Stag Sans LCG

Stag is characterized by many distinctive details, so the
trick in designing a companion sans was to pinpoint the
right balance between the rounded terminals, which
connect it to the original Stag, and the blunt terminals,
which give the family a no-nonsense muscularity. The
end result is a sans that is interesting in headlines but

not distracting at text sizes.
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Stag is emphatically a headline face, not a text face, but Stag Sans
was drawn - at Esquire’s request - to bridge this gap. Extremely
short ascenders and descenders are easier to swallow in a sans
serif, as demonstrated by many classic agate typefaces, and
Stag’s open counterforms, designed originally to faciliate heavy,
blocky terminals, adapted well to readability at more normal
weights in the sans. The Cyrillic version has been designed by
Moscow-based type designer llya Ruderman, and the Greek
extension by Panos Haratzopoulos in Vouliagmeni, Greece.
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Stag S5ans LCG Thin

Stag Sans LCG Thin ltalic

Stag Sans LCG Light

Stag Sans LCG Light ltalic
Stag Sans LCG Book

Stag Sans LCG Book Italic
Stag Sans LCG Medium

Stag Sans LCG Medium Italic
Stag Sans LCG Semibold
Stag Sans LCG Semibold Italic
Stag Sans LCG Bold

Stag Sans LCG Bold Italic
Stag Sans LCG Black

Stag Sans LCG Black Italic

Rather than using ambiguous names like “Pro”, “World” or “WGL” for our font files with
extended language support, we have devised a simple way to denote which alphabets are
supported in complex families like Stag.

Font files with LC in the family name support our full standard range of
, LC o languages that use the Latin alphabet, plus languages that use Cyrillic,
Latin + Cyrillic including Russian, Ukranian, Belorussian, Serbian, and Bulgarian.

LG Font files with LG in the family name support our full standard range of
Latin + Greek languages that use the Latin alphabet, plus monotonic Greek.
LCG Font files with LCG in the family name support our full standard range of
Latin + Cyrillic + Greek languages that use the Latin, Cyrillic, and Greek alphabets.
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Provincial Nature rReserve

BOSTON OPERA HOUSE
Sisallissodan alkana ja ser

An average of 182561 km

PAIJANNE TAVASTLAND
Con\/ent/on of Kahagawa
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Fundamental processes

MAKAHA, WAIMANALO
Pukaskwa National Park
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Kozigazgatasi felosztas

HOFUPBORGARSVZADI
Contemporary ceramics
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Stadtepartnerschaften

UPPSALA DOMKYRKA
Abmbl-T émiscamingue
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Birgitta Gustafsdotter

MUNICIPAL PROJECT
Dollard-des- Ormeaux
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Burnaby City Council

TOWN OF PRIMROSE
lnformal designation
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Toka Bapypa o1 156 my/s?
KOPEHHBIX YKTESIEV
lemnepaTtypa rnaaBIeHS

Cama ballHg HaKJTOHeHa

BoTVIM ITPOTOTUTTOM
CeTka L[Be,D,ﬂb/X D3YBIBAY

STAG SANS CYRILLIC LIGHT, LIGHT ITALIC, 40 PT

BmMmecTo cnoma Kopabnb

HETbIMOBbIA ATAMAY
,ﬂocela opiaHu3aLujalla

OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

CBucouuHa 8 321,631 m

XAPAKTEPHO TAKOX
ACHoBe ck/1agae 4,09 m
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Tyka unenysaat 5.500

U3IHOCUITIN CY HEI'LI,E
Bbuu:-)muan Aaykaubii
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Peouxkena Komananm

PAHEU NIYbBUIL LUTO
¢bmle 6bi1/1 BnNepBbie
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SANASEHU AO AHEC
Aap yrue Ba)kHeHuHe
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KOIVWPEANOUC XANAKTNRA
> 1OY2 KATOIKOY 2 [TH2
AUO OICEKATOLLIUOIA LIAIG

XWPIC eNINAE0OV GWTIOLO
> T PABIN2KI KAl >Ol'TEN
2. UVEX/ZETG/ arpOoKONTa
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To VEO 10TOPIKO NAQICIO

PQTO2 2TON OYPANO
2 Tov Tsrapro XPOVO TOU

OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO

ALEPIKAVIOA XOPEUTPI
NMAPAOGYPO EYKAIPIAX
ﬂapouo:sc nePINTWOEIC
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NEOTEUKTO OIKOVOHIKO

O NAPATHPHTHzZ 2TO
HAmc tpwnZs:l OIAPKWC
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EAANVIKO CIVEHG QTAV

AYTIKH MAKEAONIA
Avo uspsc npivano ra

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

loTopixka pVvRUEIa Kal

2ZEIZMOZ 4,9 PIXTEP
Mm; xwp'Zouvnsrpa
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~Narmacologists
liergartenstralse
Vasternorrlands
Herausragende
Mezogazdasag
Interpretatlon
Hertfordshire
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Rurturstendamim
Characz‘enstlca//y
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Lex:cographlcal
Fun dam en tall y
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HeOrOTWYECKOM

STAG SANS CYRILLIC THIN, 60 PT

PEeKOHCTPYKLMW]

STAG SANS CYRILLIC LIGHT, 60 PT [ALTERNATE k]

CumBoO/i3yBana

STAG SANS CYRILLIC BOOK, 60 PT

BnocAaegcmBue

STAG SANS CYRILLIC MEDIUM, 60 PT

PecTpuKkropom

STAG SANS CYRILLIC SEMIBOLD, 60 PT

NocTUrHyBaar

STAG SANS CYRILLIC BOLD, 60 PT

AXBaApaBaHHe

STAG SANS CYRILLIC BLACK, 60 PT

Commercial commercialtype.com



Stag Sans LCG 12 of 18

AKBILILISYISIaCH

STAG SANS CYRILLIC THIN ITALIC, 60 PT [ALTERNATE x]

[ DaguLIMOHAaTHO

STAG SANS CYRILLIC LIGHT ITALIC, 60 PT

TeopeTnyeckou

STAG SANS CYRILLIC BOOK ITALIC, 60 PT

HauunoHannzam

STAG SANS CYRILLIC MEDIUM ITALIC, 60 PT

AepoagnHamika

STAG SANS CYRILLIC SEMIBOLD ITALIC, 60 PT

STAG SANS CYRILLIC BOLD ITALIC, 60 PT

STAG SANS CYRILLIC BLACK ITALIC, 60 PT
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AVOOWIOYEVOUC

STAG SANS GREEK THIN, 60 PT

> UVAAANQOOOVTA]

STAG SANS GREEK LIGHT, 60 PT

XApaAKTNPIOTIKA

STAG SANS GREEK BOOK, 60 PT

EnavacuvOsoel

STAG SANS GREEK MEDIUM, 60 PT

PDovTalvVEHNAW

STAG SANS GREEK SEMIBOLD, 60 PT

Anouakpuvon

STAG SANS GREEK BOLD, 60 PT

OHOoIOHOPWYPEC

STAG SANS GREEK BLACK, 60 PT
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X apaKTnplZETal
Am«pw narmnf;

commercialtype.com



Stag Sans LCG

15 of 18

BOOK ALL CAPS

BOOK

SEMIBOLD

BOOK ITALIC

BOLD

BOOK ITALIC

Commercial

STAG SANS BOOK, BOOK ITALIC, SEMIBOLD, BOLD, 16/20 PT

THE SPANISH WAR, which began in 1739, and
the French war which soon followed it occa-
sioned further increase of the debt, which, on
the 31st of December 1748, after it had been
concluded by the Treaty of Aix-la-Chapelle,
amounted to £78,293,313. The most profound
peace of the seventeen years of continuance
had taken no more than £8,328,354 from it. A
war of less than nine years’ continuance added
£31,338,689 to it (Refer to James Postlethwaite’s
History of the Public Revenue). During the ad-
ministration of Mr. Pelham, the interest of the
public debt was reduced from 4% to 3%; or at
least measures were taken for reducing it, from
four to three per cent; the sinking fund was
increased, and some part of the public debt
was paid off. In 1755, before the breaking out of
the late war, the funded debt of Great Britain
amounted to £72,289,673. On the 5th of January
1763, at the conclusion of the peace, the funded
debt amounted to £122,603,336. The unfunded
debt has been stated at £13,927,589. But the ex-
pense occasioned by the war did not end with
the conclusion of the peace, so that though,

on the 5th of January 1764, the funded debt
was increased (partly by a new loan, and partly
by funding a part of the unfunded debt) to
£129,586,782, there still remained an unfunded
debt which was brought to account in that and
the following year of £975,017. In 1764, there-
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BOOK ALL CAPS

BOOK

SEMIBOLD

BOOK ITALIC

BOLD

BOOK ITALIC
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STAG SANS CYRILLIC BOOK, BOOK ITALIC, SEMIBOLD, BOLD, 16/20 PT

JIET CEMb UJ11 BOCEMb Tomy Ha3apa B la-
pv>xe »>xun 6eaHbin paboynin no umeHn Knona
'e. Kun oH BMecTe co cBoen BO3/1106/1eHHOoN,
OT KOTOpOM nmen pebeHka. d onucbiBato
TOJIbKO TO, YTO 6b1/10 B A€CTBUTENBHOCTM,
MyCTb X04 COObITUN PACKPOET YnUTaTeNto Hpa-
BOYYUTENIbHbIN CMbIC/T 3TON UCTOpUN. Pabo-
YUW 3TOT, YMHbIU, CNOCOBHbIN, A€/IbHbIN Ye-
noBekK, 6b1n1 nNneH o6pa3oBaHnS, HO LWeapo
ofapeH Npupoaon; OH He yMesn YnutaTtb, HO
yMersn MbICNnNTb. Kak-To 3MMOW OH O4YTUCS
6e3 paboTbl. B ero navyre He 6b1/10 HU Xe-
6a, HX1 OrHA. My>X4MHa, XKeHLLMHa 1 pebeHoK
Mep3nu n ronoganv. U rorpa on ykpan. He
3Halo, YTO OH YKparn, 1 He 3Halo, rae OH yKparn.
3Halo N1LLb OAHO: MOC/e 3TOW KPa>kU XKeH-
LLIMHA N pebeHOK Tpu AHS 6b1/IN CbITbl U XXNNN
B Tense, a OH Obl/1 NPUroBOpEH K NATU rogam
TiopbMbl. OT6bIBAaTb HaKa3aHUe paboyero
nocnanu B LleHTpanbHyto TiopbMy Knepso.
KnepBo - 3TO MOHACTbIPb, NpeBpaLLLEeHHbIN

B OCTPOT, KeJbsl, NpeBpalLleHHas B TeMHULY,
anTapb, NpeBpaLleHHbIV B MO30PHbIN CTON6.
BoT kKakum o6pa3om uHble noam NoHUMaloT
NMporpecc U Kak NpeTBopstoT ero B XXU3Hb.
BoT Kakon cmbIiCn NpuaaloT OHU 3TOMY CJlO-
BY. OgHaKo rnpoaoJ/ixkato. B TiopbMe ero Ha
HO4b 3anupann B KaMepy, a Ha eHb nepe-
BOOWUNN B MacTepcKkyto. Ho, pasymeeTcs, He
paboTy B MacTepckon 1 nopuuato. Knop le,
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BOOK

SEMIBOLD

BOOK ITALIC

BOLD
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STAG SANS GREEK BOOK, BOOK ITALIC, SEMIBOLD, BOLD, 16/20 PT

MPIN TEAEIQ>EI H EBAOMAAA gixa padel ta
KAataTonia OAa Tou oniTiou Kal €ixXa Yivel piAog
HE OAOUG, aKOUA Kal HE TOoV Kup-Oavdon 1o
Havyeipa. 2Tnv apxrn nTav OUCKOAEG Ol OXEOCEIG
Hag. ‘Oxi1 nw¢ NTav KakKeG avopwnog. Kabe
AGAAo. MdAioTa oTav Y’ anavtouoE oTo NePIPO-
Al, HOU £0€IXVE NAVTA NOAU (PIAIKEC OIABEOEIC,
Kal KANOTE HOU EPEPVE KAl KAVEVA KOKAAO.
AAipgovo pou opwc av narouoa ornv koudiva,
TRV WPA Nou NTav Kai autog yeoa! Katoapo-
AEC, TEVT(EPEDEC, KOUTAAEC, KAPEYAEC, TOIMMI-
OEC, AEC Kal cuppaxouoav padi Tou yia va JeE
oKoTwoouv. MOAIC 1’ eBAenayv, ano pagiaq,
Tpanedia Kal YWVIEG, OAA T ayuxa Eapvika
Xipgidav Kai dieoxi{av Tov agpa, yia va Katan-
Eouv OAa oTo id10 onyEio, To dUCTUXO TO
KEPAAI pou. Anopaociod Nwc B€on yia Toug
OUO HaG ouyxpovwe Oev €xel n koudiva. H
aAuTOG MNPENEI va €ival Kel 1] eyw. Ki eneidn o’
auTta Ta npapata o€ Balw PIAOTIHO, anoPpdol-
oda va punv natw oTo BaciA€lo Tou, napd povo
otav €A€Ine autoc. Kal agpou frav ayyeAog
oTO NEPIBOAI Kal diIAoAoC oTnV Koudliva Tou,
oa (pPOVILOG NoU €ipal, EKava e Tpono va
HNV TOV oUuvavTw napd oTIG AyYEAIKEG TOU
WPEC, ONAad oto NEPIBOAL ‘'OAol o1 AAAOI pHE
avexouvTtav Kal y’ ayarnouvoav otnv koudiva. H
Kepa-Mapia, n napapayeipiooa, Ornou Kaveva
KAaAO KOUHATI KPEAG I KOKAAAKI, HOU TO NEP-
vouoe. H vooTipun Mapiyw, o (piAoG HOU 0 2 w-
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STYLES INCLUDED IN COMPLETE FAMILY

Stag Sans LCG Greek Thin

Stag Sans LCG Greek Thin Italic
Stag Sans LCG Greek Light

Stag Sans LCG Greek Light Italic
Stag Sans LCG Greek Book

Stag Sans LCG Greek Book Italic
Stag Sans LCG Greek Medium

Stag Sans LCG Greek Medium Italic
Stag Sans LCG Greek Semibold
Stag Sans LCG Greek Semibold Italic
Stag Sans LCG Greek Bold

Stag Sans LCG Greek Bold Italic
Stag Sans LCG Greek Black

Stag Sans LCG Greek Black Italic

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Basque, Belarusian, Bosnian,

Breton, Bulgarian, Catalan, Cornish, Croatian, Czech, Danish,
Dutch, English, Esperanto, Estonian, Faroese, Finnish, French,

Gaelic, Galician, German, Greek, Greenlandic, Guarani,

Hawaiian, Hungarian, Ibo, Icelandic, Indonesian, Irish, Italian,

Kurdish, Latin, Latvian, Lithuanian, Livonian, Macedonian,
Malagasy, Maltese, Maori, Moldavian, Norwegian, Occitan,
Polish, Portuguese, Romanian, Romansch, Russian, Saami,
Samoan, Scots, Scottish Gaelic, Serbian (Cyrillic), Serbian
(Latin), Slovak, Slovenian, Spanish (Castillian), Swabhili,

Swedish, Tagalog, Turkish, Ukrainian, Walloon, Welsh, Wolof

CONTACT

Commercial Type
110 Lafayette Street, #203
New York, New York 10013

office 212 604-0955
fax 212 925-2701
www.commercialtype.com

COPYRIGHT

© 2014 Commercial Type.

All rights reserved.

Commercial® is a registered trademark & Stag Sans™ is a
trademark of Schwartzco Inc., dba Commercial Type.

This file may be used for evaluation purposes only.
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ABOUT THE DESIGNERS

Christian Schwartz (born 1977) is a partner, along with Paul
Barnes, in Commercial Type, a foundry based in New York and
London. A graduate of Carnegie Mellon University, Schwartz
worked at MetaDesign Berlin and Font Bureau prior to spend-
ing several years working on his own before forming Schwartz-
co Inc. in 2006 and Commercial Type in 2008. Schwartz has
published fonts with many respected independent foundries,
and has designed proprietary typefaces for corporations and
publications worldwide.

Schwartz’s typefaces have been honored by the Smith-
sonian’s Cooper Hewitt National Design Museum, the New
York Type Directors Club, and the International Society of
Typographic Designers, and his work with Barnes has been
honored by D&AD. As part of the team that redesigned The
Guardian, they were shortlisted for the Designer of the Year
prize by the Desigh Museum in London. Schwartz and Barnes
also were named two of the 40 most influential designers
under 40 by Wallpaper* and Schwartz was included in Time
magazine’s 2007 ‘Design 100, In early 2007, Schwartz and Ger-
man design luminary Erik Spiekermann were awarded a gold
medal by the German Design Council (Rat fiir Formgebung) for
the typeface system they designed for Deutsche Bahn.

Panos Haratzopoulos is an Athens-based designer special-
izing in Greek type design and typography. Born in 1967 in
Athens, Panos studied graphic design in Polytechnic College
in Athens and then acquired an MA in Graphic Fine Arts from
the University of Kent in England. He is specialised in type and
multimedia design, and has designed websites and CD-ROMs
for large cultural institutions and museums. Together with
Yiannis Kouroudis he started Cannibal (www.fonts.gr) in 1995.

An accomplished type designer, Panos has created origi-
nal designs for clients in Greece as well as Greek versions of
well-known typefaces for a range of typefoundries in Europe
and the United States, including Christian Schwartz’s Neutra-
face, Farnham, and Amplitude.

Ilya Rudermanis a type designer living and working in Mos-
cow, where he did his undergraduate studies at the Moscow
State University of Print. His interest in type came from his
classes with Alexander Tarbeev, and as his interest developed
into a passion he chose to attend the Type and Media course
at the Royal Academy of Art (KABK) in The Hague.

After graduating from Type and Media he returned to Mos-
cow to pursue commercial projects for clients such as Men’s
Health Russia, Yes magazine, Best Life magazine, and Big City
magazine. Later he worked for several years as the group
creative director at news agency RIA Novosti. Ruderman has
lectured extensively on type and typography, both on his own
and together with Valery Golyzhenkov. Ruderman is a curator
of the Type & Typography course at the British Higher School
of Art and Design and a freelance graphic designer.
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