Part of the first batch of typefaces released with the
launch of Commercial Type, Christian Schwartz’s
Graphik has grown in popularity and language
support over the years. Arya Purohit brings its low
contrast straightforwardness to the Bangla script,
retaining the typical ball terminals alongside clean,

simple stroke endings
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Graphik was inspired from all parts of the 20th century. The
heavy end of the family is based in part on Paul Renner’s Plak,
while the lighter weights are more influenced by a “B-list” of sans
serifs released by Eurpoean foundries in the twentieth century,
such as Neuzeit Grotesk, Folio, Recta, and Maxima. None of
these families were groundbreaking, but many of them had a
certain quirky charm. Under the direction of Shiva Nallaperumal
at November, Graphik was expanded with the Devanagari and
Tamil scripts, in addition to Bangla, with the aim of matching its
usage at both text and display sizes, wide range of weights, and
appealing plainness, without adapting the actual letterforms
from the Latin script.
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Portuguese missionaries stationed in Bengal in the
16th century were the first people to employ the
Latin alphabet in writing Bengali books. The most
famous are the Crepar Xaxtrer Orth, Bhed and the
Vocabolario em idioma Bengalla, e Portuguez
dividido em duas partes, both written by Manuel
da Assumpcéao. However, the Portuguese-based
romanisation did not take root. In the late 18th
century, Augustin Aussant used a romanisation
scheme based on the French alphabet. At the
same time, Nathaniel Brassey Halhed used a
romanisation scheme based on English for his
Bengali grammar book. After Halhed, the re-
nowned English philologist and oriental scholar
Sir William Jones devised a romanisation scheme
for Bengali and other Indian languages in general;
he published it in the Asiatick Researches journal
in 1801. His scheme came to be known as the
“Jonesian system” of romanisation and served as a
model for the next century and a half. Professor
Lightner of Lahore Government College opposed
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Portuguese missionaries stationed in Bengal in
the 16th century were the first people to employ
the Latin alphabet in writing Bengali books. The
most famous are the Crepar Xaxtrer Orth, Bhed
and the Vocabolario em idioma Bengalla, e
Portuguez dividido em duas partes, both written
by Manuel da Assumpg¢éo. However, the Portu-
guese-based romanisation did not take root. In
the late 18th century, Augustin Aussant used a
romanisation scheme based on the French
alphabet. At the same time, Nathaniel Brassey
Halhed used a romanisation scheme based on
English for his Bengali grammar book. After
Halhed, the renowned English philologist and
oriental scholar Sir William Jones devised a
romanisation scheme for Bengali and other
Indian languages in general; he published it in
the Asiatick Researches journal in 1801. His
scheme came to be known as the “Jonesian
system” of romanisation and served as a model
for the next century and a half. Professor Lightner
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Portuguese missionaries stationed in Bengal in
the 16th century were the first people to employ
the Latin alphabet in writing Bengali books. The
most famous are the Crepar Xaxtrer Orth, Bhed
and the Vocabolario em idioma Bengalla, e
Portuguez dividido em duas partes, both written
by Manuel da Assumpcao. However, the Portu-
guese-based romanisation did not take root. In
the late 18th century, Augustin Aussant used a
romanisation scheme based on the French
alphabet. At the same time, Nathaniel Brassey
Halhed used a romanisation scheme based on
English for his Bengali grammar book. After
Halhed, the renowned English philologist and
oriental scholar Sir William Jones devised a
romanisation scheme for Bengali and other
Indian languages in general; he published it in
the Asiatick Researches journal in 1801. His
scheme came to be known as the “Jonesian
system” of romanisation and served as a model
for the next century and a half. Professor Light-

GRAPHIK BANGLA BOLD, 9/12 PT

5% XoTF JleeTl WIRIHTS stafiter firdaifaars
24 Il I3 (T OFTg S Iofatet a9z
IR SIIGE f[Td5io 2 (@St SiFBE o,
(S1 932 (SIFIRIAIES 9% 3fTeqt @stigl, & S
SfASTSt ax GHISt sBs, Sou3 Nl ut
WISPSSIS fotded | ow, Sl fSofos
AMIAFc BT 200 st 1 sv dored i s,
QISR SIS+ HIfS] Idfuieaia 3sia foofe $@&
a6 @MIFIRE™A fFU 3332 FERET1 952
S, AT i Bieies i teat JiFad
IR O 2@ foofos aFf6 @idiead g
T2 IR | BIARTSA 5@, savy STt
1o 30T fRtalafeT? a3z dies sfSs Safam
SIS Tt 932 MYFAISIE AT SiFolT Sigig
S5 A6 @IMINIFA sifFTgal tofd FEfREs;
fSfa af8 svos SitteT afkiTIfB SIS S
S5 | Ol SIfFTGAIS @IS

“ (SIS SR f1d sifafee 21 a3: siagst
&S SINT T3 9B WS fZ311E Fio1 F |
ARl ST ST AT AlRe4lg ag
fA@ifSet $EF1 s>80-co a7 WIS Jlecdt sigt

Jommercial

GRAPHIK BOLD, 9/12 PT

Portuguese missionaries stationed in Bengal in
the 16th century were the first people to employ
the Latin alphabet in writing Bengali books. The
most famous are the Crepar Xaxtrer Orth, Bhed
and the Vocabolario em idioma Bengalla, e
Portuguez dividido em duas partes, both written
by Manuel da Assumpg¢ao. However, the Portu-
guese-based romanisation did not take root. In
the late 18th century, Augustin Aussant used a
romanisation scheme based on the French
alphabet. At the same time, Nathaniel Brassey
Halhed used a romanisation scheme based on
English for his Bengali grammar book. After
Halhed, the renowned English philologist and
oriental scholar Sir William Jones devised a
romanisation scheme for Bengali and other
Indian languages in general; he published it in
the Asiatick Researches journal in 1801. His
scheme came to be known as the “Jonesian
system” of romanisation and served as a model
for the next century and a half. Professor
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INDEPENDENT VOWELS

CONSONANTS

NUMERALS

SIGNS

SYMBOLS & PUNCTUATION

HALF FORMS

RAKAR FORMS

RAKAR NUKTA FORMS
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UPPERCASE

LOWERCASE

STANDARD PUNCTUATION

ALL CAP PUNCTUATION

LIGATURES

PROPORTIONAL LINING
default figures

PROPORTIONAL OLDSTYLE

TABULAR LINING

TABULAR OLDSTYLE

PREBUILT FRACTIONS

NUMERATORS &
DENOMINATORS

SUPERSCRIPT &
SUBSCRIPT

STYLISTIC ALTERNATES

ACCENTED UPPERCASE

ACCENTED LOWER CASE
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OPENTYPE FEATURES
FAMILY WIDE

ALL CAPS
opens up spacing, moves
punctuation up

PROPORTIONAL LINING
default figures

PROPORTIONAL OLDSTYLE

TABULAR LINING

TABULAR OLDSTYLE

DEACTIVATED

Fish & ‘Chips’ for £24.65?

Sale Price: $3,460 €1,895
Originally: $7,031 £9,215
Sale Price: $3,460 €1,895
Originally: $7,031 £9,215
Sale Price: $3,460 €1,895
Originally: $7,031 £9,215
Sale Price: $3,460 €1,895
Originally: $7,031 £9,215

ACTIVATED

FISH & ‘CHIPS’ FOR £24.657?

Sale Price: $3,460 €1,895
Originally: $7,031 £9,215
Sale Price: $3,460 €1,895
Originally: $7,031 £9,215
Sale Price: $3,460 €1,895
Originally: $7,031 £9,215
Sale Price: $3,460 €1,895
Originally: $7,031 £9,215

FRACTIONS
ignores numeric date format

SUPERSCRIPT/SUPERIOR

SUBSCRIPT/INFERIOR

DENOMINATOR
for making arbitrary fractions

NUMERATOR
for making arbitrary fractions

LANGUAGE FEATURE
Roméana (Romanian) s accent

21/03/10 and 2 1/18 460/920
x158 +y23 x 718 - a4260
x158 + y23 x 718 - a4260
0123456789 0123456789
0123456789 0123456789

INSUSI constiinta stiintifice

21/03/10 and 2 %s *%:20
X' 4 y23 x 78 — g4260
Xiss + Y23 X Z1g — Qaze0

0123456789 or23ss6789
0123456789 0123456789

INSUSI constiinta stiintifice

OPENTYPE FEATURES
ROMAN & ITALIC

STYLISTIC SET 01
alternate a

STYLISTIC SET 02
alternate t

STYLISTIC SET 03
alternate B

STYLISTIC ALTERNATES
Illustrator/Photoshop

Jommercial

DEACTIVATED

Natural availability gelatines
Natural availability gelatines
SchriftgieBerei groBter auBBen

Natural availability groBerer

ACTIVATED

Natural availability gelatines
Natural availability gelatines
SchriftgieRerei groter aullen

Natural availability groBerer
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STYLES INCLUDED IN COMPLETE FAMILY

Graphik Bangla Thin
Graphik Bangla Extralight
Graphik Bangla Light
Graphik Bangla Regular
Graphik Bangla Medium
Graphik Bangla Semibold
Graphik Bangla Bold
Graphik Bangla Black
Graphik Bangla Super

SUPPORTED LANGUAGES (BANGLA)

Bengali, Bishnupriya, Chittagonian, Hajong, Manipuri,
Rangpuri

SUPPORTED LANGUAGES (LATIN)

Afrikaans, Albanian, Asturian, Basque, Bosnian, Breton,
Catalan, Cornish, Croatian, Czech, Danish, Dutch,
English, Esperanto, Estonian, Faroese, Finnish, French,
Galician, German, Greenlandic, Guarani, Hawaiian,
Hungarian, Ibo, Icelandic, Indonesian, Irish, Gaelic,
Italian, Kurdish, Latin, Latvian, Lithuanian, Livonian,
Malagasy, Maltese, Maori, Moldavian, Norwegian,
Occitan, Polish, Portuguese, Romanian, Romansch,
Saami, Samoan, Scots, Scottish Gaelic, Serbian (Latin),
Slovak, Slovenian, Spanish (Castillian), Swahili, Swedish,
Tagalog, Turkish, Walloon, Welsh, Wolof

CONTACT

Commercial Type
277 Grand Street, FI 3
New York, New York 10002

office 212-604-0955
www.commercialtype.com

COPYRIGHT

© 2024 Commercial Type.

All rights reserved.

Commercial® and Graphik® are registered trademarks
of Schwartzco Inc., dba Commercial Type.

This file may be used for evaluation purposes only.
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ABOUT THE DESIGNER

Arya Purohit (born 1991) is a graphic and typeface
designer from Mumbai, India. After completing un-
dergraduate studies from DJ Academy of Design and
Ecole Intuit Lab he intered at Seenk, Paris. He began
designing typefaces in 2015 and worked with Shiva
Nallaperumal on the Indic components of the Oli
Multiscript family published by Typotheque. He has
worked with various clients on custom Indic typefaces
and has designed for Devanagari, Gujarati, Bangla,
Latin, Tamil and Malayalam scripts. He has worked
with November on typefaces and lettering for clients
like Uber, PhonePe, NBA and Domino’s.

Christian Schwartz (born 1977) is a partner, with
London-based designer Paul Barnes, in the type
foundry Commercial Type, and heads up the com-
pany’s New York office. Schwartz has published fonts
with many respected independent foundries including
House Industries, Emigre, and Font Bureau, and has
designed proprietary typefaces for corporations and
publications worldwide. Schwartz and Barnes began
an ongoing collaboration in 2005 with their extensive
typeface system for The Guardian, and together with
their team have completed custom typefaces for
clients including Esquire, the Museum of Modern Art
(MoMA) in New York, Google, and Vanity Fair.
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