Control

Control was designed in and for the medium of
variable fonts. There is no “correct” version. Play
with axes for weight, contrast, aperture, and
tracking as you see fit, and choose between an
oblique and a cursive as a companion style. The
typeface can express itself as a tastefully legible
mid-century grotesk, or it can morph into a tightly
spaced headline face straight out of the 1970s.
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VARIABLE FONT AXES
WEIGHT

CONTRAST

APERTURE

TRACKING

30 STATIC STYLES
3 FAMILIES
5 WEIGHTS PER FAMILY WITH “TNT” VARIANTS

FEATURES
PROPORTIONAL LINING FIGURES

Commercial

Christian Schwartz drew Control as an irreverent homage

to Walter Kach (and named it in a reverent homage to Janet
Jackson). In 1949, Kach published a lettering manual titled
Schriften Lettering Ecritures. This non-prescriptive guide was
filled with example alphabets that included a set of sans serif
forms Kach dubbed “block letters;’ which bore an uncanny
resemblance to a typeface his student Adrian Frutiger would
later design: Univers. Schwartz took the manual concept literally,
sketching a sans serif roughly modeled on Kéch's block letters,
but with variations on how open the apertures should be in letters
like C, S, a, and e, and different amounts of stroke contrast. The
Cursive, drawn by Miguel Reyes, is loosely based on Van Dijk,
drawn by Jan van Dijk for Letraset in 1982.
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Control Upright Thin
Control Upright Light
Control Upright Regular
Control Upright Medium
Control Upright Bold

Control ltalic Thin
Control Italic Light
Control ltalic Reqular
Control Italic Medium
Control Italic Bold

Coutrol Cursive Thm
Countrol Cursive Light
Coutrol Cursive Regular
Countrol Cursive Medinm
Countrol Cursive Bold
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ControlUpright Thin TNT

Control Upright Light TNT
Control Upright Regular TNT
Control Upright Medium TNT
Control Upright Bold TNT

Conirolfiale Thin TNT
Controlftale Light TNT
Conitrolltalic Reguiar TNT
ControlItalic Medium TNT
Control ltalic Bold TNT

Comrol Cwsive Th TNT

Covitrol Cwrsive Light TNT
Countrol Cursive Regular TNT
Countrol Cursive Medlimm TNT
Countrol Cursive Bold TNT
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OVERVIEW OF VARIABLE AXES

Weight

Weight refers to the thickness of a stroke.
Static fonts feature predetermined weights;
sometimes, though, thin is too thin and bold
is too bold. Adjust the weight axis to tailor
letters precisely to each situation.

Contrast

The difference between the thin and thick
parts of a stroke is known as contrast.
Control's contrast axis sets it apart from
grotesks like Graphik and Focal, and starts
to apply once the weight exceeds Regular.

Aperture

Aperture is the degree of openness in letters
like C, S, a, and e. Control's aperture axis
takes the terminals from closed to open.
Kach recommended fairly open apertures.

Tracking

Tracking refers to the spacing between
glyphs as applied to an entire piece of text.
Control's tracking axis transforms polite,
readable text into Tight Not Touching (TNT)
headlines straight from the 1970s.

Commercial

Bge Bi/e B{!e

Amateur Birder.
Amateur Birder.
Amateur Birder..

GaGaGa

Totally Panicking.
Totally Panicking .
Totally Panicking ..
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WIRELESSLY
Historiadores

TTTTTTTTTTTTTTTTTTTTTT

OPETLIKUST
Performance

TTTTTTTTTTTTTTTTTTTTTTTT

DIMINISHED
Hertegovinel

RRRRRRRRRRRRRRRRRRRRRRRRR

UMOZNENO
Establlshlng

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT
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WITHERING
Zunehmend

CONTROL UPRIGHT BOLD, 70 PT [ALTERNATE R]
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JARECZONY
Grounawater

CONTROL ITALIC THIN , 70 PT

EVALUATION
Hemispheres

CONTROL ITALIC LIGHT, , 70 PT

PILGRIMAGE
[dentification

RRRRRRRRRRRRRRRRRRRR , 70 PT [ALTERNATE a]

S/IDUELDUR
Quotidienne

IIIIIIIIIIIIIIIIIII , 70 PT [ALTERNATE R]
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SCHRIJVER
Maintaining

CONTROL ITALIC BOLD, 70 PT
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C UNOSCU A
INLErpreLation

OOOOOOOOOOOOOOOOOOOOOO

DEVELIOPED
Efervescencia

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

HOYRYKONE
Prefabricates

RRRRRRRRRRRRRRRRRRRRRRRRR

RECOGNIZE
Middelhavet

OOOOOOOOOOOOOOOOOOOOOOOO
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THEATRICS
Developpeée

CONTROL CURSIVE BOLD, 70 PT
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SUPPLENVENTS
\eronaskkunum

TTTTTTTTTTTTTTTTTTTTTTTTTT

GROVIKORNIGT
Oceanograpnic

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

ECONOMIQUE
Philanthropizes

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

METROPOLIS
Karadordevic

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT
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SHIPWRIGHT
Archaeology

CONTROL UPRIGHT BOLD TNT, 70 PT
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FREOCURACAO
Muligeneraiora

TTTTTTTTTTTTTTTTTTTTTTTTT

QUARANTINED
Najieanostavnja

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

ELSOSORBAN
Acknowleages

TTTTTTTTTTTTTTTTTTTTTTTTTTTT

PROMENADE
KartaginiecClal

TTTTTTTTTTTTTTTTTTTTTT , 70 PT [ALTERNATE R]
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SOVIYYOSINV/
Jahrhundert

CONTROL ITALIC BOLD TNT, 70 PT [ALTERNATE a]
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CON(S’/DE/?A/%)/
FAEOCI AL OGS,

TTTTTTTTTTTTTTTTTTTTTTTTTT

RECLAMATION
Zevigiestinmeye

TTTTTTTTTTTTTTTTTTTTTTTTTTT

KONTROLLEN
Orgaviizatiovtallf

TTTTTTTTTTTTTTTTTTTTTTTTTTTTT

INEIGHBORLY
Sastavijeromr

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT
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HARDSHIPS
Recoungmisto

CONTROL CURSIVE BOLD TNT, 70 PT
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Tal nguyén khoang san
SAN TUMAS T'AQUINO
Granting olticial powers

SONANG MATITIRHAN
/Mdepeﬁdeme movemenrt

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

Provincial investigators

200,000 SPEC

Utilise /a realite

ATORS

Jirtuelle

HURRICANE REGIONS
Pec/ag()g/ca/ yeformation

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT
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Nadgledanje drzavnog
REOUISITE MATERIAL
Characteristic features

UNCERTAIN POLITICS
M etoc/os c/e M/cro/eﬂtes

Cut all diplomatic ties
TRES PERSONATGES
Het zuidelijk halfrond

HIGHLY PUBLICIZING
Izra vmo fotogmﬁmn/e

MMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMMM
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Lapimurtoteoksensa

AFFECTING DIALECT
Chronological Order

MIERZEJE WISLA NA
Westward expansion

OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO
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Phao tmkiemngoa harn tinn
APHLOSOPHE POLTIQUE
A dlsingushed aramea career
KEWNE BELFGE EXETIEREN
/DOS/Z/OM a5 eS80 Or eectiovis

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

Series of complex numbers
GRAMMAR OF SEQUENCE
zabifezenioanetinekolko su

ENDORSED RECOGNITION
COW/Qosec/ Zhe wieIOrmIdmM

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT
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A new repertory company

PEASANT LANDOWNERS
Jumalaisessa néytelmasséa

GEOGRAPHICAL SURVEY
Een esse///t/ee/ ovderdeel vam

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

Der rémischen Republik

OCHO COMPETICIONES
Growing public demand

MASTERSKAPSTITELN
ReSIdentla/negotlat/ons

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT
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This initial architecture
HONORABLE MENTION
Magistrature principali

SPECTRAL ANALYSES
La coustmctlouuavale

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT
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Limits of newest date palm cultivation
STELELE CU SPECTRE APROAPIATE
Intersteliar gas and aust in the galaxy
GATHER STATISTICAL INFORMATION
Maar deze def/M/Z/eg ZIW vVan r0epassivg

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

La altura de un edificio de diez pisos
SEVERAL LUCKY CIRCUMSTANCES
Mined at a large scale until early 18/4
ZWIAZANA Z BLISKOSCIA GRANICY
P//OC/MC/Mg sorgmm parley, and wheat

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

Heart of the league’s media strategy
POCHKETS OF 247 OASES SYSTEMS
Helped resolve an apparent paradox
FUNDS A CENTRAL GOVERNMENT
l/eMt/M/g//a nin ﬂﬂfMSM 275 693 kisldliy

RRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRR



Sequence of manifest radio waves
LOS ACUIFEROS SUBTERRANEOS
Aumento de amostragem de taxon

BROAD EMOT/IONAL BANDWIDTH
l//rtuaa//oswtte/ta wiille varatinihtin

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

La nouvelle assemblée orléaniste
GRAVITACIJSKOG PRIVLACENJA
Incloure les Ilengues oblugrlques

NOI RAT NHIEU SU KIEN VAN HOA
Tlﬂrteenth Iargest social network

OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO



Encodedthemwithover 186 bllon parameters

THE GENERATIVE ADVERSARIAL NE TWORK
JOSSE 0Nf00a VI8 melra korkela hiekkakinoksa

SGNALSEINTENTIONS TOLIQUIDATE ASSE TS
Cedeanis seaz [0 m/am O e Griviad awasty
Bugc bao boc bdibién Bai Tay Duong & phia
UNFILTERED LIGHT & THERMAL RADIATION
Staersiu trdlsku maln med il b ioloa mahara

BEGEISTERTE ERSICHFUR DIE KONZERTE
Ab0ﬂz250/760/7/e//65/5/e ar the research skation

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

lgnore phylogenetic speculation altogether
TROUNCED IN 2020'S LOCAL ELECTIONS
Relational and circulatory nomadic systems
INO DIURNAL TEMPERATURE VARIATION
Th@//’l’@Mt/’O(/MCZ‘/OM Of/bel’laﬂ/ﬁ/MX/l/l Portugal

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT




These previous outbreaks of sabotage
ER BASERT PA DATAMASKINERS EVNE
Broadest movement of medlieval guilds

INTEGRUOIA /CENTRIN| PROCESORI
Maaarmglbakas ngmga O miilyong taon

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

Exponential rise in extreme wildfires
LAGRANDISSEMENT DU TERRITOIRE
Verovering verliep tamelijk makkeliik

ATMOSPHERIC WATER COLLECTION
Pidi tasakaalustamapoh/apoolkem

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT
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BENCHMARK FOR ENVIRONMENTAL CONDITIONS
She sought to promote the new Modernist aesthetic
ANCIENT TEADE AND TRANSPORTATION SYSTEMS
Dem Abschiusszeugnis der achien Kiasse beenaete
BECOMING THE KINGDOME NEW CAPITAL IN 1876
As /O/MS Sdo //owdes PINadas, com are Ltrés metros de

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

SEM ER RZAKTADUR VIDA VEGNA PESS AD HANN
Many lacked these long-standing trade protections
ERANO BRAGGRUPFATE IN DUE SERIE CHE NON S/
Accompanied a slowing international trade in metal
LARGEST METROPOLITAN REG/ION IN THE UN/ON
Spaiv chartered an expedition consisting of 250 ships

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

FIL-GZIRA WARA L-KNISJA KATTOLIKA RUMANA
Ev sahibi gisminda turnire avtomatik olaraq vasige
TINATAYANG DALAWANG KILOMETRO ANG LAYO
Returning to Paris for the first time in over 25 years
THE SOCIETY'S MAJOR PHILOSOPHICAL WORKS
Mange af bqe//ls /Mdbﬁ/gge/'e har indvandrerbaggrund

RRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRR
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PRODUCED ESSAYS AND HISTORICAL STUDIES
Most varietals are restrained to a specific terroir
BIZIM GOKYUZUNE BAKISIMIZ ACISINDAN BIZE
Un total de quince miembros con derecho a voto
ARCHAEOLOGICAL EVIDENCE OF CULTIVATION
New f//m stocks had much shallower tonal curves

MADE MONOTONOUS FOR MODERN READERS
Owned by the Howard Street Railway Company
AUTEUR S'INSPIRANT DU TRAVAIL DE LAUTRE
It gained an early reputation for being complex
TUREJO DU BOKSTELIUS VAKARINIAME GALE
Soung Isar chaq xm/eu qua thanh phé dai 1,3 km

OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO
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BECOMING THE KERNALS OF SUBSTANTIAL POLITICAL UNREST
Their machine wrecking was deemed "collective bargaining by riot”
CELOTEN ODSEK SKUFAJ Z DOSTOPOMA JE DOLG 1737 METROV
Om te voorkomen aat ait in proceaures tot ongewenste uitkomsten
SELY OM OMRADET BARE HAR EN NEDBORSMENGDE PA 47 CM
EKKoOr vVdlasztiak meg d legiontosabb dontésiozo es vegrehiato restiler

CONTROL UPRIGHT THIN, ITALIC THIN, CURSIVE THIN, 14 PT

FORMER LEGISLATOR ENDORSED RIVAL PARTY'S CANDIDATES
Milchig erscheinenden Bandes am Himmel durch eine sagenhafte
THE CONSONANT INVENTORY OF MANY CUSHITIC LANGUAGES
Ireland’s government first passed protective measures in the 1970s
DRZAVA PRVO MORA SASTAVITI POPIS ZNACATNIH KULTURNIH
Allowed the construction of artistic gardens, schools, hotels & homes

CONTROL UPRIGHT LIGHT, ITALIC LIGHT, CURSIVE LIGHT, 14 PT [ALTERNATE UPRIGHT & ITALIC a]

SUA MISSAO E FORNECER VALOR ESSENCIAL AOS MEMBROS
Tard es van apreciar adequadament les contribucions dels altres
IMPOSED THE VALUES OF THE ENLIGHTENMENT ON THE PAST
California’s maturing high tech region during the 1980s and 1990s
REGNES FOR EN AF MIDDELALDERSTATENS FORLOBERE 0G
By 1872 Clark had expanded and officially established his operations

CONTROL UPRIGHT REGULAR, ITALIC REGULAR, CURSIVE REGULAR, 14 PT

KUTLECEKIM GUCUYLE BiRBiRLERINE BAGLI GOK SAYIDAKi
By the turn of the 2lIst century it was on the verge of extinction
PERCOLATED INTO TOLEDO, SEVILLE, GRANADA AND ELCHE
Byt to bog zsytajgcy zaraze ktory wladaf swiatem podziemnym
A CHECK AND BALANCE ON THE POWER OF THE EXECUTIVE
Elles sont caractérisées par de grandes et viches sépultures en

CONTROL UPRIGHT MEDIUM, ITALIC MEDIUM, CURSIVE MEDIUM, 14 PT [ALTERNATE UPRIGHT & ITALIC KR Y a]

DIRECTING WATER TO THE SOUTH BANK OF THE VINALOPO
Héa véi chan tha du muc tir15.200 dén 21.000 nam trudc day
NORIINTERSTELARI MOLECULARI SAU RADIATIA COSMICA
The bean production is done by small farms and associations
CONTAINING PALM TREES FROM 175 DIFFERENT SPECIES
Moagsad Avgustlardan sonra komakgisi Sezarm hakimiyyata

CONTROL UPRIGHT BOLD, ITALIC BOLD, CURSIVE BOLD, 14 PT
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CONTROL UPRIGHT LIGHT, ITALIC LIGHT, UPRIGHT MEDIUM , CURSIVE LIGHT, ,16/20 PT

LLLLLLLLLLLL THE SPANISH WAR, which began in 1739, and
LLLLL the French war which soon followed it occa-
sioned further increase of the debt, which, on
the 3ist of December 1748, after it had been
concluded by the Treaty of Aix-la-Chapelle,
amounted to £78,293,313. The most profound
peace of the seventeen years of continu-
e ance had taken no more than £8,328,354.
from it. A war of less than nine years’ continu-
ance added £31,338,689 to it (Refer to James
..... - Postlethwaite’s History of the Public Revenue).
During the administration of Mr. Pelham, the
interest of the public debt was reduced from
4% 1o 3%; or at least measures were taken for
MMMMMM reducing it, from four to three per cent; the
sinking fund was increased, and some part
of the public debt was paid off. In 1755, before
the breaking out of the late war, the funded
debt of Great Britain amounted to £72,289,673.
On the bth of January 1763, at the conclusion
of the peace, the funded debt amounted to
£122,603,336. The unfunded debt has been
stated at £13,927,589. But the expense occa-
sioned by the war did not end with the con-
clusion of the peace, so that though, on the
bth of January 1764, the funded debt was in-
creased to £129,586,782, there still remained
(according to the very well informed author
of Cousiderations on the Trade and Finances of
Great Britain) an unfunded debt which was
brought to account in that and the following

Commercial commercialtype.com
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CONTROL UPRIGHT REGULAR , ITALIC REGULAR, UPRIGHT MEDIUM, CURSIVE REGULAR , 16/20 PT

LLLLLLLLLLLLLL THE SPANISH WAR, which began in 1739, and

the French war which soon followed it occa-
sioned further increase of the debt, which, on
the 3lst of December 1748, after it had been

concluded by the Treaty of Aix-la-Chapelle,
amounted to £78,293,313. The most profound
peace of the seventeen years of continu-

e ance had taken no more than £8,328,354.
from it. A war of less than nine years’ con-
tinuance added £31,338,689 to it (Refer to

..... " James Postlethwaite’s History of the Public
Revenue). During the administration of Mr.
Pelham, the interest of the public debt was
reduced from 4% to 3%; or at least measures
were taken for reducing it, from four to three
per cent; the sinking fund was increased, and
some part of the public debt was paid off. In
1755, before the breaking out of the late war,
the funded debt of Great Britain amounted to
£72,289,673. On the 5th of January 1763, at
the conclusion of the peace, the funded debt
amounted to £122,603,336. The unfunded
debt has been stated at £13,927,589. But the
expense occasioned by the war did not end
with the conclusion of the peace, so that
though, on the 5th of January 1764, the funded
debt was increased to £129,586,782, there
still remained (according to the very well in-

formed author of Cousiderations on the Trade
and Finances of Great Britain) an unfunded
debt which was brought to account in that and

Commercial commercialtype.com
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CONTROL UPRIGHT REGULAR, ITALIC REGULAR, UPRIGHT BOLD, 10/13 PT

Every introduction to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of at-
tack—the general, philosophical, deductive,
which starts from a complete metaphysics
and installs beauty in its place among the
other great concepts; and the empirical, or
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner's
"aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic”
of metaphysics that the science received its
name, as designating the theory of knowl-
edge in the form of feeling, parallel to that of
“clear,” logical thought. Kant, Schelling, and
Hegel, again, made use of the concept of the
Beautiful as a kind of keystone or cornice for
their respective philosophical edifices. Aes-
thetics, then, came into being as the philoso-
phy of the Beautiful, and it may be asked why
this philosophical aesthetics does not suf-
fice; why beauty should need for its under-
standing also an aesthetics “von unten.” The
answer is not that no system of philosophy
is universally accepted, but that the general
aesthetic theories have not, as yet at least,
succeeded in answering the plain questions
of “the plain man” in regard to concrete
beauty. Kant, indeed, frankly denied that the
explanation of concrete beauty, or “Doctrine
of Taste;’ as he called it, was possible, while
the various definers of beauty as “the union
of the Real and the Ideal” “the expression of
the Ideal to Sense; have done no more than
he. No one of these aesthetic systems, in
spite of volumes of so-called application of
their principles to works of art, has been able
to furnish a criterion of beauty. The criticism
of the generations is summed up in the mild
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Every introduction to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of
attack—the geweral, philosophical, deductive,
which starts from a complete metaphysics
and installs beauty in its place among the
other great concepts; and the empirical, or
Inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s
"aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic”
of metaphysics that the science received its
name, as designating the theory of knowl-
edge in the form of feeling, parallel to that of
“clear,” logical thought. Kant, Schelling, and
Hegel, again, made use of the concept of t4e
Beautifu/ as a kind of keystone or cornice for
their respective philosophical edifices. Aes-
thetics, then, came into being as the philoso-
phy of the Beautiful, and it may be asked why
this philosophical aesthetics does not suf-
fice; why beauty should need for its under-
standing also an aesthetics “von unten! The
answer is not that no system of philosophy
is universally accepted, but that /e general
aesthetic theories have not, as yet at least,
succeeded in answering the plain questions
of “the plain man” in regard to concrete
beauty. Kant, indeed, frankly denied that the
explanation of concrete beauty, or “Doctrine
of Taste;’ as he called it, was possible, while
the various definers of beauty as “the union
of the Real and the Ideal” “the expression of
the Ideal to Sense; have done no more than
he. No one of t/ese aesthetic systems, in
spite of volumes of so-called application of
their principles to works of art, has been able
to furnish a criterion of beauty. The criticism
of the generations is summed up in the mild
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CONTROL UPRIGHT MEDIUM, ITALIC MEDIUM, 10/13 PT

Every introduction to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of at-
tack—the general, philosophical, deductive,
which starts from a complete metaphysics
and installs beauty in its place among the
other great concepts; and the empirical, or
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s
"aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philoso-
pher, Baumgarten, to round out his “archi-
tectonic” of metaphysics that the science
received its name, as designating the
theory of knowledge in the form of feeling,
parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made
use of the concept of the Beautiful as a kind
of keystone or cornice for their respec-
tive philosophical edifices. Aesthetics,
then, came into being as the philosophy of
the Beautiful, and it may be asked why this
philosophical aesthetics does not suffice;
why beauty should need for its understand-
ing also an aesthetics “von unten’ The an-
swer is not that no system of philosophy is
universally accepted, but that the general
aesthetic theories have not, as yet at least,
succeeded in answering the plain ques-
tions of “the plain man” in regard to con-
crete beauty. Kant, indeed, frankly denied
that the explanation of concrete beauty, or
“Doctrine of Taste; as he called it, was pos-
sible, while the various definers of beauty
as “the union of the Real and the Ideal” “the
expression of the Ideal to Sense; have done
no more than he. No one of these aesthetic
systems, in spite of volumes of so-called
application of their principles to works of
art, has been able to furnish a criterion of
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Every introduction to the problems of
aesthetics begins by acknowledging the
existence and claims of two methods of at-
tack—the general, philosophical, dednctive,
which starts from a complete metaphysics
and installs beauty inits place among the
other great concepts; and the empirical, or
inductive, which seeks to disengage a gen-
eral principle of beauty from the objects of
aesthetic experience and the facts of aes-
thetic enjoyment: an example of Fechner’s
"aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philoso-
pher, Baumgarten, to round out his “archi-
tectonic” of metaphysics that the science
received its name, as designating the
theory of knowledge in the form of feeling,
parallel to that of “clear,” logical thought.
Kant, Schelling, and Hegel, again, made use
of the concept of ¢hre Beantiful as akind

of keystone or cornice for their respec-
tive philosophical edifices. Aesthetics,
then, came into being as the philosophy of
the Beautiful, and it may be asked why this
philosophical aesthetics does not suffice;
why beauty should need for its understand-
ing also an aesthetics “von unten The an-
swer is not that no system of philosophy is
universally accepted, but that 2/e general
aesthetic theories have not, as yet at least,
succeeded in answering the plain ques-
tions of “"the plain man” inregard to con-
crete beauty. Kant, indeed, frankly denied
that the explanation of concrete beauty, or
“"Doctrine of Taste; as he called it, was pos-
sible, while the various definers of beauty
as “the union of the Real and the Ideal” “the
expression of the Ideal to Sense; have done
no more than he. No one of Z/ese aesthetic
systems, in spite of volumes of so-called
application of their principles to works of
art, has been able to furnish a criterion of
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Every introduction to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts from a
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disen-
gage a general principle of beauty from the
objects of aesthetic experience and the facts of
aesthetic enjoyment: an example of Fechner’s
"aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic”
of metaphysics that the science received its
name, as designating the theory of knowledge
in the form of feeling, parallel to that of “clear,”
logical thought. Kant, Schelling, and Hegel,
again, made use of the concept of the Beauti-
ful as a kind of keystone or cornice for their
respective philosophical edifices. Aesthet-
ics, then, came into being as the philosophy
of the Beautiful, and it may be asked why this
philosophical aesthetics does not suffice; why
beauty should need for its understanding also
an aesthetics “von unten’

The State of Criticism

The answer is not that no system of philosophy
is universally accepted, but that the general
aesthetic theories have not, as yet at least,
succeeded in answering the plain questions of
"the plain man” in regard to concrete beauty.
Kant, indeed, frankly denied that the explana-
tion of concrete beauty, or “Doctrine of Taste;
as he called it, was possible, while the various
definers of beauty as “the union of the Real
and the Ideal” "the expression of the Ideal to
Sense; have done no more than he. No one of
these aesthetic systems, in spite of volumes

of so-called application of their principles to
works of art, has been able to furnish a crite-
rion of beauty. The criticism of the generations
is summed up in the mild remark of Fechner, in
his "Vorschule der Aesthetik! to the effect that
the philosophical path leaves one in concep-
tions that, by reason of their generality, do not
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Every introduction to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts from a
complete metaphysics and installs beauty in

its place among the other great concepts; and
the empirical, or inductive, which seeks to dis-
engage a general principle of beauty from the
objects of aesthetic experience and the facts of
aesthetic enjoyment: an example of Fechner’s
“aesthetics from above & from below.”

Methodologies of Aesthetics

The first was the method of aesthetics par
excellence. It was indeed only through the
desire of an eighteenth-century philosopher,
Baumgarten, to round out his “architectonic”
of metaphysics that the science received its
name, as designating the theory of knowledge
in the form of feeling, parallel to that of “clear,”
logical thought. Kant, Schelling, and Hegel,
again, made use of the concept of the Beautiful
as akind of keystone or cornice for their re-
spective philosophical edifices. Aesthetics,
then, came into being as the philosophy of the
Beautiful, and it may be asked why this philo-
sophical aesthetics does not suffice; why beau-
ty should need for its understanding also an
aesthetics "von unten’’

The State of Criticism

The answer is not that no system of philosophy
is universally accepted, but that the general
aesthetic theories have not, as yet at least, suc-
ceeded in answering the plain questions of
“the plain man” in regard to concrete beauty.
Kant, indeed, frankly denied that the explana-
tion of concrete beauty, or "Doctrine of Taste,’
as he called it, was possible, while the various
definers of beauty as “the union of the Real
and the Ideal” “the expression of the Ideal to
Sense; have done no more than he. No one of
these aesthetic systems, in spite of volumes

of so-called application of their principles to
works of art, has been able to furnish a crite-
rion of beauty. The criticism of the generations
is summed up in the mild remark of Fechner,

in his "Vorschule der Aesthetik; to the effect
that the philosophical path leaves one in con-
ceptions that, by reason of their generality, do
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Every introduction to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts from a
complete metaphysics and installs beauty in its
place among the other great concepts; and the
empirical, or inductive, which seeks to disengage
a general principle of beauty from the objects of
aesthetic experience and the facts of aesthetic
enjoyment: an example of Fechner's “aesthetics
from above & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating
the theory of knowledge in the form of feeling,
parallel to that of “clear,” logical thought. Kant,
Schelling, and Hegel, again, made use of the
concept of the Beautiful as a kind of keystone
or cornice for their respective philosophical
edifices. Aesthetics, then, came into being as the
philosophy of the Beautiful, and it may be asked
why this philosophical aesthetics does not suf-
fice; why beauty should need for its understand-
ing also an aesthetics “von unten

The State of Criticism
The answer is not that no system of philosophy
is universally accepted, but that the general
aesthetic theories have not, as yet at least, suc-
ceeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant,
indeed, frankly denied that the explanation of
concrete beauty, or “Doctrine of Taste, as he
called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal”
“the expression of the Ideal to Sense; have done
no more than he. No one of these aesthetic sys-
tems, in spite of volumes of so-called application
of their principles to works of art, has been able
to furnish a criterion of beauty. The criticism of
the generations is summed up in the mild remark
of Fechner, in his “Vorschule der Aesthetik;' to
the effect that the philosophical path leaves one
in conceptions that, by reason of their general-
ity, do not well fit the particular cases. And so it
was that empirical aesthetics arose, which does
not seek to answer those plain questions as to
the enjoyment of concrete beauty down to its
simplest forms, to which philosophical aesthetics
had been inadequate. But it is clear that neither
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Every introduction to the problems of aesthet-
ics begins by acknowledging the existence and
claims of two methods of attack—the general,
philosophical, deductive, which starts from a
complete metaphysics and installs beauty in

its place among the other great concepts; and
the empirical, or inductive, which seeks to dis-
engage a general principle of beauty from the
objects of aesthetic experience and the facts of
aesthetic enjoyment: an example of Fechner’s
“aesthetics from above & from below.”

Methodologies of Aesthetics
The first was the method of aesthetics par excel-
lence. It was indeed only through the desire of an
eighteenth-century philosopher, Baumgarten, to
round out his “architectonic” of metaphysics that
the science received its name, as designating
the theory of knowledge in the form of feeling,
parallel to that of “clear,” logical thought. Kant,
Schelling, and Hegel, again, made use of the con-
cept of the Beautiful as a kind of keystone or cor-
nice for their respective philosophical edifices.
Aesthetics, then, came into being as the philoso-
phy of the Beautiful, and it may be asked why this
philosophical aesthetics does not suffice; why
beauty should need for its understanding also an
aesthetics “von unten’

The State of Criticism
The answer is not that no system of philosophy
is universally accepted, but that the general
aesthetic theories have not, as yet at least, suc-
ceeded in answering the plain questions of “the
plain man” in regard to concrete beauty. Kant,
indeed, frankly denied that the explanation of
concrete beauty, or “Doctrine of Taste; as he
called it, was possible, while the various definers
of beauty as “the union of the Real and the Ideal”
“the expression of the Ideal to Sense; have done
no more than he. No one of these aesthetic sys-
tems, in spite of volumes of so-called application
of their principles to works of art, has been able
to furnish a criterion of beauty. The criticism of
the generations is summed up in the mild remark
of Fechner, in his “Vorschule der Aesthetik; to
the effect that the philosophical path leaves one
in conceptions that, by reason of their general-
ity, do not well fit the particular cases. And so it
was that empirical aesthetics arose, which does
not seek to answer those plain questions as to
the enjoyment of concrete beauty down to its
simplest forms, to which philosophical aesthet-
ics had been inadequate. But it is clear that nei-
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SITUATIONIST INTERNATIONAL (SI)
was a group of international revolu-
tionaries founded in 1957. With their
ideas rooted in Marxism and the 20th
century European artistic avantgarde,
they advocated experiences of life
being alternative to those admitted
by the capitalist order, for the fulfill-
ment of human primitive desires and
the pursuing of a superior passional
quality. For this purpose they sug-
gested and experimented with the
construction of situations; the setting
up of environments favorable for

the fulfillment of such desires. Using
methods drawn from the arts, they
developed a series of experimental
fields of study for the construction of
such, like unitary urbanism.

The sense of constructing situa-
tions is to fulfill human primitive de-
sires and pursue a superior passional
quality. From /nternationale Situation-
iste #I- "This alone can lead to the
further clarification of these simple
basic desires, and to the confused
emergence of new desires whose
material roots will be precisely the
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SITUATIONIST INTERNATIONAL (SI)
was a group of international revolu-
tionaries founded in 1957. With their
ideas rooted in Marxism and the 20th
century European artistic avant-
garde, they advocated experiences
of life being alternative to those ad-
mitted by the capitalist order, for the
fulfillment of human primitive desires
and the pursuing of a superior pas-
sional quality. For this purpose they
suggested and experimented with the
construction of situations; the set-
ting up of environments favorable for
the fulfillment of such desires. Using
methods drawn from the arts, they
developed a series of experimental
fields of study for the construction of
such, like unitary urbanism.

The sense of constructing situa-
tions is to fulfill human primitive de-
sires and pursue a superior passional
quality. From /nternationale Situation-
iste #I- "This alone can lead to the
further clarification of these simple
basic desires, and to the confused
emergence of new desires whose
material roots will be precisely the
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SITUATIONIST INTERNATIONAL (SI) was
a group of international revolutionaries
founded in 1957. With their ideas rooted
in Marxism and the 20th century Euro-
pean artistic avantgarde, they advocated
experiences of life being alternative to
those admitted by the capitalist order, for
the fulfillment of human primitive desires
and the pursuing of a superior passional
quality. For this purpose they suggested
and experimented with the construction of
situations; the setting up of environments
favorable for the fulfillment of such de-
sires. Using methods drawn from the arts,
they developed a series of experimental
fields of study for the construction of such,
like unitary urbanism.

The sense of constructing situations
is to fulfill human primitive desires and
pursue a superior passional quality. From
Internationale Situationiste #I: “This alone
can lead to the further clarification of these
simple basic desires, and to the confused
emergence of new desires whose material
roots will be precisely the new reality en-
gendered by situationist constructions. We
must thus envisage a sort of situationist-
oriented psychoanalysis in which, in con-
trast to the goals pursued by the various
currents stemming from Freudianism, each
of the participants in this adventure would
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SITUATIONIST INTERNATIONAL (SI) was
a group of international revolutionaries
founded in 1957. With their ideas rooted in
Marxism and the 20th century European
artistic avantgarde, they advocated
experiences of life being alternative to
those admitted by the capitalist order, for
the fulfillment of human primitive desires
and the pursuing of a superior passional
quality. For this purpose they suggested
and experimented with the construction of
situations; the setting up of environments
favorable for the fulfillment of such de-
sires. Using methods drawn from the arts,
they developed a series of experimental
fields of study for the construction of such,
like unitary urbanism.

The sense of constructing situations
is to fulfill human primitive desires and
pursue a superior passional quality. From
Internationale Situationiste #I- “This alone
can lead to the further clarification of
these simple basic desires, and to the con-
fused emergence of new desires whose
material roots will be precisely the new
reality engendered by situationist con-
structions. We must thus envisage a sort
of situationist-oriented psychoanalysis
in which, in contrast to the goals pursued
by the various currents stemming from
Freudianism, each of the participants in
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SITUATIONIST INTERNATIONAL (SI)
was a group of international revolu-
tionaries founded in 1957. With their
ideas rooted in Marxism and the 20th
century European artistic avant-
garde, they advocated experiences
of life being alternative to those ad-
mitted by the capitalist order, for the
fulfillment of human primitive desires
and the pursuing of a superior pas-
sional quality. For this purpose they
suggested and experimented with the
construction of situations; the set-
ting up of environments favorable for
the fulfillment of such desires. Using
methods drawn from the arts, they
developed a series of experimental
fields of study for the construction of
such, like unitary urbanism.

The sense of constructing situa-
tions is to fulfill human primitive de-
sires and pursue a superior passional
quality. From Internationale Situa-
tioniste #I. "This alone can lead to the
further clarification of these simple
basic desires, and to the confused
emergence of new desires whose
material roots will be precisely the
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SITUATIONIST INTERNATIONAL (S1) was
a group of international revolutionaries
founded in 1957. With their ideas rooted in
Marxism and the 20th century European
artistic avantgarde, they advocated
experiences of life being alternative to
those admitted by the capitalist order, for
the fulfiliment of human primitive desires
and the pursuing of a superior passional
quality. For this purpose they suggested
and experimented with the construction of
situations; the setting up of environments
favorable for the fulfillment of such de-
sires. Using methods drawn from the arts,
they developed a series of experimental
fields of study for the construction of such,
like unitary urbanism.

The sense of constructing situations
is to fulfill human primitive desires and
pursue a superior passional quality. From
Internationale Situationiste #1: “This alone
can lead to the further clarification of
these simple basic desires, and to the con-
fused emergence of new desires whose
material roots will be precisely the new
reality engendered by situationist con-
structions. We must thus envisage a sort
of situationist-oriented psychoanalysis
in which, in contrast to the goals pursued
by the various currents stemming from
Freudianism, each of the participants in
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The Spanish War, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 3lst of
December 1748, after the war had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of seven-
teen years continuance had taken no more than
£8,328,354. from it. A war of less than nine years’
continuance added £31,338,689 to it. (Refer to
James Postlethwaite’s The History of the Public
Revenue.) During the administration of Mr. Pel-
ham, the interest of the public debt was reduced,
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late
war, the funded debt of Great Britain amounted

to £72,289,673. On the 5th of January 1763, at the
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The Spanish War, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 3lst of
December 1748, after the war had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of seven-
teen years continuance had taken no more than
£8,328,354. from it. A war of less than nine years’
continuance added £31,338,689 to it. (Refer to
James Postlethwaite’s The History of the Public
Revenue.) During the administration of Mr. Pel-
ham, the interest of the public debt was reduced,
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late
war, the funded debt of Great Britain amounted

to £72,289,673. On the 5th of January 1763, at the
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The Spanish War, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 3lst of
December 1748, after the war had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of seven-
teen years continuance had taken no more than
£8,328,354. from it. A war of less than nine years’
continuance added £31,338,689 to it. (Refer to
James Postlethwaite’s The History of the Public
Revenue.) During the administration of Mr. Pel-
ham, the interest of the public debt was reduced,
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late
war, the funded debt of Great Britain amounted

to £72,289,673. On the 5th of January 1763, at the
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The Spanish War, which began in 1739, and the
French war which soon followed it occasioned
further increase of the debt, which, on the 3lst of
December 1748, after the war had been concluded
by the Treaty of Aix-la-Chapelle, amounted to
£78,293,313. The most profound peace of seven-
teen years continuance had taken no more than
£8,328,354. from it. A war of less than nine years’
continuance added £31,338,689 to it. (Refer to
James Postlethwaite’s The History of the Public
Revenue.) During the administration of Mr. Pel-
ham, the interest of the public debt was reduced,
or at least measures were taken for reducing it,
from four to three per cent; the sinking fund was
increased, and some part of the public debt was
paid off. In 1755, before the breaking out of the late
war, the funded debt of Great Britain amounted

to £72,289,673. On the 5th of January 1763, at the
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Ackoli klimSova nenapsala knih mnoho, prece zna
ji ta naSe Cetbychtiva mladez tuze dobre. Znaji
zejména z knih: Z jara do léta, Kniha bachorek, Pa-
leGek a Malenka, Z raje, Rodinna skfinka a j., a pak
z rGznych ¢asopist pro mladez, do nichz velice
pilné prispiva. Jeji prace vesmés déti nase rady
¢itaji, ponévadz skuteéné vynikaiji vSim, ¢eho se
na dobré Cetbé zada. I/Sak KlimSova také pracuje
s ldskou, pracuje opravdové vazné a nevyda nic na
svétlo, co by dukladné nepodrobila soudu svému
i soudu jinych. A to pravé dodava jejim pracem té
pravé ceny. NuZe seznammez se se zivotem této
tiché a skromné pracovnice, seznammez sei s
jejimi péknymi spisy. Klim$ova narodila se 7. dne
mésice prosince roku 185l. v Poli¢ce. Otec jeji byl
dosti zamoznym a vazenym méstanem, mélté v
Poli¢ce diim a byl dlouh4 léta ¢lenem obecniho
zastupitelstva, ba i méstskym radnim. P/i domé
méli KlimSovi zahradku. NéZna matka Bohumil&ina
milovala totiz velice kvétiny a pfi tom Inula také
velikou laskou ku zvifatim. Byla dobra, o vSe, ale
zvlasté o déti své starostliva, pri tom pilna, Setrna

DANSK (DANISH)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR , 9/12 PT

Der var en lille havfisk af god familie, navnet husker
jeg ikke, det ma de leerde sige dig. Den lille fisk
havde attenhundrede sgskende, alle lige gamle;

de kendte ikke deres fader eller moder, de matte
straks skatte sig selv og svemme om, men det var
en stor forngjelse; vand havde de nok at drikke,
hele verdenshavet, faden teenkte de ikke pa, den
kom nok; hver ville fglge sin lyst, hver ville fa sin
egen historie, ja det taenkte heller ingen af dem pa.
Solen skinnede ned i vandet, det lyste om dem, det
var sa kiart, det var en verden med de forunder-
ligste skabninger, og nogle sa gruelig store, med
voldsomme gab, de kunne sluge de attenhundrede
saskende, men det taenkte de heller ikke pa, for
ingen af dem var endnu blevet slugt. De sma svem-
mede sammen, teet op til hverandre, som sildene
og makrellerne svemmer; men som de allerbedst
svemmede i vandet og teenkte pa ingenting, sank,
med forfeerdelig lyd, ovenfra, midt ned imellem
dem, en lang, tung ting, der slet ikke ville holde

op; laengere og laengere strakte den sig, og hver
af smafiskene, som den ramte, blev kvast eller fik

DEUTSCH (GERMAN)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR, 9/12 PT

Sehen wir das Gesamtbild unseres heutigen
Lebens nur mit unseren Augen an, so kénnen wir
die Folgerung ziehen, daB dieses Gebilde einen
chaotischen Charakter tragt, und es kann uns nicht
wundern, daB diejenigen, welche sich in diesem
scheinbaren Chaos unwohl fiihlen, der Welt entf-
liehen oder sich in geistigen Abstraktionen verlie-
ren wollen. Doch jedenfalls muB3 es uns klar sein,
daf diese Flucht vor der Wirklichkeit ein ebenso
groBer Irrtum ist wie jene Anlehnung an den rein-
sten Materialismus. Weder die Flucht in das Mittel-
alter, noch der von verschiedenen Kunsthistorikern
empfohlene Wiederaufbau des Olympos kann und
die Lésung bringen. Unsere Zeit hat eine andere
Mission zu erfiillen als die des Mittelalters und des
Hellenismus. Um die Aufgabe unserer Zeit richtig
zu verstehen, ist es notwendig, daB wir nicht nur
mit unseren Augen, sondern vielmehr mit unseren
innerlichen Sinnesorganen die Lebensstruktur er-
fassen. Haben wir einmal die Synthese des Lebens
aus der Tiefe unseres Wesens gewonnen und als
Inhalt von Kultur und Kunst anerkannt, so wird es
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En esta conferencia no pretendo, como en ante-
riores, definir, sino subrayar; no quiero dibujar,
sino sugerir. Animar, en su exacto sentido. Herir
pajaros sonolientos. Donde haya un rincon oscuro,
poner un reflejo de nube alargada y regalar unos
cuantos espejos de bolsillo a las sefioras que
asisten. He querido bajar a /a ribera de los juncos.
Por debajo de las tejas amarillas. A la salida de las
aldeas, donde el tigre se come a los nifios. Es-

toy en este momento lejos del poeta que mira el
reloj, lejos del poeta que lucha con la estatua, que
lucha con el suefio, que lucha con la anatomia; he
huido de todos mis amigos y me voy con aquel
muchacho que se come la fruta verde y mira cémo
las hormigas devoran al pajaro aplastado por el
automovil. Por las calles mas puras del pueblo me
encontraréis; por el aire viajero y la luz tendida de
las melodias que Rodrigo Caro llamé “reverendas
madres de todos los cantares”. Por todos los sitios
donde se abre la tierna orejita rosa del nifio o la
blanca orejita de la nifia que espera, llena de mie-
do, el alfiler que abra el agujero para la arracada.
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FRANGAIS (FRENCH)
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Dada a son origine dans le dictionnaire. C'est
terriblement simple. En francais cela signifie «che-
val de bois». En allemand «va te faire, au revoir,

a la prochaine». En roumain «oui en effet, vous
avez raison, c'est ¢a, d'accord, vraiment, on s’en
occupe», etc. C'est un mot international. Seulement
un mot et ce mot comme mouvement. Trés facile a
comprendre. Lorsqu’on en fait une tendance artis-
tique, cela revient a vouloir supprimer les com-
plications. Psychologie Dada. Allemagne Dada y
compris indigestions et crampes brouillardeuses,
littérature Dada, bourgeoisie Dada et vous, trés vé-
nérés poétes, vous qui avez toujours fait de la poé-
sie avec des mots, mais qui n'en faites jamais du
mot lui-méme, vous qui tournez autour d'un simple
point en poétisant. Guerre mondiale Dada et pas
de fin, révolution Dada et pas de commencement.
Dada, amis et soi-disant poétes, trés estimés fabri-
cateurs et évangélistes Dada Tzara, Dada Huelsen-
beck, Dada m'dada, Dada m‘dada, Dada mhm, dada
dera dada, Dada Hue, Dada Tza. Comment obtenir
la béatitude ? En disant Dada. Comment devenir

BAHASA INDONESIA (INDONESIAN)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR , 9/12 PT

Hari yang panas itu berangsur-angsur menjadi
dingin, karena matahari, raja siang itu, akan masuk
ke dalam peraduannya, ke balik Gunung Sibual-
buali, yang menjadi watas dataran tinggi Sipirok
yang bagus itu. Langit di sebelah barat pun merah
kuning rupanya, dan sinar matahari yang turun itu
nampaklah di atas puncak kayu yang tinggi-tinggi,
indah rupanya, sebagai disepuh dengan emas
juwita. Angin gunung yang lemah-lembut itu pun
berembuslah, sedap dan nyaman rasanya bagi
orang-orang kampung yang sedang dli perjalanan
kembali dari kebun kopi, yang terletak di lereng gu-
nung dan bukit-bukit yang subur itu. Maka angin itu
pun bertambahlah sedikit kerasnya, sehingga daun
dan cabang-cabang kayu itu bergoyang-goyang
perlahan-lahan sebagai menunjukkan kegirangan-
nya, karena cahaya yang panas itu sudah bertukar
dengan hawa yang sejuk dan nyaman rasanya.
Batang padi yang tumbuh di sawah yang luas itu
pun dibuai-buaikan angin, sebagai ombak yang
berpalu-paluan di atas laut yang lebar; sawah
yang seluas itu pun tiadalah ubahnya dengan

{SLENSKA (ICELANDIC)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR, 9/12 PT

bad var arid 1866, ad sa kvittur kom upp og gekk
staflaust um 6ll 16nd, ad vart hefdi ordid vid
sjoskrimsl eitt mikid og ilt. Sumum fanst nd samt
fatt um pessa soégu, sem heyrdu hana i fyrsta sinni.
S6godu peir petta mundu vera saeorminn alkunna,
sem kemur i ljés & hverju ari og hverfur aftur an
pess ad gera nokkrum manni mein. En i petta sinn
urdu margir ad lata sannfaerast, po ekki veeru

peir audtrua, pvi skrimsl petta var séd af mérgum
skipum og hvad eftir annad. Einu sinni sast pad fra
tveim skipum i senn, og var svo skamt fra peim,

ad gera matti aaetlun um staerd pess. Eftir pvi sem
sagan sagdi, var pad miklu meira vexti en nok-
kurt annad dyr, dautt eda lifandi, sem pekst hefir i
héfum jardarinnar. bad fylgdi lika ségunni, ad pad
veeri aerid hradfara, pvi ad a halfsmanadarfresti
kom pad i ljds & tveim stédum med pusund milna
millibili. S6gur um sjéskrimslid véru a hvers manns
vorum. Bl6din fluttu langar greinar um pad, og
gamanvisur voru sungnar um pad a leikhdsunum.
Og leerdir menn hadu hardar rimmur. beir gatu ekki
borid @ méti pvi ad skrimslid veeri til, svo margir

Jommercial

ITALIANO (ITALIAN)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR , 9/12 PT

Dapprima, ripetendendo I'errore commesso in
gioventu, scrisse di animali che conosceva poco,

e le sue favole risonarono di ruggiti e barriti. Poi si
fece pil umano, se cosi si puod dire, scrivendo degli
animali che credeva di conoscere. Cosi /a mosca
gli regald una gran quantita dj favole dimostrandos/
un animale pit utile di quanto si creda. In una di
quelle favole ammirava la velocita del dittero, velo-
cita sprecata perche non gli serviva né a raggiun-
gere la preda né a garantire la sua incolumita. Qui
faceva la morale una testuggine. Un‘altra favola
esaltava la mosca che distruggeva le cose sozze
da essa tanto amate. Una terza si meravigliava che
la mosca, I'animale pili ricco d'occhi, veda tanto
imperfettamente. Infine una raccontava di un uomo
che, dopo di aver schiacciato una mosca noiosa, le
grido: “Ti ho beneficata; ecco che non sei pit una
mosca”. Con tale sistema era facile di avere ogni
giorno la favola pronta col caffé del mattino. Do-
veva venire la guerra ad insegnargli che la favola
poteva divenire un‘espressione del proprio animo,
il quale cosi inseriva la mummietta nella macchina
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LATVIESU (LATVIAN)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR , 9/12 PT

CelS mis driz noved pie tilta, kas parstiepies par
Se ne visai plato upi. Kas 81 tada par upi ir, to jau tu
atminési, kad teiksu, ka vina viena no masu tévijas
jaukajam upém, kas te gan vél, ka jau palaikam
jauniba, mazina, bet sava miza beiguma izplétu-
sies Isti liela; vinai isti tur gals, kur misu nakosai
stasta bildei iesakums. Nu tu skaidri zinasi. Tatad
tilta jau art esam pari un ejam pa gludo, lab/ kopto
lielcefu uz prieksu. Labi kopts vin§ tie§am sau-
cams, Sis lielcels: lielakie akmentini ripigi nokastti
mala, gravisi iztiriti — viss péc celu uzrauga
pavéles — uz matal Pa to iedams, tu doma: ja ta lidz
galam, kam tad mums kajam iet? Bet nespried par
agru. Kadas verstis gajusiem, mums jau pa ce/ma-
/am radas mezi. Valoda mums tdlin ari griezas uz
meziem, ka tie misu tévija dien no dienas vairak
izzhd un ar Siem iet mazuma ari pasas tévijas
jaukums. Ka lai jel vinus kopt un sargat, ka glabt no
izpostiSanas? Ta spriezot, mums priek$a necik talu
smalcité sanus vienslieZu ciema celins, pa to més
nogrieZzamies no gluda lielcela, atstadami kulturas
davatos labumus un uznemdami dabas uzliktos

MAGYAR (HUNGARIAN)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR , 9/12 PT

Hajnali két 6rakor a segédtiszt belépett a
tabornok szobajaba és jelentette, hogy a jarérok
elindultak a hodricsi Uton. Az asztalra allitott
petréleumlampa koril szétteregetett tereprajzok
és jelentések hevertek, rajtuk keresztbe dobva egy
ezlistgombos lovagldpalca. A tabornok a szoba
kdzepén allt és hideg arccal hallgatta a segédtiszt
szavait. Kurtara nyirt szakala r6tesen csillogott a
lampafényben. Aranykeretes szemiivege mégdil
Jeges nyugalommal csillamlottak elé kék szemei.
Csupa energia volt ez a hat 1ab magas, karcsu
ember, aki egy hénap elétt vette at a feldunai
hadtest parancsnoksagat. De most mégis, mintha
valami faradtsagot vagy inkabb fasultsagot
arultak volna el mozdulatai. Néman bdlintott s
mikor a segédtiszt mdgott becsukddott az ajto,
kimerulten dobta magat a kopott divanyra. Két
nap 6ta mindig talpon volt s egyik izgalom a masik
utan érte. A Szélakna iranyaban fekvo fécsapat
felé haladé ellenség mar egy napi elényt nyert

a Zsarndcra kirendelt zaszléalj parancsnokanak
tgyetlensége folytan. Elsé felindulasaban maga

BAHASA MELAYU (MALAY)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR, 9/12 PT

Malam merangkak dari senja ke maghrib dan terns
masuk waktu isyak. Lahuma sedang bertimpuh

di atas tikar mengkuang sambil kedua-dua belah
tangannya tercantum menadah langit. Jeha yang
berada di belakangnya dalam keadaan serba putih
bertimpuh dengan kemas sekali. Mukanya ditutup
rapat dengan kedua-dua belah tapak tangan. Mas-
ingmasing bermohon doa kepada Allah SW.T. Esok
akan berjuanglah mereka selama beberapa bulan.
Selagi padi tidak masuk jelapang dengan sela-
mat, selagi itulah perjuangan belum selesai. Hal

ini disedari oleh Lahuma, juga turut disedari oleh
Jeha. Azam Lahuma tidak mahu melangkah turun
esok pagi-pagi tanpa keizinan Yang Maha Esa.
Kedua-dua belah tangannya ditadah. Sudut hatinya
melupakan segala kerumitan, hanya tertumpu
pada Allah. "Ya Allah, Yang Maha Besar, Yang Maha
Agung, benarkaniah aku mula bekerj a esok dan
biarlah selama itu aku dilindungi oleh-MU. Jauhkan
aku daripada segala bencana alam, daripada sega-
la peny akit, daripada lipan-lipan dan ular-ular dan
kala jengking yang bisa-bisa. Singkirkan segala

Jommercial

NEDERLANDS (DUTCH)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR , 9/12 PT

De meubelmaker en zijn gezelschap waren vroolijk
tot diep in den nacht, maar eindelijk legden zij zich
toch te slapen; de jonge gezel ging ook naar bed,
en zijn toovertafeltje zette hij tegen den muur.
Doch de waard kon niet tot rust komen, hij dacht,
dat hij op den rommelzolder een oud tafeltje staan
had, dat er juist zoo uitzag; hij haalde het voor

den dag en ruilde het voor het toovertafeltje. Den
volgenden morgen betaalde de meubelmaker zijn
nachtverblijf, nam zijn tafeltje en merkte niet, dat
het een ander was; zoo ging hij op weg. ‘s Middags
kwam hij bij zijn vader aan, die hem met groote
vreugde ontving! »Wel, lieve zoon, en wat heb je
geleerd?« »Vader, ik ben meubelmaker gewor-
den.« »Een goed handwerk,« zei de vader, »en
wat heb je van je reis meégebracht.« »Vader, het
beste wat ik heb meégebracht, is dit tafeltje.« De
kleermaker bekeek het eerst en zei: »Dat is anders
geen meesterstuk, het is een oud, slecht tafeltje.«
»Maar het is een Tafeltje dek je,« zei de zoon, »als
ik het neerzet en zeg dat het zich dekken moet,
dan staan er in eens de heerlijkste gerechten op,
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POLSKI (POLISH)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR, 9/12 PT

Od wczoraj jaki$ niepokdj panuje w uliczce. Stary
Mendel dziwi sie i czesciej niz zwykle naktada
krotka tajke patrzac w okno. Tych ludzi nie widziat
on tu jeszcze. Gdzie idg? Po co przystajg z robotni-
kami, $pieszgcymi do kopania fundamentéw pod
nowy dom niciarza Greulicha? Skad sie tu wziety
te obszarpane wyrostki? Dlaczego patrza tak po
sieniach? Skad majg pienigdze, ze idg w pieciu do
szynku? Stary Mendel kreci gtowa, smokczac
maty, silnie wygiety wisniowy cybuszek. On zna
tak dobrze te uliczke cichg. Jej fizjonomie, jef ruch.
jej gtosy, jej tetno. Wie, kiedy zza ktérego wegta
wyjrzy w dzien pogodny stonce; ile dzieci przebie-
gnie rankiem, drepcac do ochronki, do szkoty; ile
zwiedtych dziewczat w ciemnych chustkach, z
matymi blaszeczkami w reku przejdzie po trzy, po
cztery, do fabryki cygar na robote; ile kobiet
przystanie z koszami na starym, wytartym chodni-
ku, pokazujgc sobie zakupione jarzyny, skarzgc sie
na drogos¢ jaj, miesa i masta; ilu wyrobnikéw
przectapie srodkiem bruku, ciezkim chodem ndg
obutych w trepy, niosac pod pachg wezetki, aw

PORTUGUES (PORTUGUESE)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR , 9/12 PT

D. Benedita levantou-se, no dia seguinte, com a
idéia de escrever uma carta ao marido, uma longa
carta em que lhe narrasse a festa da véspera,
nomeasse 0s convivas e os pratos, descrevesse a
recepgao noturna, e, principalmente, desse noticia
das novas relagoées com D. Maria dos Anjos. A mala
fechava-se as duas horas da tarde, D. Benediita
acordara as nove, e, ndo morando longe (morava no
Campo da Aclamagé&o), um escravo levaria a carta
ao correio muito a tempo. Demais, chovia; D. Bene-
dita arredou a cortina da janela, deu com os vidros
molhados; era uma chuvinha teimosa, o céu estava
todo brochado de uma cor pardo-escura, malhada
de grossas nuvens negras. Ao longe, viu flutuar e
voar o pano que cobria o balaio que uma preta le-
vava a cabega: concluiu que ventava. Magnifico dia
para nao sair, e, portanto, escrever uma carta, duas
cartas, todas as cartas de uma esposa ao marido
ausente. Ninguém viria tenta-la. Enquanto ela com-
poe os babadinhos e rendas do roupao branco,

um roupéao de cambraia que o desembargador Ihe
dera em 1862, no mesmo dia aniversario, 19 de se-

SUOMI (FINNISH)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR , 9/12 PT

He olivat ystavia ystavyydess3, joka oli Iaheisem-
paa kuin veljeys. Nello oli pieni Ardennelainen

— Patras suuri Flamandilainen. He olivat saman
ikaisia vuosilla mitattuna, mutta kuitenkin toinen oli
viela nuori, toinen oli jo vanha. He olivat asuneet
yhdessa koko ikdnsa; molemmat he olivat orpoja

ja kurjia seka saivat leipdnsa samasta kadesta. Se
ofi oflut heidén siteensé alku, heiddn ensimméinen
sympatian séikeensd, se oli vahvistunut paiva
pAaivalta ja kasvanut heidan mukanaan kiinteana

ja erottamattomana niin, etta he alkoivat rakastaa
toisiansa erittain paljon. Heidan kotinsa oli pieni
mokki pienen Flamandilaisen kylan reunalla, penin-
kulman padssa Antverpenista. Kyl3 sijaitsi leveiden
laidunkaistaleiden ja viljavainioiden valiss3, ja sen
lapi virtaavan suuren kanavan reunamilla kasvoi
pitkat rivit tuulessa taipuvia poppeleita ja tervalep-
pia. Siina oli parikymmenta maatilaa ja taloa, joiden
ikkunaluukut olivat kirkkaan vihreat tai taivaansini-
set ja katot ruusunpunaiset tai mustavalkoiset seka
seinat niin valkoisiksi maalatut, etta ne loistivat
auringossa kuin puhdas lumi. Kylan keskustassa oli

Jommercial

SHQIP (ALBANIAN)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR , 9/12 PT

Para ksaj prandvere bani njé dimén acar. Bora

qé tashti shifet si kunoré vetém nder bjeshkét e
nalta, né dimén kish mbulue mbaré tokén. E stuhia
e tmerrshme s’kish lané pa futé borén deri ndér
shpella mali dhe zgavrrige drunjsh. Né két acarim
dimri dhe bishét e malit zbriten népér katunde

te njerézit. Por kta nuk i priten miré. Bashké me
bishét e malit zbriti edhe Cubi, i cili ishte tmera pér
ata qé kishin ndigjue pér té e gé nuk e njifshin. Né
besé, né buk’e krypé, i ati i Diles e mbaijti cubin si
mik. Dhe gjaté njé mueji sa ndenji Cubi né shtépi
te saj, Diles iu ba se ky Cub nuk asht ai Cub pér té
cilinflisnin se vret, grabit, pérdhunon. me té vértet
po at emen kishte; por jo nuk ishte ai. Cubit mik
njezetekatérvjecar i buzgeshej nana, i buzgeshej
Prenda, e shogja e re e vllaut, baba i fliste me za
té buté e vllau kéndonte me te. Cubi-mik ishte i
miré dhe té gjithé e nderojshin, Dila kanjéheré me
dashje dhe pa dashje e shikonte né sy dhe kuqge;j,
kanjéheré me dashje e pa dashje, tue bamé puné
népér shtépi, né té kaluem e prekte me krah dhe
nga kjo prekje iu rritshin gjité. As nga armét e
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SVENSKA (SWEDISH)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR, 9/12 PT

Klockan var mellan atta och nio den vackra maj-
morgonen, da Arvid Falk efter scenen hos brodern
vandrade gatorna framat, missnojd med sig sjalv,
missndjd med brodern och missndjd med det hela.
Han énskade att det vore mulet och att han hade
daligt sallskap. Att han var en skurk, det trodde han
icke fullt pa, men han var icke néjd med sig sfélv,
han var sa van att stélla héga fordringar pa sig, och
han var inlard att i brodern se ett slags styvfar, for
vilken han hyste stor aktning, néstan vérdnad. Men
aven andra tankar doko upp och gjorde honom
bekymrad. Han var utan pengar och utan sys-
selsattning. Detta senare var kanske det varsta ty
sysslolésheten var honom en svar fiende, begavad
med en aldrig vilande fantasi som han var. Under
ganska obehagliga funderingar hade han kommit
ner pa Lilla Tradgardsgatan; han f6ljde vanstra
trottoaren utanfér Dramatiska Teatern och befann
sig snart inne pa Norrlandsgatan; han vandrade
utan mal och gick ratt fram; snart bérjade sten-
laggningen bli ojamn, trakakar eftertradde stenhu-
sen, illa kladda manniskor kastade misstanksamma

TAGALOG (FILIPINO)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR , 9/12 PT

Walang kasunduan kung paano magbigay-
kahulugan sa demokrasya, ngunit natukoy ang
legal na pagkakapantay-pantay, maka-pulitikang
kalayaan at pamamahala ng batas bilang mga
mahahalagang katangian nito. Ipinapakita ang
mga prinsipyong ito sa pagkakapantay-pantay ng
lahat ng mga mamamayang nararapat sa harap ng
batas at pagkakaroon ng magkapantay na daan
sa mga proseso ng pambatasan. Halimbawa, sa
isang kinatawang demo-krasya, magkasimbigat
ang bawat boto, walang maikakapit na di-makatu-
wirang paghihigpit sa sinumang nagnanais na
maging kinatawan, at sinisiguro ang kalayaan

ng kanyang mamamayang nararapat sa naisale-
hitimong karapatan at kalayaan na karaniwang
pinoprotektahan ng sali-gang batas. Kabilang sa
ibang paggamit ng “demokrasya” ang yaong sa
tuwirang demokrasya. Sinasabi ng isang teorya na
kinakailangan ng demokrasya ang tatlong pan-
gunahing alituntunin: pamamahalang pataas (ang
kapangyarihan ay nasa pinakamababang antas ng
awtoridad), pagkakapantay-pantay sa pulitika, at

TIENG VIET (VIETNAMESE)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR , 9/12 PT

Ong ay néi thé mot cach st sang chang kém
nhirng ngudi gay go 6m yéu khdng hé tap thé thao
bao gid va chi xui giuc ké khac. Nguyén do éng

ay 13 mdt du hoc sinh quay vé t6 quéc ma khéng
c6 mdt manh van bang nao ca. Hinh nhu & bén
Phap, 6ng la ban than cta nhirng nha chinh tri da
tung lam thur trudng, thugng thu, van hao, van van,
nhirng vi c6 danh ti€éng ma bao chi Viét Nam ciing
nhéc nhém tdi. S& Liém Phéng Securité da cét hai
vién tham t(r di do 6ng. Sau ba thang rong ra hai
vién tham t( chi thay nhitng hanh tung bi méat cta
6ng la: hat thude 1a Camel. VE sau 6ng lay vg giau.
Cé6 vg roi, 6ng dat la Van Minh. S& Lién Phéng Se-
curité lai phai mét phen lo sg. D6 mai mdi biét rang
tén clia vg 6ng la Van, clia 6ng la Minh thi 6ng dat
ngay la Van Minh, tén vg & trén tén 6ng, tén 6ng
doi dudi, cho né c6 vé ninh dam. Thé thoi, chir 6ng
chéng phan ddi, cling ching cai cach, qudc gia,
qudc té chi chi, cling khdng ca. Tir d6 dugdc nhiéu
ngudi goi la Van Minh, éng ta thay can phai chu
truang cudc Au hoa thi céi tén méi khéi vé nghia.
Mot céi linh hon khoé trong mét xac thit khoé! Phat

Jommercial

TURKGE (TURKISH)
CONTROL UPRIGHT REGULAR, ITALIC REGULAR , 9/12 PT

Sadik geng, araladidi kapiyi gekince, yine birden
kararan sanduka siikunu iginde, iskender Pasa,
galeyansiz ibadetine baslardi. Artik diinyaya dair
higbir imidi kalmamisti. istedigi yalniz bir iman
selametiydi. Vékia korkak bir adam degildi. Ama,
muhakkak bir 6/imd her gin, her saat, her dakika,
hatta her saniye beklemek... Onun cesaretini kirmis,
sinirlerini zayiffatmigti. Diglindikge, ensesinde
soguk bir satirin sarih temasini duyar gibi oluyordu.
Bu sarih temas silinirken karsisina kendi boguk
hayali gelirdi; gézleri patlamis, kavugu bir tarafa
yuvarlanmig, boynu yagli bir kement ile sikilmis,
ayagindan pabuglari ¢ikmis, ipek kusagi ¢ézilmis,
karanlik, képukli agzindan siyah dili sarkmig bir
naas... iskender Pasa’nin yerde siiriinen 6liisi!
Titrer, gbzlerini ogusturur, yine salat-i selamlarini
cekmeye baslardi. Yakin akibetinin bu uzvi

hatirasi o kadar bariz, o kadar kuvvetliydi ki...
Cocuklugunun saf muhayyilesini slisleyen cennet
bahgelerini, hiiri, gilman alaylarini, Tiba agacini,
Sirat kdprisiini simdi distinemiyordu bile... Zihni
durmustu. Sinirleri, beyni pek yorgundu. Yemek
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STANDARD PUNCTUATION

ALL CAP PUNCTUATION

LIGATURES

PROPORTIONAL LINING
default figures

STYLISTIC ALTERNATES

ARROWS

ACCENTED UPPERCASE

ACCENTED LOWER CASE
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OPENTYPE FEATURES
FAMILY WIDE

ALL CAPS
opens up spacing, moves
punctuation up

PROPORTIONAL LINING
default figures

LANGUAGE FEATURE
Catala (Catalan) I glyph

LANGUAGE FEATURE
Roméana (Romanian) s accent

DEACTIVATED

¢iFish & ‘Chips’ for £2/$5!?

$3,460 €1,895
¥7,031 £92I15

Sale Price:
Originally:

AL-LUSIO cal'ligrafia col-leccié
STIINTIFICE impuscat activisti

ACTIVATED

¢iFISH & 'CHIPS’ FOR £2/$5!17

Sale Price: $3,460 €1,895
Originally: ¥7,031 £9,215

ALLUSIO calligrafia colleccié
STIINTIFICE impuscat activisti

OPENTYPE FEATURES
ROMAN & ITALIC

STYLISTIC SET 01
alternate a

STYLISTIC SET 02
alternate a

STYLISTIC SET 03
alternate r [medium + bold]

STYLISTIC SET 04
alternate R

STYLISTIC SET 05
alternate R

STYLISTIC SET 06
alternate Q

STYLISTIC SET 07
alternate Q

STYLISTIC SET 08
alternate comma, quotes, accents

STYLISTIC SET 09
compact extenders

STYLISTIC SET 10
alternate KR Y

STYLISTIC SET 11
alternate arrows

DEACTIVATED

Starts a major research phase
Investigation reveals new data
Very determined trial lawyer
Revelatory codex from Raipur
Related to this period in Reims
Questioned the Queen’s camp
Quartered at the Quail League
“It's very difficult; said Puscas
This symbol took precedence

Early flights into Rokeby (RKY)
€ Gender Neutral Restrooms >

ACTIVATED

Starts a major research phase

Investigation reveals new data
Very determined trial lawyer
Revelatory codex from Raipur

Related to this period in Reims
Questioned the Queen’s camp
Quartered at the Quail League
“It's very difficult] said Puscas
This symbol took precedence

Early flights into Rokeby (RKY)
< Gender Neutral Restrooms -

OPENTYPE FEATURES
CURSIVE

STYLISTIC SET 08
alternate comma, quotes, accents

STYLISTIC SET 11
alternate arrows

STYLISTIC SET 12
alternate a

STYLISTIC SET 13
alternate z

Jommercial

DEACTIVATED

“It's very difficult said Puscas
€ Gender Neutral Restrooms >
Starts a major research phase
Vestmannaeyjabaeer archipelago

ACTIVATED

“It’s very difficult,” said Puscas
< Gender Neutral Restrooms -
Starts a major research phase
Vestmannaeyjabeer archipelago
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STYLES INCLUDED IN COMPLETE FAMILY

Control Upright Thin
Control Upright Light
Control Upright Regular
Control Upright Medium
Control Upright Bold

Control Italic Thin
Control Italic Light
Control Italic Regular
Control Italic Medium
Control Italic Bold

Control Cursive Thin
Control Cursive Light
Control Cursive Regular
Control Cursive Medium
Control Cursive Bold

Control Upright Thin TNT
Control Upright Light TNT
Control Upright Regular TNT
Control Upright Medium TNT
Control Upright Bold TNT

Control Italic Thin TNT
Control Italic Light TNT
Control Italic Regular TNT
Control Italic Medium TNT
Control Italic Bold TNT

Control Cursive Thin TNT
Control Cursive Light TNT
Control Cursive Regular TNT
Control Cursive Medium TNT
Control Cursive Bold TNT

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Basque, Bosnian, Breton,
Catalan, Cornish, Croatian, Czech, Danish, Dutch,
English, Esperanto, Estonian, Faroese, Finnish, French,
Galician, German, Greenlandic, Guarani, Hawaiian,
Hungarian, Ibo, Icelandic, Indonesian, Irish, Gaelic, Italian,
Kurdish, Latin, Latvian, Lithuanian, Livonian, Malagasy,
Maltese, Maori, Moldavian, Norwegian, Occitan, Polish,
Portuguese, Romanian, Romansch, Saami, Samoan,
Scots, Scottish Gaelic, Serbian (Latin), Slovak, Slovenian,
Spanish (Castillian), Swahili, Swedish, Tagalog, Turkish,
Vietnamese, Walloon, Welsh, Wolof

Jommercial

ABOUT THE DESIGNERS

Christian Schwartz (born 1977) is a partner, along
with Paul Barnes, in Commercial Type, a foundry based
in New York and London. A graduate of Carnegie
Mellon University, Schwartz worked at MetaDesign
Berlin and Font Bureau prior to spending several years
working on his own before forming Schwartzco Inc.
in 2006 and Commercial Type in 2008. Schwartz has
published fonts with many respected independent
foundries, and has designed proprietary typefaces for
corporations and publications worldwide.

Schwartz's typefaces have been honored by
the Smithsonian’s Cooper Hewitt National Design
Museum, the New York Type Directors Club, and the
International Society of Typographic Designers, and
his work with Barnes has been honored by D&AD. As
part of the team that redesigned 7/e Guardian, they
were shortlisted for the Designer of the Year prize by
the Design Museum in London.

Miguel Reyes (born 1984), originally from Puebla,
Mexico, studied graphic design at Benemérita
Universidad Auténoma de Puebla before working as
a type designer, graphic designer, and publication
designer in Barcelona and Mexico City. He then
studied type design at CEGestalt, School of Design in
Mexico City and later attended the Type and Media
Masters course at KABK in the Hague. Miguel joined
the design staff of Commercial Type in 2013 and
became a staff designer that year. His work has been
honored by the Latin American Biennial of Typography,
the New York Type Directors Club, and the Fine Press
Book Association.

CONTACT

Commercial Type
277 Grand Street, Floor 3
New York, New York 10002

office 212-604-0955
www.commercialtype.com

COPYRIGHT

© 2024 Commercial Type. All rights reserved.
Commercial® is a registered trademark & Control™ is a
trademark of Schwartzco Inc., dba Commercial Type.
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