begins by acknowledging the ex-
istence and claims of two methods of
attack—the general, philosophical, deductive,
which starts from a complete metaphys-

ics and installs beauty in its place among the
other great concepts; and the empirical, or
inductive, which seeks to disengage a general
principle of beauty from the objects of aes-
thetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthet-
ics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic”
of metaphysics that the science received its
name, as designating the theory of knowl-
edge in the form of feeling, parallel to that

of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of
the Beautiful as a kind of keystone or cornice
for their respective philosophical edifices.
Aesthetics, then, came into being as the phi-
losophy of the Beautiful, and it may be asked
why this philosophical aesthetics does not
suffice; why beauty should need for its under-
standing also an aesthetics “von unten.” The
answer is not that no system of philosophy

is universally accepted, but that the general
aesthetic theories have not, as yet at least, suc-
ceeded in answering the plain questions of
“the plain man” in regard to concrete beauty.
Kant, indeed, frankly denied that the explana-
tion of concrete beauty, or “Doctrine of Taste,”
as he called it, was possible, while the various
definers of beauty as “the union of the Real
and the Ideal” “the expression of the Ideal to
Sense,” have done no more than he. No one of
these aesthetic systems, in spite of volumes
of so-called application of their principles to
works of art, has been able to furnish a criteri-
on of beauty. The criticism of the generations
is summed up in the mild remark of Fechner,
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Every introduction to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of at-
tack—the general, philosophical, deductive,
which starts from a complete metaphysics
and installs beauty in its place among the
other great concepts; and the empirical, or
inductive, which seeks to disengage a general
principle of beauty from the objects of aes-
thetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aes-
thetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic”
of metaphysics that the science received its
name, as designating the theory of knowl-
edge in the form of feeling, parallel to that

ROBINSON BLACK, BLACK ITALIC, 10/13 PT

Every introduction to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of at-
tack—the general, philosophical, deductive,
which starts from a complete metaphysics
and installs beauty in its place among the
other great concepts; and the empirical, or
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s
“aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics
par excellence. It was indeed only through
the desire of an eighteenth-century phi-
losopher, Baumgarten, to round out his
“architectonic” of metaphysics that the
science received its name, as designat-
ing the theory of knowledge in the form
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Every introduction to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the gen-

eral, philosophical, deductive, which starts from a
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disengage
a general principle of beauty from the objects of
aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics
from above & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten,
to round out his “architectonic” of metaphysics
that the science received its name, as designating
the theory of knowledge in the form of feeling,
parallel to that of “clear,” logical thought. Kant,
Schelling, and Hegel, again, made use of the
concept of the Beautiful as a kind of keystone or
cornice for their respective philosophical edifices.
Aesthetics, then, came into being as the philoso-
phy of the Beautiful, and it may be asked why this
philosophical aesthetics does not suffice; why
beauty should need for its understanding also an
aesthetics “von unten.”

The State of Criticism
The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in
answering the plain questions of “the plain man”
in regard to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete beauty,
or “Doctrine of Taste,” as he called it, was pos-
sible, while the various definers of beauty as “the
union of the Real and the Ideal” “the expression
of the Ideal to Sense,” have done no more than
he. No one of these aesthetic systems, in spite of
volumes of so-called application of their prin-
ciples to works of art, has been able to furnish a
criterion of beauty. The criticism of the genera-
tions is summed up in the mild remark of Fechner,
in his “Vorschule der Aesthetik,” to the effect that
the philosophical path leaves one in conceptions
that, by reason of their generality, do not well fit
the particular cases. And so it was that empirical
aesthetics arose, which does not seek to answer
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Every introduction to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the gener-

al, philosophical, deductive, which starts from a
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disengage
a general principle of beauty from the objects of
aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner’s “aesthetics
from above & from below.”

METHODOLOGIES OF AESTHETICS
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten,
to round out his “architectonic” of metaphys-
ics that the science received its name, as desig-
nating the theory of knowledge in the form of
feeling, parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use of the
concept of the Beautiful as a kind of keystone or
cornice for their respective philosophical edifices.
Aesthetics, then, came into being as the philoso-
phy of the Beautiful, and it may be asked why this
philosophical aesthetics does not suffice; why
beauty should need for its understanding also an
aesthetics “von unten.”

THE STATE OF CRITICISM
The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in an-
swering the plain questions of “the plain man” in
regard to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete beauty,
or “Doctrine of Taste,” as he called it, was pos-
sible, while the various definers of beauty as “the
union of the Real and the Ideal” “the expression
of the Ideal to Sense,” have done no more than
he. No one of these aesthetic systems, in spite of
volumes of so-called application of their prin-
ciples to works of art, has been able to furnish a
criterion of beauty. The criticism of the genera-
tions is summed up in the mild remark of Fechner,
in his “Vorschule der Aesthetik,” to the effect that
the philosophical path leaves one in conceptions
that, by reason of their generality, do not well fit
the particular cases. And so it was that empirical
aesthetics arose, which does not seek to answer
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Every introduction to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophical,
deductive, which starts from a complete metaphys-
ics and installs beauty in its place among the other
great concepts; and the empirical, or inductive, which
seeks to disengage a general principle of beauty
from the objects of aesthetic experience and the
facts of aesthetic enjoyment: an example of Fech-
ner’s “aesthetics from above & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel to
that of “clear,” logical thought. Kant, Schelling, and
Hegel, again, made use of the concept of the Beautiful
as a kind of keystone or cornice for their respective
philosophical edifices. Aesthetics, then, came into
being as the philosophy of the Beautiful, and it may
be asked why this philosophical aesthetics does not
suffice; why beauty should need for its understand-
ing also an aesthetics “von unten.”

The State of Criticism
The answer is not that no system of philosophy
is universally accepted, but that the general aes-
thetic theories have not, as yet at least, succeeded
in answering the plain questions of “the plain man”
in regard to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete beauty, or
“Doctrine of Taste,” as he called it, was possible, while
the various definers of beauty as “the union of the
Real and the Ideal” “the expression of the Ideal to
Sense,” have done no more than he. No one of these
aesthetic systems, in spite of volumes of so-called
application of their principles to works of art, has
been able to furnish a criterion of beauty. The criti-
cism of the generations is summed up in the mild
remark of Fechner, in his “Vorschule der Aesthetik,”
to the effect that the philosophical path leaves one
in conceptions that, by reason of their generality, do
not well fit the particular cases. And so it was that
empirical aesthetics arose, which does not seek to
answer those plain questions as to the enjoyment
of concrete beauty down to its simplest forms, to
which philosophical aesthetics had been inadequate.
But it is clear that neither has empirical aesthetics
said the last word concerning beauty. Criticism is still
in a chaotic state that would be impossible if aes-
thetic theory were firmly grounded. This situation
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Every introduction to the problems of aesthetics
begins by acknowledging the existence and claims
of two methods of attack—the general, philosophi-
cal, deductive, which starts from a complete meta-
physics and installs beauty in its place among the
other great concepts; and the empirical, or induc-
tive, which seeks to disengage a general principle
of beauty from the objects of aesthetic experience
and the facts of aesthetic enjoyment: an example
of Fechner’s “aesthetics from above & from below.”

METHODOLOGIES OF AESTHETICS
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating the
theory of knowledge in the form of feeling, parallel
to that of “clear,” logical thought. Kant, Schelling,
and Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthetics, then,
came into being as the philosophy of the Beautiful,
and it may be asked why this philosophical aesthet-
ics does not suffice; why beauty should need for its
understanding also an aesthetics “von unten.”

THE STATE OF CRITICISM
The answer is not that no system of philosophy is
universally accepted, but that the general aesthetic
theories have not, as yet at least, succeeded in an-
swering the plain questions of “the plain man” in
regard to concrete beauty. Kant, indeed, frankly
denied that the explanation of concrete beauty,
or “Doctrine of Taste,” as he called it, was possible,
while the various definers of beauty as “the union
of the Real and the Ideal” “the expression of the
Ideal to Sense,” have done no more than he. No one
of these aesthetic systems, in spite of volumes of
so-called application of their principles to works of
art, has been able to furnish a criterion of beauty.
The criticism of the generations is summed up in
the mild remark of Fechner, in his “Vorschule der
Aesthetik,” to the effect that the philosophical
path leaves one in conceptions that, by reason of
their generality, do not well fit the particular cases.
And so it was that empirical aesthetics arose, which
does not seek to answer those plain questions as
to the enjoyment of concrete beauty down to its
simplest forms, to which philosophical aesthetics
had been inadequate. But it is clear that neither has
empirical aesthetics said the last word concern-
ing beauty. Criticism is still in a chaotic state that
would be impossible if aesthetic theory were firmly
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The Spanish War, which began in 1739, and the French
war which soon followed it occasioned further
increase of the debt, which, on the 31st of December
1748, after the war had been concluded by the Treaty
of Aix-la-Chapelle,amounted to £78,293,313. The most
profound peace of seventeen years continuance had
taken no more than £8,328,354. from it. A war of less
than nine years’ continuance added £31,338,689 to it.
(Refer to James Postlethwaite’s The History of the Pub-
lic Revenue.) During the administration of Mr. Pelham,
the interest of the public debt was reduced, or at
least measures were taken for reducing it, from four
to three per cent; the sinking fund was increased, and
some part of the public debt was paid off. In 1755, be-
fore the breaking out of the late war, the funded debt
of Great Britain amounted to £72,289,673. On the 5th
of January 1763, at the conclusion of the peace, the
funded debt amounted to £122,603,336. The unfund-
ed debt has been stated at £13,927,589.
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The Spanish War, which began in 1739, and the French
war which soon followed it occasioned further
increase of the debt, which, on the 31st of December
1748, after the war had been concluded by the Treaty
of Aix-la-Chapelle, amounted to £78,293,313. The most
profound peace of seventeen years continuance had
taken no more than £8,328,354. from it. A war of less
than nine years’ continuance added £31,338,689 to it.
(Refer to James Postlethwaite’s The History of the Pub-
lic Revenue.) During the administration of Mr. Pelham,
the interest of the public debt was reduced, or at
least measures were taken for reducing it, from four
to three per cent; the sinking fund was increased, and
some part of the public debt was paid off. In 1755, be-
fore the breaking out of the late war, the funded debt
of Great Britain amounted to £72,289,673. On the 5th
of January 1763, at the conclusion of the peace, the
funded debt amounted to £122,603,336. The unfund-
ed debt has been stated at £13,927,589.
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The Spanish War, which began in 1739, and the French
war which soon followed it occasioned further
increase of the debt, which, on the 31st of December
1748, after the war had been concluded by the Treaty
of Aix-la-Chapelle, amounted to £78,293,313. The most
profound peace of seventeen years continuance had
taken no more than £8,328,354. from it. A war of less
than nine years’ continuance added £31,338,689 to it.
(Refer to James Postlethwaite’s The History of the Pub-
lic Revenue.) During the administration of Mr. Pelham,
the interest of the public debt was reduced, or at
least measures were taken for reducing it, from four
to three per cent; the sinking fund was increased, and
some part of the public debt was paid off. In 1755, be-
fore the breaking out of the late war, the funded debt
of Great Britain amounted to £72,289,673. On the 5th
of January 1763, at the conclusion of the peace, the
funded debt amounted to £122,603,336. The unfund-
ed debt has been stated at £13,927,589.
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The Spanish War, which began in 1739, and the French
war which soon followed it occasioned further
increase of the debt, which, on the 31st of December
1748, after the war had been concluded by the Treaty
of Aix-la-Chapelle, amounted to £78,293,313. The most
profound peace of seventeen years continuance had
taken no more than £8,328,354. fromit. A war of less
than nine years’ continuance added £31,338,689 to it.
(Refer to James Postlethwaite’s The History of the Pub-
lic Revenue.) During the administration of Mr. Pelham,
the interest of the public debt was reduced, or at
least measures were taken for reducing it, from four
to three per cent; the sinking fund was increased, and
some part of the public debt was paid off. In 1755, be-
fore the breaking out of the late war, the funded debt
of Great Britain amounted to £72,289,673. On the 5th
of January 1763, at the conclusion of the peace, the
funded debt amounted to £122,603,336. The unfund-
ed debt has been stated at £13,927,589.
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CESKY (CZECH)
ROBINSON REGULAR, REGULAR ITALIC, 9/12 PT

Ackoli klimSova nenapsala knih mnoho, prece znd ji ta
nase Cetbychtiva mladez tuze dobre. Zn4 ji zejmé-

na z knih: Z jara do 1éta, Kniha bachorek, Palecek a
Malenka, Z raje, Rodinna skfinka aj., a pak z rliznych
¢asopist pro mladez, do nichz velice pilné prispiva. Jeji
prace vesmés déti nase rady Citaji, ponévadz skutec-
né vynikaji vsim, ¢eho se na dobré cetbé zada. Vsak
KlimSova také pracuje s ldskou, pracuje opravdové vdzné

a nevydad nic na svétlo, co by diikladné nepodrobila soudu
svému i soudu jingch. A to pravé dodava jejim pracem
té pravé ceny. Nuze seznammez se se Zivotem této
tiché a skromné pracovnice, seznammez se i s jejimi
péknymi spisy. KlimSova narodila se 7. dne mésice pro-
since roku 1851. v Poli¢ce. Otec jeji byl dosti zdmoznym
avazenym méstanem, mélté v Policce dm a byl dlou-
haléta ¢clenem obecniho zastupitelstva, ba i mést-
skym radnim. Pfi domé méli Klimsovi zahrddku. Néznd
matka Bohumil¢ina milovala totiz velice kvétiny a pfi
tom Inula také velikou laskou ku zvifatiim. Byla dobra,
o v3e, ale zvlasteé o déti své starostliva, pfi tom pilna,
Setrna a skoro az prilis skromna. Podobala se, zvlasté
v pozdéjsim svém véku, na vlas tém prostosrdecnym

DANSK (DANISH)
ROBINSON REGULAR, REGULAR ITALIC, 9/12 PT

Der var en lille havfisk af god familie, navnet husker
jegikke, det ma de lzerde sige dig. Den lille fisk havde
attenhundrede sgskende, alle lige gamle; de kendte
ikke deres fader eller moder, de matte straks skatte
sig selv og svemme om, men det var en stor forng-
jelse; vand havde de nok at drikke, hele verdenshavet,
foden taenkte de ikke pa, den kom nok; hver ville falge
sin lyst, hver ville fa sin egen historie, ja det taenkte
heller ingen af dem pa. Solen skinnede ned i vandet, det
lyste om dem, det var sa klart, det var en verden med de
forunderligste skabninger, og nogle sa gruelig store,
med voldsomme gab, de kunne sluge de attenhundre-
de sgskende, men det taenkte de heller ikke p3, for
ingen af dem var endnu blevet slugt. De sma svgm-
mede sammen, taet op til hverandre, som sildene og
makrellerne svgmmer; men som de allerbedst svem-
mede i vandet og taenkte pa ingenting, sank, med
forfaerdelig lyd, ovenfra, midt ned imellem dem, en
lang, tung ting, der slet ikke ville holde op; laengere og
leengere strakte den sig, og hver af smafiskene, som
den ramte, blev kvast eller fik et knaek, som de ikke
kunne forvinde. Alle smafisk, de store med, lige oppe

DEUTSCH (GERMAN)
ROBINSON REGULAR, REGULAR ITALIC, 9/12 PT

Sehen wir das Gesamtbild unseres heutigen Lebens
nur mit unseren Augen an, so kdnnen wir die Folge-
rung ziehen, daB dieses Gebilde einen chaotischen
Charakter tragt, und es kann uns nicht wundern,
daf3 diejenigen, welche sich in diesem scheinbaren
Chaos unwohl fiihlen, der Welt entfliehen oder sich
in geistigen Abstraktionen verlieren wollen. Doch
jedenfalls muB es uns klar sein, daB diese Flucht vor der
Wirklichkeit ein ebenso groBer Irrtum ist wie jene Anlehn-
ung an den reinsten Materialismus. Weder die Flucht in
das Mittelalter, noch der von verschiedenen Kunst-
historikern empfohlene Wiederaufbau des Olympos
kann und die L6sung bringen. Unsere Zeit hat eine
andere Mission zu erfiillen als die des Mittelalters und
des Hellenismus. Um die Aufgabe unserer Zeit richtig
zu verstehen, ist es notwendig, daB wir nicht nur mit
unseren Augen, sondern vielmehr mit unseren inner-
lichen Sinnesorganen die Lebensstruktur erfassen.
Haben wir einmal die Synthese des Lebens aus der
Tiefe unseres Wesens gewonnen und als Inhalt von
Kultur und Kunst anerkannt, so wird es uns nicht
schwer fallen an Hand von Dokumenten, die uns die
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ESPANOL (SPANISH)
ROBINSON REGULAR, REGULAR ITALIC, 9/12 PT

En esta conferencia no pretendo, como en anteriores,
definir, sino subrayar; no quiero dibujar, sino sugerir.
Animar, en su exacto sentido. Herir pajaros sofolien-
tos. Donde haya un rincén oscuro, poner un reflejo

de nube alargada y regalar unos cuantos espejos de
bolsillo a las sefioras que asisten. He querido bajar a la
ribera de los juncos. Por debajo de las tejas amarillas. A la
salida de las aldeas, donde el tigre se come a los nifios.
Estoy en este momento lejos del poeta que mira el
reloj, lejos del poeta que lucha con la estatua, que lu-
cha con el suefio, que lucha con la anatomia; he huido
de todos mis amigos y me voy con aquel muchacho
que se come la fruta verde y mira cémo las hormigas
devoran al pajaro aplastado por el automévil. Por

las calles mas puras del pueblo me encontraréis; por
el aire viajero y la luz tendida de las melodias que
Rodrigo Caro llam¢ “reverendas madres de todos los
cantares”. Por todos los sitios donde se abre la tierna
orejita rosa del nifio o la blanca orejita de la nifia que
espera, llena de miedo, el alfiler que abra el agujero
para la arracada. En todos los paseos que yo he dado
por Espanfa, un poco cansado de catedrales, de pie-
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FRANGAIS (FRENCH)
ROBINSON REGULAR, REGULAR ITALIC, 9/12 PT

Dada a son origine dans le dictionnaire. C'est terrible-
ment simple. En frangais cela signifie «cheval de bois.
En allemand «va te faire, au revoir, a la prochainen».

En roumain «oui en effet, vous avez raison, c’est ¢a,
d’accord, vraiment, on s’en occupen, etc. Cest un mot
international. Seulement un mot et ce mot comme mouve-
ment. Trés facile a comprendre. Lorsqu'on en fait une
tendance artistique, cela revient a vouloir supprimer
les complications. Psychologie Dada. Allemagne Dada
y compris indigestions et crampes brouillardeuses,
littérature Dada, bourgeoisie Dada et vous, tres vé-
nérés poétes, vous qui avez toujours fait de la poésie
avec des mots, mais qui n’en faites jamais du mot lui-
méme, vous qui tournez autour d’'un simple point en
poétisant. Guerre mondiale Dada et pas de fin, révo-
lution Dada et pas de commencement. Dada, amis et
soi-disant poetes, tres estimés fabricateurs et évan-
gélistes Dada Tzara, Dada Huelsenbeck, Dada m'dada,
Dada m'dada, Dada mhm, dada dera dada, Dada Hue,
Dada Tza. Comment obtenir la béatitude ? En disant
Dada. Comment devenir célébre? En disant Dada. D’'un
geste noble et avec des maniéres raffinées. Jusqu'a

ITALIANO (ITALIAN)
ROBINSON REGULAR, REGULAR ITALIC, 9/12 PT

Dapprima, ripetendendo I'errore commesso in gio-
ventu, scrisse di animali che conosceva poco, e le sue
favole risonarono di ruggiti e barriti. Poi si fece piu
umano, se cosi si puo dire, scrivendo degli animali

che credeva di conoscere. Cosi la mosca gli regalo una
gran quantita di favole dimostrandosi un animale pii utile
di quanto si creda. In una di quelle favole ammirava la
velocita del dittero, velocita sprecata perche non gli
serviva né araggiungere la preda né a garantire la

sua incolumita. Qui faceva la morale una testuggine.
Un‘altra favola esaltava la mosca che distruggeva le
cose sozze da essa tanto amate. Una terza si mera-
vigliava che la mosca, 'animale piti ricco d'occhi, veda
tanto imperfettamente. Infine una raccontava di un
uomo che, dopo di aver schiacciato una mosca noio-
sa, le grido: “Ti ho beneficata; ecco che non sei piti una
mosca”. Con tale sistema era facile di avere ogni giorno
la favola pronta col caffe del mattino. Doveva venire
la guerra ad insegnargli che la favola poteva divenire
un’espressione del proprio animo, il quale cosi inseriva
la mummietta nella macchina della vita, quale un suo
organo. Ed ecco come avvenne. Allo scoppio della

MAGYAR (HUNGARIAN)
ROBINSON REGULAR, REGULAR ITALIC, 9/12 PT

Hajnali két érakor a segédtiszt belépett a tdbornok
szobdjaba és jelentette, hogy ajarérok elindultak a
hodricsi tton. Az asztalra allitott petréleumlampa ko-
riil szétteregetett tereprajzok és jelentések hevertek,
rajtuk keresztbe dobva egy eziistgombos lovaglopal-
ca. A tdbornok a szoba kézepén allt és hideg arccal
hallgatta a segédtiszt szavait. Kurtara nyirt szakala
rétesen csillogott a ldmpafényben. Aranykeretes
szemiivege magiil jeges nyugalommal csillémlottak el6 kék
szemei. Csupa energia volt ez a hat 1ab magas, karcsu
ember, aki egy hénap eldtt vette at a feldunai hadtest
parancsnoksagat. De most mégis, mintha valami
faradtsagot vagy inkabb fasultsagot arultak volna

el mozdulatai. Néman bélintott s mikor a segédtiszt
mogott becsukodott az ajté, kimeriilten dobta ma-
gat a kopott divanyra. Két nap éta mindig talpon volt
s egyik izgalom a masik utdn érte. A Szélakna irdnya-
ban fekvé fécsapat felé haladé ellenség mar egy napi
elényt nyert a Zsarndcra kirendelt zaszléalj parancs-
nokanak ligyetlensége folytan. Elsé felindulasaban
maga vette at a zaszléalj vezényletét s negyvennyolc
ora 6ta egy percre le nem hunyta a szemét. Izgatta az
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POLSKI (POLISH)
ROBINSON REGULAR, REGULAR ITALIC, 9/12 PT

0d wczoraj jakis niepokdj panuje w uliczce. Stary
Mendel dziwi sie i czeSciej niz zwykle naktada krotka
fajke patrzac w okno. Tych ludzi nie widziat on tu
jeszcze. Gdzie idg? Po co przystajg z robotnikami,
$pieszacymi do kopania fundamentow pod nowy dom
niciarza Greulicha? Skad sie tu wziety te obszarpane
wyrostki? Dlaczego patrzg tak po sieniach? Skad maja
pieniadze, ze idg w pieciu do szynku? Stary Mendel
kreci glowa, smokczac maty, silnie wygiety wisniowy
cybuszek. On zna tak dobrze te uliczke cichg. Jej fizjono-
mie, jej ruch. jej gtosy, jej tetno. Wie, kiedy zza ktorego
wegta wyjrzy w dzien pogodny stonce; ile dzieci
przebiegnie rankiem, drepcac do ochronki, do szkoty;
ile zwiedtych dziewczat w ciemnych chustkach, z
matymi blaszeczkami w reku przejdzie po trzy, po
cztery, do fabryki cygar na robote; ile kobiet przysta-
nie z koszami na starym, wytartym chodniku,
pokazujac sobie zakupione jarzyny, skarzac sie na
drogosc jaj, miesa i masta; ilu wyrobnikow przectapie
srodkiem bruku, ciezkim chodem noég obutych w
trepy, niosgc pod pachg wezelki, a w reku cebrzyki,
kielnie, liny. siekiery, pity. Ba, on i to nawet wie moze.
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PORTUGUES (PORTUGUESE)
ROBINSON REGULAR, REGULAR ITALIC, 9/12 PT

D. Benedita levantou-se, no dia seguinte, com a idéia
de escrever uma carta ao marido, uma longa carta
em que lhe narrasse a festa da véspera, nomeasse

0s convivas e os pratos, descrevesse a recep¢ao
noturna, e, principalmente, desse noticia das novas
relagées com D. Maria dos Anjos. A mala fechava-se
as duas horas da tarde, D. Benedita acordara ds nove, e,
ndo morando longe (morava no Campo da Aclamagdo), um
escravo levaria a carta ao correio muito a tempo. Demais,
chovia; D. Benedita arredou a cortina da janela, deu
com os vidros molhados; era uma chuvinha teimosa,
o céu estava todo brochado de uma cor pardo-escura,
malhada de grossas nuvens negras. Ao longe, viu flu-
tuar e voar o pano que cobria o balaio que uma preta
levava a cabeca: concluiu que ventava. Magnifico dia
para nao sair, e, portanto, escrever uma carta, duas
cartas, todas as cartas de uma esposa ao marido au-
sente. Ninguém viria tenta-la. Enquanto ela compde
os babadinhos e rendas do roupao branco, um roupao
de cambraia que o desembargador lhe dera em 1862,
no mesmo dia aniversario, 19 de setembro, convido a
leitora a observar-lhe as fei¢cdes. Vé que nao lhe dou

SUOMI (FINNISH)
ROBINSON REGULAR, REGULAR ITALIC, 9/12 PT

He olivat ystavid ystavyydessa, joka oli Iaheisempaa
kuin veljeys. Nello oli pieni Ardennelainen — Patras
suuri Flamandilainen. He olivat saman ikdisia vuosilla
mitattuna, mutta kuitenkin toinen oli vield nuori,
toinen oli jo vanha. He olivat asuneet yhdessa koko
ikdnsd; molemmat he olivat orpoja ja kurjia seka
saivat leipdnsa samasta kadesta. Se oli ollut heiddn
siteensd alku, heiddn ensimmdinen sympatian sdikeensd;
se oli vahvistunut paiva paivalta ja kasvanut heidan
mukanaan kiintedna ja erottamattomana niin, etta
he alkoivat rakastaa toisiansa erittdin paljon. Heidan
kotinsa oli pieni mokki pienen Flamandilaisen kylan
reunalla, peninkulman paassa Antverpenista. Kyla
sijaitsi leveiden laidunkaistaleiden ja viljavainioiden
vdliss4, ja sen lapi virtaavan suuren kanavan reuna-
milla kasvoi pitkat rivit tuulessa taipuvia poppeleita
ja tervaleppia. Siind oli parikymmenta maatilaa ja
taloa, joiden ikkunaluukut olivat kirkkaan vihredt tai
taivaansiniset ja katot ruusunpunaiset tai mustaval-
koiset seka seinat niin valkoisiksi maalatut, ettd ne
loistivat auringossa kuin puhdas lumi. Kyldn keskus-
tassa oli tuulimylly pienelld sammalta kasvavalla

SVENSKA (SWEDISH)
ROBINSON REGULAR, REGULAR ITALIC, 9/12 PT

Klockan var mellan atta och nio den vackra maj-
morgonen, da Arvid Falk efter scenen hos brodern
vandrade gatorna framat, missndjd med sig sjélv,
missndjd med brodern och missndjd med det hela.
Han 6nskade att det vore mulet och att han hade da-
ligt sédllskap. Att han var en skurk, det trodde han icke
fullt pa, men han var icke néjd med sig sjélv, han var s
van att stilla héga fordringar pa sig, och han var inlard
attibrodern se ett slags styvfar, for vilken han hyste
stor aktning, ndstan vérdnad. Men dven andra tankar
doko upp och gjorde honom bekymrad. Han var utan
pengar och utan sysselsattning. Detta senare var
kanske det varsta ty sysslolésheten var honom en
svar fiende, begdvad med en aldrig vilande fantasi
som han var. Under ganska obehagliga funderingar
hade han kommit ner pa Lilla Trddgardsgatan; han
foljde vanstra trottoaren utanfér Dramatiska Teatern
och befann sig snart inne pa Norrlandsgatan; han
vandrade utan mal och gick ratt fram; snart borjade
stenldggningen bli ojamn, trakakar eftertradde sten-
husen, illa klddda méanniskor kastade misstanksamma
blickar pa den snyggt klddde personen som sa tidigt
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TURKGE (TURKISH)
ROBINSON REGULAR, REGULAR ITALIC, 9/12 PT

Sadik geng, araladigi kapiyi ¢cekince, yine birden
kararan sanduka siikunu icinde, iskender Pasa,
galeyansiz ibadetine baslardi. Artik diinyaya dair
hicbir iimidi kalmamist. istedigi yalniz bir iman
selametiydi. Vidkia korkak bir adam degildi. Ama,
muhakkak bir 6liimii her giin, her saat, her dakika, hatta
her saniye beklemek... Onun cesaretini kirmsg, sinirlerini
zayiflatmigti. Diislindiikce, ensesinde soguk bir satirin
sarih temasini duyar gibi oluyordu. Bu sarih temas
silinirken karsisina kendi boguk hayali gelirdi; gozleri
patlamis, kavugu bir tarafa yuvarlanmis, boynu yagh
bir kement ile sikilmis, ayagindan pabuclari ¢ikmis,
ipek kusagi ¢6ziilmiis, karanlik, képtiklii agzindan
siyah dili sarkmis bir naas... iskender Pasa’nin yerde
stirlinen Oliist! Titrer, gozlerini ogusturur, yine salat-i
selamlarini cekmeye baslard.. Yakin akibetinin bu
uzvi hatirasi o kadar bariz, o kadar kuvvetliydi ki...
Cocuklugunun saf muhayyilesini siisleyen cennet
bahcelerini, hari, gilman alaylarini, Tiba agacini,

Sirat kdpriistinii simdi diisiinemiyordu bile... Zihni
durmustu. Sinirleri, beyni pek yorgundu. Yemek yiy-
emiyordu. Bogazina kursundan bir yumruk tikanmisti.

commercialtype.com



Robinson

UPPERCASE

LOWERCASE

STANDARD PUNCTUATION

ALL CAP PUNCTUATION

LIGATURES

PROPORTIONAL LINING
default figures

PREBUILT FRACTIONS

NUMERATORS &
DENOMINATORS

SUPERSCRIPT &
SUBSCRIPT

STYLISTIC ALTERNATES

ACCENTED UPPERCASE

ACCENTED LOWER CASE

Commercial

210f 24

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
i1e?2,5.-——0[G/ N&@*"", 00 §q O™
ii--—008/N@wo

b ff th fi fj fk fl ffb fth ffi fij Tk Tl
SE£€¥1234567890¢f % %02 0# <+ =—x+>""

VW Yam e %

H1234567890/534567890

H123456789° H1234567890

GGGHRAIMIIMIIKELLLLNNNNNOOOOOOO0
PYERRRSSSSSPTTFUWUUUUUUYUUW
WWWYYYYUZZZ

MiinnkHIFAARNN 660668086 0efirBsssss
btttaauiuidayawwwwyyyyijzzz

commercialtype.com



Robinson

UPPERCASE

LOWERCASE

STANDARD PUNCTUATION

ALL CAP PUNCTUATION

LIGATURES

PROPORTIONAL LINING
default figures

PREBUILT FRACTIONS

NUMERATORS &
DENOMINATORS

SUPERSCRIPT &
SUBSCRIPT

STYLISTIC ALTERNATES

ACCENTED UPPERCASE

ACCENTED LOWER CASE

Commercial

220f 24

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz

i'é?, 5. =003/ \&@*"",, 0 §-qT1OOO™
ii--— 0/ \@wo

fb ff th fi fj fk fl ffb fth i i ik ff]
SE€¥1234567890¢ % %0 90# <+ ==x+>""
VY5V h e Vs Vs I

H1234567890/534567890

H 1234567850 H 334567890

Ry fr ffk kyyyy

s VvV A o v s A A ee v o

GRAIMITITITIKELLLELNNNNNOOOOOGODD
ERRRSSSSSPTTFUWOUOUUOYOUOWWWW
YYYYIUZZZ
ddaddddagaedcéccéddécéééééedggghhiiii
iTjiilikHIHRANN6606066608cefirBsssssptttl
Guitdayaawwwwygyijijzzz

commercialtype.com



Robinson

23 of 24

OPENTYPE FEATURES
FAMILY WIDE

ALL CAPS
opens up spacing, moves
punctuation up

PROPORTIONAL LINING
default figures

FRACTIONS
ignores numeric date format

SUPERSCRIPT/SUPERIOR

SUBSCRIPT/INFERIOR

DENOMINATOR
for making arbitrary fractions

NUMERATOR
for making arbitrary fractions

LANGUAGE FEATURE
Roméana (Romanian) s accent
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Fish & ‘Chips’ for £24.65?

Sale Price: $3,460 €1,895
Originally: $7,031 £9,215

21/03/10 and 21/18 460/920
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Quite Qualitative Question
Highly regarded biographer
Drove the Queen’s highway

ACTIVATED

Quite Qualitative Question
Highly regarded biographer
Drove the Queen’s highway
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ITALIC
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Stakeholders kept him to task
Duplicitously currying favours
Eventually reckon they're fake
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Stakeholders kept him to task
Duplicitously currying favours
Eventually reckon they’re fake
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