Giorgio Sans
[DKOpMKO CaHC
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Rather than drawing from the high-fashion Art Deco influences
seeninthe serif, Giorgio Sans was inspired by more everyday
sources such as French enamel Signs and generic Straight-sided
American Sign lettering from the early 20th century. The Gyrillic
Version was designed by Moscow-pased type designer llya
Rucerman, and the Greek was designed by Athens-pased type
designer Panagiotis (Panos) Haratzopoulos.

;g% LLLLLL The extreme x-height helps to differentiate Giorgio Sans from other
straight-sided sans serifs; this and the straight-sided bowls connect
DDDDDDDDDD the sans back to its serif companion. In addition to the structural and
CCCCCCCCCCCCCCCCC I ST o X . .
AAAAAAAAAAAA proportional similarities, some of the distinctive details from Giorgio
OOOOOOOOOOOOOOOOOO were brought into Giorgio Sans in order to allow the two faces to be
ssssssss mixed in interesting ways. One example is the alternate italic lower-
case with more traditional cursive tails, echoing the more extreme
rrrrrrrr tails in the serif. An early version of the face had a set of perfectly cir-
IIIIIIIIIIIIIIIIIIII . . .
TTTTTTTTTTTTTTT cular alternate round caps, which created really interesting rhythms
RRRRRRRRRRRRRRRRR and textures in lines of copy. Although these weren’t used in any of

the T layouts, they made their way into the eventual release.
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5090 Sans LOG 1hin

GO0 5ans LOG Thnflale

(0rgio Sans LOG Extralgnt

G0rgio Sans LG extralgnt iale
(orgio Sans LOG Lignt

Giorgio SanS LUG Light ltallc

(iorgio Sans LCG Regular

Glorgio Sans LOG Regular ltalic
Giorgio Sans LOG Medium
Giorgio Sans LCG Medium Italic
Giorgio Sans LCG Bold

Giorgio Sans LCG Bold Italic
Giorgio Sans LGG Heavy
Giorgio Sans LCG Heavy Italic
Giorgio Sans LCGBlack
Giorgio Sans LCG Black italic

Rather than using ambiguous names like “Pro”, “World” or “WGL" for our font files with extended
language support, we have devised a simple way to denote which alphabets are supported in
complex families like Giorgio Sans.

Font files with LC in the family name support our full standard range of
LC languages that use the Latin alphabet, plus languages that use Cyrillic,

Latin + Cyrillic including Russian, Ukranian, Belorussian, Serbian, and Bulgarian.
LG Font files with LG in the family name support our full standard range of
Latin + Greek languages that use the Latin alphabet, plus monotonic Greek.
LCG Font files with LCG in the family name support our full standard range of

Latin + Cyrillic + Greek languages that use the Latin, Cyrillic, and Greek alphabets.
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Herausgenildet
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Beaunassin-tst
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Contemporary

GIORGIO SANS LCG BOLD, BOLD ITALIC, 100 PT [TITLING ALTERNATE D @, ALTERNATE a h i m n B]
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Magnacavalio
GOVERNMENTS

Fushe-sulqiz

GIORGIO SANS LCG HEAVY, HEAVY ITALIC, 100 PT

Hilvarenheek

GROMSTRIJEN
Soiith Kenton

GIORGIO SANS LCG BLACK, BLACK ITALIC, 100 PT
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OdjachyBaibe

[IPUPOHOE
H3cAegBaHud

GIORGIO SANS LCG HEAVY, HEAVY ITALIC, 100 PT [TITLING ALTERNATE O]

ADNXHTEKTYDA

JIVKPELIHJOM
Mopdonorna

GIORGIO SANS LCG BLACK, BLACK ITALIC, 100 PT
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Ydodpotepoc
OANAMHION
lIpaKTIKoTENN

GIORGIO SANS GREEK HEAVY, HEAVY ITALIC, 100 PT [TITLING ALTERNATE © Q, ALTERNATE a1 ]

Iepi{wonkav
EMAEXIOTHTA
Avuypaonke

GIORGIO SANS GREEK BLACK, BLACK ITALIC, 100 PT

Commercial commercialtype.com



UOKALTZANDKU LEREN
Vhyndonetsuonaitemar

GGGGGGGGGGGGGGGGGGGGGG

UNCOMPAR IMEN AL
AT ODO/@Q Snaend

IIIIIIIIIIIIIIIIIIIIIIIIIIII

POLITIKATINDITTATASBOL
Le0IBLSKorperscharten

GGGGGGGGGGGGGGGGGGGGGGGGGGGGG

JEPARIMENT UF LABUR
1N /\/Oﬂ Nenventionists

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

commercialtype.com



MITTELROGHDEUTSGHE
BiDothedue Nationale:

GGGGGGGGGGGGGGGGGGGGGGG

VORGANGERSPRACHEN
p0rsoa-AbauZempien

CACOPHONOUS
ZV\EIStB Vypravovanim

GGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGG

UNGONSTITUTIONALITY
inter nal Iﬂf rastructure

commercialtype.com




TRENTING-ALTO ADIGE
Administrative areas

GGGGGGGGGGGGGGGGGGGGGGGG

NORD-PAS-DE-GALAIS
Inthe late fall or 1308

IIIIIIIIIIIIIIIIIIIIIIIIIIIIII

SIXTY QUESTIONS
Testers GEngineers

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

BYZANTINE PLANNER
Ghatrneho pribytku
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MODULARKITEKTUR
September 5, 2008

GIORGIO SANS LCG HEAVY, 75 PT [ALTERNATE R]

ELEPHANT & GASTLE
Northamptonshire

GIORGIO SANS LCG HEAVY ITALIC, 75 PT

AGQUAVIVA PIGENA
tuston toBorough

GIORGIO SANS LCG BLACK, 75 PT

DECENTRALISATION
Gorovodé, Albania

GIORGIO SANS LCG BLACK ITALIC, 75 PT
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[IOLIHPEHHAMOBH
LIeHHOCTH Mopanu

GIORGIO SANS LCG HEAVY, 75 PT

SANOYATKOBAHHH
MonudoHnyeckHe

GIORGIO SANS LCG HEAVY ITALIC, 75 PT

[IPHAONKHA ETHKA
JlerenpapHu duha

GIORGIO SANS LCG BLACK, 75 PT

JHAYHVIO YACTKY
lakaymupaHa o

GIORGIO SANS LCG BLACK ITALIC, 75 PT
Commercial commercialtype.com




Giorgio Sans LC

A0 10 gl Oy

GGGGGGGGGGGGGG

LIMONCO

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

CNIA
OVYOAC

KYPUIEPOEKT O
M@UC LIVEC apyotepa

GGGGGGGGGGGGGG

TTTTTTTTTTTTTTTT

) KAITIOATH2 MO
Kordopatd karopuxeld

GGGGGGGGGGGGGG

TTTTTTTTTTTTTTTTT

BN TR 2OYHAA
NUEDT T IE0CNOOTOAN

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

commercialtype.com



KAITIAATHPGE ANEMO2
U\ UUDU?\IKSC VAWOOEC

IIIIIIIIIIIIIIIIIIIIIIII

KAIAIKEYAL [IKA YAIKA
ADXEC 10U 200U aiwva

IIIIIIIIIIIIIIIIIIIIIIIIIIIIII

NEOE 2TPE2[ONNIXMOY
Aidtrnenan the (buane

RRRRRRRRRRRRRRRRRRRRRRRRRR

[EC PACDIKH ©F2H
NEOKOLPOUKIaVIOLIOG

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

commercialtype.com



APXHIQ TOY KPATOY2
EUDU]H[IIKI]C EVOONC

GGGGGGGGGGGGGGGGGGGGGGGGGG

T0M0 2YTKENTPO2H2
2NV ﬂODSlﬂ 1anAola

EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE

AIATIPATMATEY2EQON
[laAaioAiBIKN Enoxi

GGGGGGGGGGGGGGGGGGGGGGGGG

[PHTOPHENAAAATH
26 HOMGC YAwaaec

GGGGGGGGGGGGGGGGGGGGGGGGGGGGGG

commercialtype.com



OAYMIMIAKO XTAAIO
Iuc 17 Aekenppiou

GGGGGGGGGGGGGGGGGGGGGGGGG

ANTINPOXOMEYEI
"ﬂﬂVﬂZ waxuuac

TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT

OEPINOI MOYZONEX
ZIII(IIIIIIIIIIIOII(I)DII

GGGGGGGGGGGGGGGGGGGGGGGGG

TAZIAIZTH ZEAHNK
BGVﬂlllm.‘ IXOANC

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

cccccccccccccccccc



SIEEMMIKENANG, Lranendonck

GGGGGGGGGGGGGGGGGGGGGG

KONUNGSTKIO Danmork er et

GGGGGGGGGGGGGGGGGGGGGGGGGGGGG

AUU\': UTU RBIHHU\E Windaus

commercialtype.com



Sautnamplon Uxiord, Heston

GGGGGGGGGGGGGGGGGGGGGGGGGGGG

Relmerswaal, smallingeriand
HEEr HUQUWQBT (. Gr UBSDBBK

IIIIIIIIIIIIIIIIIIIIIIIIIIIII

GGGGGGGGGGGGGGGGGGGGGGGGGGGGGGG

IIIIIIIIIIIIIIIIIIIIIIIIIIIIII

EUQBHB MBlCthI' Peligot
Humber 3’[’8 G’GVG’&H[’

commercialtype.com



A0 ﬂ@XUﬂX@HH@ 3BA38dIULE

commercialtype.com



/DA MATHEM, Ha voro IKY

commercialtype.com



QVENaT)

0 EM0WEAOTKNC

\Kagiop

0E VeaKugepvnor

commercialtype.com



UAOKM@MK@U 1000000 @OU

||||||||||||||||||||||||||||||
TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT
|||||||||||||||||||||||||||||||
TTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTTT
GGGGGGGGGGGGGGGGGGGGGGGGGGGGGGGG

GGGGGGGGGGGGGGGGGGGGGGGGGGGGGG

YﬂﬁﬂKﬂUKﬂﬂlEC XwPEC
Bpetaviki BifA1o6nkn

GGGGGGGGGGGGGGGGGGGGGGGGGGGGGGG

commercialtype.com



Giorgio Sans LCG

330f 33

STYLES INCLUDED IN COMPLETE FAMILY

Giorgio Sans LCG Thin

Giorgio Sans LCG Thin Italic
Giorgio Sans LCG Extralight
Giorgio Sans LCG Extralight Italic
Giorgio Sans LCG Light

Giorgio Sans LCG Light Italic
Giorgio Sans LCG Regular
Giorgio Sans LCG Regular Italic
Giorgio Sans LCG Medium
Giorgio Sans LCG Medium lItalic
Giorgio Sans LCG Semibold
Giorgio Sans LCG Semibold Italic
Giorgio Sans LCG Bold

Giorgio Sans LCG Bold Italic
Giorgio Sans LCG Black

Giorgio Sans LCG Black lItalic
Giorgio Sans LCG Super

Giorgio Sans LCG Super Italic

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Basque, Belarusian, Bosnian,
Breton, Bulgarian, Catalan, Cornish, Croatian, Czech, Danish,
Dutch, English, Esperanto, Estonian, Faroese, Finnish, French,
Gaelic, Galician, German, Greenlandic, Guarani, Hawaiian,
Hungarian, Ibo, Icelandic, Indonesian, Irish, Italian, Kurdish,
Latin, Latvian, Lithuanian, Livonian, Macedonian, Malagasy,
Maltese, Maori, Moldavian, Norwegian, Occitan, Polish,
Portuguese, Romanian, Romansch, Russian, Saami, Samoan,

Scots, Scottish Gaelic, Serbian (Cyrillic), Serbian (Latin), Slovak,

Slovenian, Spanish (Castillian), Swahili, Swedish, Tagalog,
Turkish, Ukrainian, Walloon, Welsh, Wolof

CONTACT

Commercial Type
110 Lafayette Street, #203
New York, New York 10013

office  212-604-0955
fax 212-925-2701
www.commercialtype.com

COPYRIGHT
© 2016 Commercial Type.

All rights reserved.

Commercial® and Giorgio Sans® are registered

trademarks of Schwartzco Inc., dba Commercial Type.

This file may be used for evaluation purposes only.

Jommercial

ABOUT THE DESIGNERS

Christian Schwartz (born 1977) is a partner, along with
Paul Barnes, in Commercial Type, a foundry based in New
York and London. A graduate of Carnegie Mellon University,
Schwartz worked at MetaDesign Berlin and Font Bureau
prior to spending several years working on his own before
forming Schwartzco Inc. in 2006 and Commercial Type in
2008. Schwartz has published fonts with many respected
independent foundries, and has designed proprietary
typefaces for corporations and publications worldwide.
Schwartz’s typefaces have been honored by the
Smithsonian’s Cooper Hewitt National Design Museum, the
New York Type Directors Club, and the International Society
of Typographic Designers, and his work with Barnes has been
honored by D&AD. As part of the team that redesigned The
Guardian, they were shortlisted for the Designer of the Year
prize by the Design Museum in London. Schwartz and Barnes
also were named two of the 40 most influential designers
under 40 by Wallpaper*, and Schwartz was included in Time
magazine’s 2007 ‘Design 100'. In early 2007, Schwartz and
German design luminary Erik Spiekermann were awarded
a gold medal by the German Design Council (Rat fir
Formgebung) for the typeface system they designed for
Deutsche Bahn.

Ilya Ruderman is a type designer living and working in Moscow,
where he did his undergraduate studies at the Moscow State
University of Print. His interest in type came from his classes
with Alexander Tarbeev, and as his interest developed into a
passion he chose to attend the Type and Media course at the
Royal Academy of Art (KABK) in The Hague.

After graduating from Type and Media he returned to
Moscow to pursue commercial projects for clients such as
Men’s Health Russia, Yes magazine, Best Life magazine, Big
City magazine, Moscow City and Transport system, Perm City
and Tele2. Later he worked for several years as the creative
director at news agency RIA Novosti. Ruderman has lectured
extensively on type and typography, both on his own and
together with Valery Golyzhenkov. Ruderman is a curator of
the Type & Typography course at the British Higher School of
Art and Design, is currently co-founder of two studios—CSTM
Fonts and Moscow Design Studio—and is a partner in type.
today, a type distributor founded in 2016 that focuses on high-
quality Cyrillic type.

Panos Haratzopoulos is an Athens-based designer specializing
in Greek type design and typography. Born in 1967 in Athens,
Panos studied graphic design at the Polytechnic College in
Athens and then acquired an MA in Graphic Fine Arts from
the University of Kent in England. He specialized in type and
multimedia design, and has designed websites and CD-ROMs
for large cultural institutions and museums. Together with
Yiannis Kouroudis he started Cannibal (www.fonts.gr) in 1995.
An accomplished type designer, Panos has created
original designs for clients in Greece as well as Greek versions
of well-known typefaces for a range of typefoundries in
Europe and the United States, including Christian Schwartz's
Neutraface, Farnham, Amplitude, Stag, Stag Sans, and Graphik.
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