Guardian
Sans Headline

Guardian Sans Headline is built of entirely unadorned
forms, making it a typographic chameleon, combining
well with a wide range of typefaces. In spite of their
simplicity, the lightest and heaviest weights still have
quite a bit of personality, while the rest of the family is
characterized by respectable neutrality.

PUBLISHED Typographic trends come and go, but the most enduring
DESIGNED BY genre to come out of the past century is probably the hu-
PAUL BARNES & CHRISTIAN SCHWARTZ manist sans serif. Guardian Sans is more constructed than
T ) ITALICS most of its peers, with little influence from handwriting or
FEATURES classical proportions, instead, like the Egyptian, sharing a
G O e clean, approachable openness with many contemporary
FRACTIONS Dutch sans serifs, combined with the more buttoned-up

SUPERSCRIPT/SUBSCRIPT

British attitude as typified in the classic Gill Sans.
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Guardian Sans Headline Hairline

Guardian Sans Headline Hairline Italic
Guardian Sans Headline Thin

Guardian Sans Headline Thin ltalic

Guardian Sans Headline Light

Guardian Sans Headline Light Italic
Guardian Sans Headline Regular
Guardian Sans Headline Regular Italic
Guardian Sans Headline Medium
Guardian Sans Headline Medium Italic
Guardian Sans Headline Semibold
Guardian Sans Headline Semibold Italic
Guardian Sans Headline Bold
Guardian Sans Headline Bold Italic
Guardian Sans Headline Black
Guardian Sans Headline Black Italic
Guardian Sans Headline Ultra
Guardian Sans Headline Ultra Italic
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Ostgotapendeln
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OBTRUSIVELY
VVhencesoever
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CHARCUTIERS
Nomenc/atures
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PERIODICALS
Genealogically
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SINAASAPPEL
Mademo:selle’
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VYSTAVOVAT
Hypothesized

EEEEEEEEEEEEEEEEEEEEEE

STOVEHOUSE
Palaeographic
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SEASONINGS
Betragtninger

SSSSSSSSSSSSSSSSSSSSSSSSS

MYSTERIOUS
Underhallslan

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
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CONSTRUED
Orthographe
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YOSHITSUNE
Governments

AAAAAAAAAAAAAAAAAAAAAAAAAA

HYPERBOLE
Handwritten
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SEGMENTED
Szczegoiowe
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CALLOUSED
Differentials

SANS HEADLINE ULTRA, 70 PT

EMPLOYING
Automobiles

SANS HEADLINE ULTRA ITALIC, 70 PT

DOSPELYM!
Hemoglobin

SANS HEADLINE ULTRA, 70 PT [ALTERNATE g 1]

ANTITHESIS
Komercijalni

SANS HEADLINE ULTRA ITALIC, 70 PT
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ROMANESQUE COLUMNS
Patrag ol hellla kaikki kalkessa

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

ERASMUS ROTERODAMUS
Thek mgc/am of Northumbria

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

WITHOUT PROVOCATION
Living i _ethbridge, Albertsa

AAAAAAAAAAAAAAAAAAAA

NEDERLANDSE TELEVISIE
Between 1982 and 1986, the

IIIIIIIIIIIIIIIIIIIIIIIIII

EXHIBIT OPENS JUNE 29
Hace unos afnos, paseando

AAAAAAAAAAAAAAAAAAAAA

TWENTY-FIRST CENTURY
OSjeCkO baranjska, Istarska
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PRINT ADVERTISEMENT
Exacerbated by a reliance

AAAAAAAAAAAAAAAAAAAAAAA

CARLTON-ON-MEDLOCK
Overwhelmlng opposition

AAAAAAAAAAAAAAAAAAAAAAAAAAAAA

PROVISIONAL RATIONS
Stiinta si cinematografie!

AAAAAAAAAAAAAAAAAAAAAA

POPULATION DEMANDS
The populatlon of 34,020

AAAAAAAAAAAAAAAAAAAAAAAAAAAA

JANSSONS FRESTELSE!
Valle si muntii se uimeau

SSSSSSSSSSSSSSSSSSSSSSSS

ACCOMMODATES 2,560
Skoﬁeloskl kruhek, Pinca
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VASTERBOTTENS LAN
The twelve o'clock train

AAAAAAAAAAAAAAAAAAAA

NE W YORK TO NEVADA
Bradford- with-Beswick!

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

VUODENVAIHTEESSA
Member of Parliament

AAAAAAAAAAAAAAAAAAAAA

CONTEMPORARY ART
Laigan latvieSu valoda

AAAAAAAAAAAAAAAAAAAAAAAAAAA

P.BERNSTEIN & SONS
Member of the Senate

AAAAAAAAAAAAAAAAAAAAA

APLEASANT COUNTY
The Elghth Convention

AAAAAAAAAAAAAAAAAAAAAAAAAAA
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L awmakers Promote New Health Bill Reforms

POLL RESULTS FINDS 24564 DISSIDENTS
Phczrmgceut CG/ and optoelectronic engineering
The numbers reveal a startling gap between

PRESIDENT MEETS WITH TOP ADVISORS
There was a sp ike in profits auring Q4 of 2001
Auf die Uberwiegend horizontale Bildflache
CONTEMPORARY LIFESTYLE MAGAZINE
T/é/ndamenn storbladanna befudu mig uppi
Fakat Iskender Pasa, bir giin seccadesinin

NEUROLOGICAL RESEARCH INSTITUTE
We were camplng in the Montana Rockies

The alienation of the spectator and then

THE SPECTACLE PRESENTS ITSELF AS
Over 119 OOO subscribers to the RSS feed

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII
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Rayonnement culturel et francophonie

SUPPORT SLIPS FOR HIGHWAY PLAN
Po invazi emlgrovalo mnoho predevsim

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

Aluminum mining creates new jobs in

UPPER HIGHLANDS FACE DISASTER
An lnqu:ry into the Nature and Causes

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

La cédille aux débuts de I'imprimerie

MAYOR CONFRONTED BY CITIZENS
The c:ty populatlon of over 1,510,000

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

Knightsbridge. Parkwells, Newport

THE SPECTACLE PRESENTSITSELF
Roughly 8 510 art forgeries foundin

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
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MIcroselsmometer

SANS HEADLINE HAIRLINE, , 60 PT

Simultaneousness

SANS HEADLINE THIN , 60 PT

Overconservative

SSSSSSSSSSSSSSSSSSSSSS

Hatarozottabban

SANS HEADLINE REGULAR , 60 PT

Gastronomically

EEEEEEEEEEEEEEEEEE , 60 PT [ALTERNATE I]

Housewarming

SANS HEADLINE BLACK. , 60 PT

Aerodynamica

SANS HEADLINE BLACK, , 60 PT
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Nonadestrictiveness

SANS HEADLINE HAIRLINE ITALIC, , 60 PT

Natturugripasafnio

SANS HEADLINE THIN ITALIC , 60 PT

Erottamattomana

SANS HEADLINE LIGHT ITALIC , 60 PT

Conventionalized

SANS HEADLINE REGULAR ITALIC, , 60 PT

Ambassadorship

SANS HEADLINE MEDIUM ITALIC , 60 PT

Electromagnetic

IIIIIIIIIIIIIIIIIIIIIIIIII , 60 PT [ALTERNATE al

Journalisticaille

SANS HEADLINE BOLD ITALIC , 60 PT

Multicellularity

SANS HEADLINE BLACK ITALIC, , 60 PT

Authoritarians

SANS HEADLINE ULTRA ITALIC , 60 PT
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UPPERCASE

LOWERCASE

STANDARD PUNCTUATION

UPPERCASE PUNCTUATION

LIGATURES

PROPORTIONAL LINING
default figures

PROPORTIONAL OLDSTYLE

PREBUILT FRACTIONS

NUMERATORS, DENOMINATORS
SUPERSCRIPT & SUBSCRIPT

STYLISTIC ALTERNATES

ACCENTED UPPERCASE

ACCENTED LOWERCASE
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UPPERCASE

LOWERCASE

STANDARD PUNCTUATION

UPPERCASE PUNCTUATION

LIGATURES

PROPORTIONAL LINING
default figures

PROPORTIONAL OLDSTYLE

PREBUILT FRACTIONS

NUMERATORS, DENOMINATORS
SUPERSCRIPT & SUBSCRIPT

STYLISTIC ALTERNATES

ACCENTED UPPERCASE

ACCENTED LOWERCASE

Commercial
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OPENTYPE FEATURES
FAMILY WIDE

ALL CAPS

PROPORTIONAL LINING
default figures

PROPORTIONAL OLDSTYLE

FRACTIONS

ignores numeric date format

SUPERSCRIPT/SUPERIOR

SUBSCRIPT/INFERIOR

DENOMINATOR

for making arbitrary fractions

NUMERATOR

for making arbitrary fractions

LANGUAGE FEATURE
Polski (Polish) kreska accent

LANGUAGE FEATURE

Roméana (Romanian) s accent

DEACTIVATED

cinfo@commercialtype?
Nearly 250,896,500 attended
Nearly 250,896,500 attended
21/03/10 and 21/18 40/90

x158 + y23 x 718 - a4260
x158 + y23 x 718 - a4260

0123456789 0123456789
0123456789 0123456789

ZRODEA mozliwosé Slady
INSUSI constiinta stiintifice

ACTIVATED

¢(INFO@COMMERCIALTYPE?
Nearly 250,896,500 attended
Nearly 250,896,500 attended
21/03/10 and 2 V18 4%e0

X158 4 y23 x 718 — 34260

X158 T Y23 X Z18 — d4260
0123456789 0123456789
0123456789 0123456789

ZRODEA mozliwosé Slady
INSUSI constiinta stiintifice

OPENTYPE FEATURES
ROMANS

STYLISTIC SET 01
g and related

STYLISTIC SET 02
| and related

STYLISTIC ALTERNATES
Illustrator/ Photoshop

DEACTIVATED

Messages Lagging Archaeology
Sterilize Alliterate Fault Ailment
Messages Ailment Archaeology

ACTIVATED

Messages Lagging Archaeology
Sterilize Alliterate Fault Ailment
Messages Ailment Archaeology

OPENTYPE FEATURES
ITALICS

STYLISTIC SET 01
a and related

STYLISTIC SET 02
| and related

STYLISTIC SET 03
f B and related

STYLISTIC ALTERNATES
Illustrator / Photoshop

Jommercial

DEACTIVATED

Messages Lagging Archaeology
Sterilize Alliterate Fault Ailment
Prefaces SchriftgiefSerei Bluffing
Prefaces SchriftgiefSerei Bluffing

ACTIVATED

Messages Lagging Archaeology
Sterilize Alliterate Fault Ailment
Prefaces Schriftgielerei Bluffing
Prefaces SchriftgieRerei Bluffing

commercialtype.com



Guardian Sans Headline

18 of 18

STYLES INCLUDED IN COMPLETE FAMILY

Guardian Sans Headline Hairline
Guardian Sans Headline Hairline Italic
Guardian Sans Headline Thin
Guardian Sans Headline Thin Italic
Guardian Sans Headline Light
Guardian Sans Headline Light Italic
Guardian Sans Headline Regular
Guardian Sans Headline Regular Italic
Guardian Sans Headline Medium
Guardian Sans Headline Medium Italic
Guardian Sans Headline Semibold
Guardian Sans Headline Semibold Italic
Guardian Sans Headline Bold
Guardian Sans Headline Bold Italic
Guardian Sans Headline Black
Guardian Sans Headline Black Italic
Guardian Sans Headline Ultra
Guardian Sans Headline Ultra Italic

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Basque, Breton, Bosnian,
Catalan, Cornish, Croatian, Czech, Danish, Dutch, English,
Esperanto, Estonian, Faroese, Finnish, French, Galician,
German, Greenlandic, Guarani, Hawaiian, Hungarian, Ibo,
Icelandic, Indonesian, Irish, Gaelic, Italian, Kurdish, Latin,
Latvian, Lithuanian, Livonian, Malagasy, Maltese, Maori,
Moldavian, Norwegian, Occitan, Polish, Portuguese,

Romanian, Romansch, Saami, Samoan, Scots, Scottish Gaelic,

Slovak, Slovenian, Spanish (Castillian), Swahili, Swedish,
Tagalog, Turkish, Walloon, Welsh, Wolof

CONTACT

Commercial Type
110 Lafayette Street, Room 203
New York, New York 10013

office 212 604-0955
fax 212 925-2701
www.commercialtype.com

COPYRIGHT

© 2013 Commercial Type.

All rights reserved.

Commercial® and Guardian® are registered trademarks
of Schwartzco Inc., dba Commercial Type.

This file may be used for evaluation purposes only.
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ABOUT THE DESIGNERS

Paul Barnes (born 1970) is a graphic designer specializing in the
fields of lettering, typography, type design and publication de-
sign. In the early 1990s he worked for Roger Black in New York
where he was involved in redesigns of Newsweek, US and British
Esquire and Foreign Affairs. During this time he art directed
Esquire Gentleman and U&Ic. He later returned to America to be
art director of the music magazine Spin. Since 1995 he has lived
and worked in London. He has formed a long term collaboration
with Peter Saville, which has resulted in such diverse work as
identities for Givenchy, ‘Original Modern’ for Manchester and
numerous music based projects, such as Gay Dad, New Order,
Joy Division and Electronic. Independently he has created iden-
tities for luxury Italian shoe manufacturer, Gianvito Rossi and
German publisher, Schirmer Graf.

Barnes has also been an advisor and consultant on numer-
ous publications, notably The Sunday Times Magazine, The
Guardian and The Observer Newspapers, GQ, Wallpaper*,
Harper’s Bazaar and frieze. He has designed many books for
publishers all over Europe including, Schirmer Mosel, Oxford
University Press, the Tate and the iconic Schirmer Graf series.
Following the redesign of The Guardian, as part of the team
headed by Mark Porter, Barnes was awarded the Black Pencil
from the D&AD. They were also nominated for the Design Mu-
seum ‘Designer of the Year’. In September 2006, with Schwartz
he was named one of the 40 most influential designers under 40
in Wallpaper*. A year later The Guardian named him as one of
the 50 best designers in Britain.

Christian Schwartz (born 1977) is a partner, along with Paul
Barnes, in Commercial Type, a foundry based in New York and
London. A graduate of Carnegie Mellon University, Schwartz
worked at MetaDesign Berlin and Font Bureau prior to spending
several years working on his own before forming Schwartzco
Inc. in 2006 and Commercial Type in 2008. Schwartz has
published fonts with many respected independent foundries,
and has designed proprietary typefaces for corporations and
publications worldwide.

Schwartz’s typefaces have been honored by the Smithso-
nian’s Cooper Hewitt National Design Museum, the New York
Type Director’s Club, and the International Society of Typo-
graphic Designers, and his work with Barnes has been honored
by D&AD. As part of the team that redesigned The Guardian, they
were shortlisted for the Designer of the Year prize by the Design
Museum in London. Schwartz and Barnes also were named two
of the 40 most influential designers under 40 by Wallpaper*,
and Schwartz was included in Time magazine’s 2007 ‘Design
100’. In early 2007, Schwartz and German design luminary Erik
Spiekermann were awarded a gold medal by the German Design
Council (Rat fiir Formgebung) for the typeface system they
designed for Deutsche Bahn.

commercialtype.com



