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Canela is a graceful display typeface that defies
traditional classification. Designed by Miguel Reyes, its
forms explore the ambiguous space between sans and
serif, soft and sharp, modern and classical. The Ciyrillic
version has been designed by Moscow-based type
designer Ilya Ruderman, and the Greek was designed by
Athens-based type designer Panagiotis Haratzopoulos.

PUBLISHED Canela began as an interpretation of Caslon, but Reyes
gradually took the family in a new and unexpected direction,

DESIGNED BY H 3 H H H H

D e shedding its serifs and !eavmg only vestigial flaring at '

ILYA RUDERMAN the ends of strokes, which take on a monumental quality

PANAGIOTIS HARATZOPOULOS influenced by his experience with stone carving. In its lightest

12 STYLES weight, Canela is made delicate by its gently flared strokes. As

6 WEIGHTS W/ ITALICS the weight increases, it takes on an entirely different feeling

FEATURES of warmth with a quiet confidence. The italic features a set

PROPORTIONAL LINING/OLDSTYLE FIGURES . N . .

FRACTIONS (PREBUILT AND ARBITRARY) of alternate forms which gives designers a choice between

SUPERSCRIPT/SUBSCRIPT a sharper or softer overall style. Canela is best suited for

setting large display type with its companions Canela Deck
and Canela Text designed for smaller uses.
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Canela LCG Thin

Canela LCG Thin lialic
Canela LCG Light
Canela LCG Light ltalic
Canela LCG Regular
Canela LCG Regular Italic
Canela LCG Medium
Canela LCG Medium Italic
Canela LCGBold
Canela LCG Bold Italic
Canela LCG Black
Canela LCG Black Italic

Rather than using ambiguous names like “Pro”, “World” or “WGL” for our font files with extended
language support, we have devised a simple way to denote which alphabets are supported in complex

families like Canela.

LC

Latin + Cyrillic

LG

Latin + Greek

LCG

Latin + Cyrillic + Greek

Commercial

Font files with LC in the family name support our full standard range
of languages that use the Latin alphabet, plus languages that use Cyrillic,
including Russian, Ukranian, Belorussian, Serbian, and Bulgarian.

Font files with LG in the family name support our full standard range
of languages that use the Latin alphabet, plus monotonic Greek.

Font files with LCG in the family name support our full standard range
of languages that use the Latin, Cyrillic, and Greek alphabets.
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RECOMMENDED MINIMUM & MAXIMUM SIZES

CANELA LCG,

" Economy wonks
(OCHOBHOM

=IDOX

CANELA CONDENSED LCG,
40 PT+

CANELA DECK LCG,
18-40 PT

CANELA TEXT LCG,
8-18 PT
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STYLES INCLUDED IN COMPLETE FAMILY ABOUT THE DESIGNERS

Canela LCG Thin Miguel Reyes (born 1984), originally from Puebla,
Canela LCG Thin Italic Mexico, studied graphic design at Benemérita
Canela LCG Light Universidad Autonoma de Puebla before working as
Canela LCG Light Italic a type designer, graphic designer, and publication
Canela LCG Regular designer in Barcelona and Mexico City. He then

Canela LCG Regular Italic
Canela LCG Medium
Canela LCG Medium Italic
Canela LCG Bold

Canela LCG Bold Italic
Canela LCG Black

Canela LCG Black Italic

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Azerbaijani
(Cyrillic), Basque, Belarusian, Breton, Bosnian
(Cyrillic), Bosnian (Latin), Bulgarian, Catalan,
Cornish, Croatian, Czech, Danish, Dutch, English,
Esperanto, Estonian, Faroese, Finnish, French,
Galician, German, Greek, Greenlandic, Guarani,
Hawaiian, Hungarian, Ibo, Icelandic, Indonesian,
Irish, Gaelic, Italian, Kurdish, Latin, Latvian,
Lithuanian, Livonian, Macedonian, Malagasy,
Maltese, Maori, Moldavian, Norwegian, Occitan,
Polish, Portuguese, Romanian, Romansch, Russian,
Saami, Samoan, Scots, Scottish Gaelic, Serbian
(Cyrillic), Serbian (Latin), Slovak, Slovenian,
Spanish (Castillian), Swahili, Swedish, Tagalog,
Turkish, Ukrainian, Uzbek (Cyrillic), Uzbek (Latin),
Walloon, Welsh, Wolof

CONTACT

Commercial Type
277 Grand Street, Floor 3
New York, New York 10002

office 212 604-0955
www.commercialtype.com

COPYRIGHT

© 2022 Commercial Type. All rights reserved.
Commercial® is a registered trademark and
Canela™ is a trademark of Schwartzco Inc.,
dba Commercial Type.

This file may be used for evaluation purposes only.

Jommercial

studied type design at CEGestalt, School of Design
in Mexico City and later attended the Type and
Media Masters course at KABK in the Hague. Miguel
joined the design staff of Commercial Type in 2013
and became a staff designer that year. His work has
been honored by the Latin American Biennial of
Typography, the New York Type Directors Club, and
the Fine Press Book Association.

Ilya Ruderman is a type designer living

and working in Moscow, where he did his
undergraduate studies at the Moscow State
University of Print. His interest in type came from
his classes with Alexander Tarbeev, and as his
interest developed into a passion he chose to
attend the Type and Media course at the Royal
Academy of Art (KABK) in The Hague.

After graduating from Type and Media he
returned to Moscow to pursue commercial projects
for clients such as Men’s Health Russia, Yes
magazine, Best Life magazine, Big City magazine,
Moscow City and Transport system, Perm City
and Tele2. Later he worked for several years as
the creative director at news agency RIA Novosti.
Ruderman has lectured extensively on type and
typography, both on his own and together with
Valery Golyzhenkov. Ruderman is a curator of the
Type & Typography course at the British Higher
School of Art and Design and currently is co-
founder of two studios: CSTM Fonts and Moscow
Design Studio.

Panagiotis Haratzopoulos is an Athens-based de-
signer specializing in Greek type design and typog-
raphy. Born in 1967 in Athens, Panos studied graphic
design in Polytechnic College in Athens and then ac-
quired an MA in Graphic Fine Arts from the Univer-
sity of Kent in England. He is specialised in type and
multimedia design, and has designed websites and
CD-ROM s for large cultural institutions and muse-
ums. Together with Yiannis Kouroudis he started
Cannibal (www.fonts.gr) in 1995.

An accomplished type designer, Panos has cre-
ated original designs for clients in Greece as well as
Greek versions of well-known typefaces for a range
of typefoundries in Europe and the United States, in-
cluding Christian Schwartz’s Neutraface, Farnham,
Amplitude, Stag, and Stag Sans.
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