One of the first releases from Commercial Type, Graphik
has grown in both popularity and language support
over time. Independent designer Rocky Malaviya brings
its low contrast straightforwardness to the Devanagari
script, finding natural ways to simplify the forms,
particularly stroke endings and “knots”, without forcing
the shapes to appear overly synthetic.

PUBLISHED
2024

DESIGNED BY
HITESH MALAVIYA
CHRISTIAN SCHWARTZ

CREATIVE DIRECTION
NOVEMBER

9 STYLES
9 WEIGHTS

FEATURES

PROPORTIONAL/TABULAR LINING FIGURES
PROPORTIONAL/TABULAR OLDSTYLE FIGURES
FRACTIONS (PREBUILT AND ARBITRARY)
SUPERSCRIPT/SUBSCRIPT

Commercial

Graphik was inspired from all parts of the 20th century. The
heavy end of the family is based in part on Paul Renner’s Plak,
while the lighter weights are more influenced by a “B-list” of sans
serifs released by Eurpoean foundries in the twentieth century,
such as Neuzeit Grotesk, Folio, Recta, and Maxima. None of
these families were groundbreaking, but many of them had a
certain quirky charm. Under the direction of Shiva Nallaperumal
at November, Graphik was expanded with the Bangla and Tamil
scripts, in addition to Devanagari, with the aim of matching its
usage at both text and display sizes, wide range of weights, and
appealing plainness, without adapting the actual letterforms
from the Latin script.
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Iftheh SaAPRI el
b ST UeRgTelSe
ftheh CaqPRI ellse
Tfteh AR TR
Tfthes ¢aarRI Hifsaw
Tfthep SaPRI AHldcs
Aiftheh caAPRI dics
Aifthes caPRI seleh
At 2aaPTI R

Graphik Devanagari Thin

Graphik Devanagari Extralight
Graphik Devanagari Light
Graphik Devanagari Regular
Graphik Devanagari Medium
Graphik Devanagari Semibold
Graphik Devanagari Bold
Graphik Devanagari Black
Graphik Devanagari Super
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Tl (3U~T)
Peoples voice

AAAAAAAAAAAAAAAAAAAAAAAAA

SHIAl & \Ckr Q
Ahmedabad?
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cccccccccccccccccc
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RGIGIEP
Instrumental

GRAPHIK DEVANAGARI MEDIUM , 70 PT

T AT (92¢3)

Newspapers

GRAPHIK DEVANAGARI SEMIBOLD, , 70 PT

Jaipur Tours

GRAPHIK DEVANAGARI BOLD, , 70 PT

HIRAS el
Kochi-Delhi
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Bicil fEwhI!

29 Decades

GRAPHIK DEVANAGARI SUPER, 70 PT
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alal Hled Wleid,

<< J1. 3.

b 3% 3M1E I uforfefd

o190t dhedldbl

AAAAAAAAAAAAAAAAAAAAAAAAAA

o I8

SIREI NGRS

BOIT]

[ AH AT BIINE

2

SAdet IeCT Head ]

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

o 2T &b a1 Phe Hpd] 5

ICb 3¢ j<—<c <—|661 Td

8P, T HI 3E g

AAAAAAAAAAAAAAAAAAAAAAAAAA

afel §?rﬂ

U HISIHCD ﬂl?llfbl QN-I'-II

mwﬂlﬁ?aﬁf Il

HISSH—IH-I Gferd sl OYUHI
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oiifaa & fav oied dleq
&t 3rafd faett astar

GRAPHIK DEVANAGARI MEDIUM ,40 PT

dchIo I GHTSITd
éqpﬂﬁaﬁﬂwmw
Bod HST SiTs dad

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

ufag fAdere 361 mineit
&RT JTHT R WK d fohan
TRIT & 3R =4l 3u_—=_Ira wR

GRAPHIK DEVANAGARI BOLD, , 40 PT

AAAAAAAAAAAAAAAAAAAAAAAAAAA
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3UUTH Ud hEifsal &
A= N 4G aNTEE 390
W4 A mAfAie agd

GRAPHIK DEVANAGARI SUPER, 40 PT
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BEIATEY I BT STH 96, 1T 9833 bl 3T
TG o TSR f5Tet & HadT 7TH H 83T
Real estate rates in Mumbai heve risen

AAAAAAAAAAAAAAAAAAAAAAAAA

H 26 H] @sw (9 g1 Il 3 §HT~H gdoT]
gC UdH ATHIITc QIUldhl JTeHT Widdle
The Bangalore Film Festival is starting

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

3T U fA9coq &l o fohed U’ 4

2[B3Td <hl, 3T feb B¢ ftheH THTUT
Revolutionary literature distributed in

AAAAAAAAAAAAAAAAAAAAAAAAAAA

3TSTEN Holg 3TETd Phladt STHTATT d 3
&If3 3-SR ST arded feg

The famed novelist Vikram Chandra’s

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

BUTT=AT UTed 1 39T ‘a8 fefe’ ams
3UITH Y& ®U H YbTierd fdbar 2193

Weekend trips to Pondicherry soon

AAAAAAAAAAAAAAAAAAAAAAAAAAA
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g9 feift &bl 2recTdaeit UTHT &b 3IRUT Bl
colfdl 81 Qu+ fafu & faudd, ga fafa

Pritzker prlze awarded to B.V. Doshi
UE Pell dhrg; Teb Igd &l Ger WA W
frela g, qﬁmaaﬂganuiﬁqma'ﬂ

Charles Corred’s studlo is located

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

Has ufzad flsRagld (Yot favmr)
3BT AT {ETR [T HIcAe

The state broadcaster will remain!

AAAAAAAAAAAAAAAAAAAAAAAAAA

H‘Itnaﬂ' ¥IRd 2dl sfdedeu fafids
N1/ BT T BIRETET 21 06 3tfafllaa
The Bauhaus in Shantiniketan 192

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA
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Sfeled =—RIeTsH 3 URd, TR (-HT Wit 7=t aTe?
(Uhcl =1 da) 3R ST 72t 6782 (STUTHt =L o) A Sleb U]
Q% B3, 31R 1960 b &I b YRA T A ofex (MRl =
da) T 3PId & 71| <l 2% H &Sl faHT & Adcd

GRAPHIK DEVANAGARI THIN, 18 PT

3TCIAt S[R6 W IS al ([OHT & Adcd | o 3R Acsild 3,
U 34, Ff b geeh, dUA [l o 3IaRTEEI TR TR
Toifad fleH fAHTAT3N A 89cpl fHHTUT fdhalT| dTe H 29 HRd
3R AIETCel & 3 (T eI H UrRad fHell | I8 319l

GRAPHIK DEVANAGARI EXTRALIGHT, 18 PT

St 35t A8 81 Husdie Jdid Hecdrd! 4t 31mg. AT Aardi
ATet hard 9¢ TehesTHIC 3/ ddl e GaT-UeRT ayi-! fEesl
SYHR O Al 0T HIg T Godidies 30T 3T 3-db
OfecHl SUTRIA & {101 8L UToIRaTeh ! STTdTd

GRAPHIK DEVANAGARI LIGHT, 18 PT

afcIT AHDbTeiH WRAT THTST Bl T HgcaquT e
g T & 3R 319 fagrAl 3ik efderaeR) grI ggd!

3UINT SCld STt 3R rATfSies-3MTfeids & aTel-
gTef YRAT AHTETST o AT I{dds T dT AT g1 &b

GRAPHIK DEVANAGARI REGULAR, 18 PT

T Bl flhedl A TS aherdr Ht gifdea 61 &,
T 3T H 3T 3797 sifdgeneiare a1 ‘wieafid’ fhedl
& fele ST 5i1aT & 31k 379 et 3ilk craaTass faamn
Gl &t THBAdYdd Tgad faAuars &1 gaHT U

GRAPHIK DEVANAGARI MEDIUM, 18 PT

Commercial commercialtype.com



Graphik Devanagari 12 of 36

HEMRUT{Sdbd BRI APRI U3+ d uramd ddr-gfd-
€T Ra01 8 31T d. YRITHHIT Yo AT AT dgdizl Bri-
BRI bR HERTS TIBRA AHG T 3. T.TH. STl
m@mangwmamm PR GADKIEL G

AAAAAAAAAAAAAAAAAAAAAAAAAAAAA

T 2948 HT Y= APTRGEHATS I - 29uL HT Wil
AMBgEdrs IRV 3igAfd fdgus! fera | damdt
féreraq afifdel 3w vgTs vad féare gersar difda
mﬂmwﬁmﬁmﬁﬁm@mﬁm

AAAAAAAAAAAAAAAAAAAAAAAAA

v FIEET et fsen & raaifRics U a%d g1
&1 T8 dIS1T IETE01 g0ild He il warfsaa-usiedt
fisen ‘ab dex argw’ 81 Az Usirel fosew 3T A
ﬁﬁmzﬁepsnammél 1960 & GI® ? HIRd

AAAAAAAAAAAAAAAAAAAAAAAAAA

el fheH fAd2re Tfde Ued drma A mMbsae 3ilk
v Hfag fadersp A1 graifes Y o faudla e A 3raq
a4 iaRisiy wnfa ura 9l @1 32ETSH
fae, ged &l arIiie (1952) 2mae Th diTeil Bl

AAAAAAAAAAAAAAAAAAAAAAAAAA
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GRAPHIK DEVANAGARI LIGHT, MEDIUM, 16/23 PT

9290 3{lR 98¢0 & G2l b SR THAER faHT
ferel fHT &bl TIeRT o BhIoht 86 dds Ud el fdsem
ST Agcd TASTR, *ATH g1, HIUT bld, MfsieR
(&g 9], Bifdetal Tols 3R Js¢ 3Rk fAsiT o1
fAcora! = fasam e 3ikR &1e o Mifd—, fAgeTT 3l
[AS2Ie B GR &b HRA TR dhedl (AT &b 73T ACIdb
& 71| 70T pldd of 3R g fthoH 3Tdht At
(92099), 3HTHTG T Teh TG (2R192) 3R gfder (220y)
3TTSERT T UR hToh! yoifad §5‘“3—ﬁ?@ﬂ&mﬁﬁflﬂ
39D TREAT bl | 378 T (BT ITATI ST b
A H 3icpT (9%098) U g8t Hecaqul Tthardr off
3R §HP d1¢ g PbH U BU S8 31icle H T
31 3MRITH g1 Ff b T o @1 GHR ATeAT A
31T Ugett tIaR “HIR—IT g T (9R(92) Uefold aht 31T
VRATT Bl G- bl Tep Ufdaridd fthed & 1t |
S fooH-fARTaTai = 3rat a1t it | Zremefare o
J@TdT S @l hIf2[e Bol, BTellfch 37H I b A 3R
AT VT AT &l pes fHeTTact Bl TlhpR fdbarl g4
THY &b JHTHTAR FEHT A ot 313l ot vab gt
T diel WSt &t fo1a 2femT {ToTHT, f&idr grfed,
3THICT UTeTdh?, 3HTH U3T, FHIBENT QITE, BeTHu 0T
TREE], Udhsl hUR, Tt Add, HIod I 3iR T8
dos fds 2AT \TfaiT, IRAT, a7 S8 MagrfIds (GaH]
&b DPATBRI A Hl e [G7HT H 1A fdhar 3rg
TTUTIREITT = 992 H 3UAT Ugcil iR ftheH
TIAARH &b g1ef HeTdTerH (G0 § MRART 72t &RT
(Efead ~g da) &7 faidR fosar| WRdT fTHT o o7

MEDIUM
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GRAPHIK DEVANAGARI REGULAR, SEMIBOLD, 16/23 PT

9R(90 3R 98¢0 & G2d & R MR fGAAT A
fe=<t & T &t RIRT § BTl &6 deb Yaer fasam
SBT Adcd IR, ITH S7Tdd, HiTT pid, AfaieR
fag o<, Fwifdara T6ls 3k Tsc 3R fAsf s
fAderem! = fdsar e 3iRk a1g # Mifd— gt st
fAcerd 39 SR % MR &l faaHT & =
fAdere €9 TR 7fv] Bidt &t 3MRMAE Bs fthen

391 A€t (3R109), IHTHIE BT T e (3202) 3R
gfde (3R08) ARTET &R W BIhl Dr?'r@l‘crg‘gaﬁ?
grtefepl A Wl 39! TRIEAT Bl | 372 IHTHd fdoan
TRIT| §7Tcl &b A H 31T (3-08) Uh gt
HecqoT herdr eft 31k g8 dl g B1H Uh ge
{3819 3icierd | TP 3R 3 11T Ridd

gch &b BIA PHR ATEHT 7 3UAT Uit iR “HIRIT
SUoT’ (9809°) Yeford &t 31 WRAI &elt f&HT &t
T Cfderdd fhed a4 it g4 fleer-fAatarsi =
{0 31etT Sttt H Feelare ol derdr ¢ @t dIferer
b1, ETeifds 378 T Bs o 31RR AIB T f[G4HT &Y
B8 THTaC] Bl TWtbR fhaTl g9 THY b THHIAR
&A1 = gar 3rfiaarsil ot v I3 7=t ulet @et
o1, f3igd erem T 3imerdt, fadar urfed, 3mia
UTeih?, 3TH QRt, THIBEN 2ITE, PoTq T TIEl,
Ul BJR, Ciftd Add, BRd /9 3R I8l adb
ST "ifciHt, I, @1 318 ATaanfIed fGaa1 &
BATPRI 7 Wt el &7 H B1d fhar arge

TMUTAGSUT A 9802 H 3HUHT Ugall thiek fhe
TRIRA & J1 AAATAH 8 AT A HRART 71 &1
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MMMMMM 98090 3{R 98¢0 & G2Ih &b SR JATIAR fGAAT A
fe=<t {1 &t G e & BIh! g b a2l fdan|
SOBT "dcd IR, ATH ST, AfUT Bid, AT
fAcereml A fda e 3iR a1 ¥ Mfd=< fAgarHt 3
fAcers 0 R & YR & faam &
fadore a7 | AfUT Bl Bt 3MRD Be fthen
391 AT (9%199), 3ITHIG T € faA (2%102) 3iR
ofdem (2)08) AR TR W BIHh! Heifdd g8
3iik grterap) A Wt 3 TRIEAT &t 3= gHIfAd
T TRITI d7Tel & A H 31 (2%008) T gt
HECYUT AterdT 2it 3R 58S d1e B B UA gC
f3=8iA 3figiet ? T 3iR 3Ty §91 1| Ffcddb
TCh b Bl PHR AT 1 3UHT Ugeil BioR AT
aduT’ (92092) Ueferd &t 3 MR salt faaHT &bt
U Cfderde foeed a4 =it 84 fhen-fAATarsi a4
31T 31T Qlet | Femefdre @l d@rar o bl
PIf22l b, ETcTfp 390 A Bg 7 3R ANBIUT
@1 &t $© fAdTac] ol WieR fdbar ga aqy
& JHMTAR 8T A Far ifiAarsii b1 veh gt it
AT UTei bR, 31H G, THISEI 2ATE, HeTquUTl
ERdcl, Udhsl BYR, St 7adt, BIvW A 3R T&r
dep fob 2T HIfe, I, 3@ S ATadTfISH
84T & BATHRI A vt Bt G971 ° B1H fdar
373 TMUTCIP T A 901 H 31U+ Ugcil iR fheH
TRAGH & A1 HAITeH fOdT1 § YRATT T4t gRT
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GRAPHIK DEVANAGARI REGULAR, SEMIBOLD, 10/14 PT

VRATRT f@=mT ® Femefdre &1 3MRRT 1920 3R
1930 & G BT 81 g0 T R 3GTE0N B I
TP IgRTd Ue bl 1925 Bl Heb fther ATdHBRY
12l U dreffaes offl I8 fihed weh TRie fbar
(dt 2raR™ gRT 3ifitd) & IR H oft, 3 “Th
TTeTell ATEBR DI 30T STHIT B AR 8l
ST & 31 21& P 3R TeTra @ v fie ade
9 7T 81" I FA1IAIEt Therdl & U H HRATT
w1 & et ¥ T Hiel BT UceR & 7T 21
1937  2ATdRTA 1 ftoer ‘gfar 7 7 = |t
YRt THTST o Aigasil &t feifd ot setaAr
| Ig fhed 30 A gRM =it 2ft 51 ARt
TIAAAT ST BIE e THTS A 781 AT o1 gaH
it bl TTRAT Y Sgd FagRe! A g feba 712 8|
1 e g FTe & b iR aimart 3 R B ot &,
3 Tl UR I§ PBRIR dHTY bt aig |

URMIG T

Tgsid 3, fcdd e, faHe A, JuITd 3,
auA fagT, TATST 38HG 3T, §gad ST,
T 316, Toed 3R dff. 2faR™ 3 3ppmHt
fASerdT & GRT 1940 & G2k & 3id T 1965 & 3id
dch FHTTAR fAAT 3iiele 3R6 §3MT Ig BIet
VR 8T & “Taof 3pT 1 2 AT irar 1
54 AT 7 58 THY S WRATT Aifecd A a8
3ifes 3R foam 21 SAfAT AHbIeT HRATT
THTST &1 T HEYU! e g9 11T 2 31k 3@
fagml 3iik efderae Rl gRT 54T 3UANT dcald
ST 3iR AT STR-3iTfelds & arer-aref
YRATT 3MTETE! & AsTfdds T BT Tl g1
& fae fdsarm Srar 21 3ot Q53 & & vRdta
f@=mT o U8 @nT & 51 3R O sifeies Aredy ot
YN &3AT ITEd & 3R R A1 3] 3BT
ST dfeid HEl Y 35T7R &3 & falt 3ik
Pt-dt et T HEl B ST b feit 3grfed
A & foe fwam uRda fa=aT & amnfsie
geqrefardt sficield & B3HTdT IETER0N | T
3IgHC e gRT fAcfera 3iik fafad erdt & are
(1946) (1943 & &I & 3Tl & IR H Th
fioed) 3k =T TR (1946) Td 3 gRT fAdfra
31k ZaTTT 318He 3T gRT feifdd fihem 21 e
TR’ A Ugel B e THRIE U8 YRBR SidTl
a9 A YRATT Wdd feer 9%uo & g2 H 3ilk 9850

Commercial

GRAPHIK DEVANAGARI MEDIUM, BOLD, 10/14 PT

YRt 8T & Fenefare &1 3RRT 1920 3iRk
1930 & G2AF BT &1 $AP TG R 3aTE0N J
TP dTeRId Uer Ht 1925 P b fthed ‘ATabRy
IRl Th FelTfad 2ft| I8 fihed T TRid fdsam
(ct erfarTe gRr 3ifd1a) & arR & eff, 31 “Th
ofTeTdit ATEPHR B 3701 STHI S Bl HaTgR &
STTelT & 31 2183 Y 3R UeTra 9 T et ad
g 1T 217 T JATefare! Ahetdr b ®Y B
YRAIT {841 & a1 § TP Hid BT IeR a9
TR 21 1937 ® 2faRM 6 foew ‘g T A’ 3
vt R IwTST W Afgasil o feifa &t smeran
@11 Ig fher 39 U g1 M3t &ff 51a At
TIGAT ST PIE MG THTST A A&T AT 271 gaH
it bt TTRAT Y Igd Weget A yEd fbar
1 31 T g Hra & fabs aika smert & R B
SJct &, 377ds et WR I8 IR aHT ot avg it

YRR auyg

qsitd 3, Hfcde e, fdrna A, gure a4,
Td 3MTHg, TToed 3R &, erfarm™ 31 st
fAderdl & GRT 1940 & G2l & 3id ¥ 1965 &
3id deh GHTIR AT 3iieler @ g3l I Blet
VRt f8=HT & Tt 31 o1 & /11 STrat 21
54 {871 7 50 9T & MRt Aifecd @ 9gd
aiferes 36R AT &1 SAfAC AHGBTIAT YR
THTST BT T HEAYUT eI & 71T & 3R 3@
fagri 3ik sfderaeR gRI a1 3UANT deerd
SRR 3R amTfsics-3nfeles & are-arer
YRATT 3TETEH & ATide TITd BT TRl g4
¥ fore fosan simar 21 3rat gsamd & & uRdla
f&a ¥ 2Q @1 & S 7AARE A 3ifeie Aream) &1
3UANT BAT ATEd A 3R B A1 32 gqhT
ST Yafad gl &l 35IPR &7 & fae 3ik
H\t-BHt el TA Y&l DI ST & foit Igiicd
A &b AT fdsar yRdta faaqr & amrfsie
erefarct sficler & YB3HTdT Ierevil # Farsir
31gH¢ AT gRI fAcfera 3iik fafdd erdt & et
(1946) (1943 & E71TcT & 3BT & IR H Th
fiser) 3k 5 R (1946) DA 31T gRT
fAdfera 3tk Tarsir srede 3rea gRI fAfdd fooed
21 ‘FH1 TR’ A gl B fhed IHRIE UiS
REPR 3ildTl dd A HRAT Tda floed 2’uo &
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GRAPHIK DEVANAGARI SEMIBOLD, BLACK, 10/14 PT

YRdla faamr ¥ gemefare &1 3mm1 1920 3ik
1930 3 GRIh BT 21 ST TG TR 3TN A A
T dTeRTd UeR &l 1925 &l Yo fiseH ‘Aradrt
U1l T elfdeh 2ft| a8 fiser vab Tl foba=
(et 2riarR™ gRT 31hila) & arR A aft, 51 “Th
cTleTelt ATEPR 1 3l STHIA &7 B ASTgR 8l
STTaT & 3iR 2rgR it 3R TeTa @) v fiet ade
1 SITdT 21" I Tenefardl aberdr & w9 8
R fGA41 & faera § v Hid &1 UeR a4
TR 81 1937 W TR &6 flsed ‘g a v’ 3
Wt uReta guTst ¥ wfgensi & feifd S snean
@t TE fioed 3T U g4It MR ot 519 At
TaAAAT ST BYE 2Ueq THTS A T& AT 21 gad
it &1 AT B a8 GaEgRd! A uEqd fdar T gl
mmugmgffsaﬂmmasazﬁqﬁ
3 I R Ig B aH Bt ag it

WRfRT® a9

qaasita R, wfc® geb, fdnud J, gona a4,
d 3116, Toad 3R . 2ffarm™ 3 sprmt
fAcerdY & gR11940 & G2IF & 3id & 1965 & 3id
deh GHTHIR f&AHT siieler [ §3iTl Ig Bict
Rt e & “wavf g o1 faear A strar &1
54 {871 9 58 gHa & uRda A d aga
aifties 36 fova &1 gafere GubTe URAtT
THIS BT TP HecaquT 31ea= a4 71 & 3R 3@
fagral 3k sfdaraeRI gRT 30®T 3UAT aead
iRt 3k amTfsics-3nfeie & arer-are
YRATT 3fTaTel o6 AT T BT T g4
& foie fosar srar 21 319+t [53ima A & uRdla
& ¥ o o1 & 31 9ANEA A 3ifeie Areamy &1
YAV AT ITEd & 31k Bd A1 3|4 gqbT
XTI yafeld el #l 35IPR %A & fae 3k
HHl-BHl G T gEl bl 31a1 & fae 3gifea

B & fae fean yrdta faaar & amfsie
Trefarl sficle & YB3Tdt 3aTe0N | TaTsiT
3rgH< 3T gRI fAdfera ik fafad erdl & arer
(1946) (1943 & €T & 3{bTel &b IR H Th
fobe) 3ilk = TR (1946) AdH 31T+ gRT
fAdfera 3iik Tars 3rgve sty gRI fafd fooen
21 ‘A R’ A ugel B fheHd GURIE Ui

Commercial

GRAPHIK DEVANAGARI BOLD, 10/14 PT

dcgsita R, wfcd® gew, fade I, gona a4,
A4 TG, Toad iR dl. Aiar™ 1A sprmH
fAderml & gR11940 & G2I® & 3id A 1965 & 3id
e GHTHIGR fEAH1 3ficYer Y& g3l Tg Biet
el (AT & ‘vl T 1 fEea HE ST 1
54 f8m A 50 awa & uRdla afidca A agd
aufdiep 36 forn 31 gafere audTet MRd
THIST 1 U HEaqU1 Hedd 9 71 3 31k 3@
fagm 3ikk sfded®eRI gRI sd@®1 3UaADT déad
SuifED! 3iik amnfsis-anfele & are-arer
YR 3MdT1l &b AT deh T BT TR a1
& fere oo siar 21 319+t B3na A & uRdla
a1 3 0 @1 & 30 AN A 3ifeies Aream) &1
YT H3AT I1d A 3R B A1 37N gHBT
SRTA Wafcid Jel B 3APR A & fae sik
FHl-BHl Gl T &) B s1a1 & fee sgifea

B & fAe fhan yrd faaa s amfEie
Tenefarel sieler & YB3MTdl 3Tervn & TSt

GRAPHIK DEVANAGARI BLACK, 10/14 PT

Aaasital, wfce gew, fawe A4, Jone a4, au=
3THg, eed iR dl. 2riarm™ s sppme fAderem)
& gR11940 & &2I® & 3id A 1965 & 3id db
HHIR A1 i Y& F3MM1 AT BIet HRdTT
&Y ¥ T@vi g 1 R AT ST 1 3

&3 3 30 awa & wdta aifg e A aga afds
3uR faar 1 sufere aHmTea TRt aHIsT &1
T HEayquT AT a1 71 & 34l 3ra fagra sik
SfAZTHGRI gRT UG 3UAPT decid SAdiftidn!
3ik arfSis-3nfeies & ATer-are YRd 3mardl
& AT dh TN &1 4N 9411 & fAe fhar
tTaT 81 31Ul E3d A & uRdla faawm A ea
@1 & S HARET A sifdies wreas) &1 3YAhT BT
Ed A 3R B A1 32N TP s wafad
H2l Pl IAPR & & fae sik mil-wit ga =&
H&l &) 511 & foe 3giféa e & fae fasam
HRd faa9r & a5 ganefardd sfidlad &
AB3HTAT 3TN A TATST IHEHE IeTH gRT

commercialtype.com



Graphik Devanagari

Hindi

GRAPHIK DEVANAGARI REGULAR, 7/9 PT

TATSHd Y, FAP gew, fana A, Jona a4,
A 3HTHE, TToed 3R dt. 2farTT SRy sppmHt
fAermt &5 gRT 1940 & 2AH & 37d T 1965 &
3/d ac TATAIAR fEHT 3ifalad 6 g3l T8
B IRt &1 &zl 1 o1 fewan
STTdT &1 39 81 3 50 T93 & IR a1fee
A 984 3ifeid 3R forar &1 safae aaadwTet
GHTST BT TP HEcaq] HEZRA & 77T 8
3iR 39 fagrAT 3k sfagRI®BR! gRI 3@t U=
Teotd AT 3iRk AmHTfSie-3nfels &
JTe-JT YRATT 3TETE & ASTITdd TaHTd BT
M g P fAC e smar &1 1o+t Q[sama &
g Rdia ffrm A ed A g N AAe=
3ifeles ATEIAY BT IYADT BIAT TTed & 3R B
| 3B HBT ST Yafeid Hal Pl 35TR
B ¥ fAE 3R Bt et 72 HE Bl ST
& felU 3gIfed B & AT foar vRdla f@aar
& ATATSID Terefardt siiela & B3dt
3CTEROT H T@TSTT 378H< 3T gRT fFAcferd 3k
fafda erdt & aret (1946) (1943 & &t &
3pTeT & IR H T fibed) 3iR e 7R (1946)
JAd 3iTe gRT Acferd 3ik st 3rge s
gRI fafdd foed 81 ‘T TR’ 3 Uget B
floeH THRIE TS YRBR STl a9 J YRdta
a7 et 2uo & g2 o 31k 3%€0 & &I |
T flhed AeTcad B UTed 813k & faw 3R
ufaeef o &, G0 A $u A TR H ag

GRAPHIK DEVANAGARI MEDIUM, 7/9 PT

TeIsita R, wQ@® ged, faua I, gona A,
A 3G, Toed 3R off. 2faRm S spTH
2Bt & GRT 1940 & oI & 3id ¥ 1965 B
3id deb FHMIAR fEHT 3iialer @ g3l I8
BTe MRt FERHT 3 ot o o1 feam AT
STTaT 81 39 {4991 3 59 IO & R4 aifee
 9gd sifdies 3R foaan 21 gafde aaebretT
FHTST BT T HEaqUT €T & 71T &
3ik 3ra fagmi 3iik sfagm@®RY grI gaw®T
39T SGerd STHEiRED! 3R arfsie- 3nfele
& GTeJ-TT HRATT 3MaTet & At @vra
BT TeRIT ST & feE fdsa sTrar 21 3+t
YB3Ta A & vRdta fERmr F ed e & s
TR A 3ifelcs AT} o1 3UAVT HAT TTed
3 3R B A1 32 gTHT s Yaferd gel
PI IATR B & e ik wit-mvit gy
Hel 31 ST & fae 3gifed B & fae B
R @A & arEnfsie gemefdrd siaie &
BT ISTERI H T@TSTT 3G 37edTH R
fAdfera 3iik fafEd erdt & et (1946) (1943
& T b 3{ehTeT & ok H Uep fioer) 3k =
TR (1946) V- 31THe gRI fAdfera 3ik warsm
37gH¢ 3feTd gRI feifdd fooed 21 Afan 7R’ 3
gl B oo THRIE Uis RE&PR SidT da 4
R Tdd foer! 22uUo P c2rp o 31k 2850 &
R 1 & fised Aglcad | ured 813k & faw
3R wfaeef & 3, 5 & o5 Y g A

GRAPHIK DEVANAGARI REGULAR, 7/10 PT

TISitd 3, T ge, fana A, gond 3,
SR, a3, Toed ok dt. arfarm s
3ITTH fAC2remT & GRT 1940 & G2l & 3id O
1965 & 3id dd THMIR fEHT 3ifela g
B3M11 IE BleT MRt {8-H1 & ol om’ b
e o sTraT &1 59 A S sa A b
WRdt AfEc & 9gd Sifeie 3em fora 21
TIfAT gHBIET TR THTST &7 Th
TEaquf 3rezrer &7 T & 3iR 3@ fagt 3k
SfIETIBRI GRT ST AT geerd

SR 3R QTATfSics-3Mfelds & aTer-arer
WRAT 3MTETET & ST ddh TTd @l Aol
T & e fa5at s1rar 81 st oama 3 &
YRt fE~aT ¥ v o7 & 5 HARe A sifdias
TTEHY BT ST BT TTed & 31k Bd
3B §IPI SWIHI Yafad Hal Bl TR B3
& fae ik Ft-eft el 73 gg) B ST &
AT 3gIfea & & AT fham YR faamr
&P AHIISTE geefarel siiele &b JYzaidt
3CTEROT H TaTSTT 378H<, 3T gRI fFAgferd 3k
fAf@d erdl & oTeT (1946) (1943 & ST B
3{pTeT &b IR H T fiber) 31k e 7R (1946)
Jd 316 gRT i 3ik =T sreHe sreard
gRI fafEd fooed &1 e TR 3 Uget &1
heH THARIE 7T QPR SiaTl ad d WRa T

Jommercial

GRAPHIK DEVANAGARI MEDIUM, 7/10 PT

TIsita R, wia@® ged, fava I, gona
SrETT, YA 301G, Toed 3R dt. eiar™
S Pt A2t & gRT 1940 & G2 &
3id ¥ 1965 & 3id dd AR faHAT
3iieTer b g3HTI AL BIed Rt fGH1 &
ot T T e AT S 21 59 A A
9 THY & VR Afg A agd sifeid
3R o 21 SAfev aHeTe YR
THIST &1 TP HEAYUT eI a4 TRIT 8 3R
3rq fagrY 31k sfdera®RY gRT gd®T 3uaT
geeld SHAIRAD! 3R AmfSics-3nfeld &
[TRJ-TTY HRATT 3TETET & AT fdd @I
T TN 1A b i fasa strar 21 arat
BaMTd § & vRdta famr A ed e E st
TR A 3ifeies ATEAAY BT IUAVT AT
TTEd A 3ik B A1 3R 3BT WA
yafcd Hel &Y 35TTR & & fae 3ik
FHt-BHt Gel 73 JEl Bl F7aT & fae
3gifed & & fae fan yRdta faaar &
amIfSies Fenefarct sicter & YBaimdt
3CTE0T W TTSTT 3EHG 3IeaTd gIT fAdfia
3ik fafEd erdt & ofret (1946) (1943 &
SITTed & 3BTl b a1 W Ueh fioed) 3ik =
TR (1946) A 3T+ gRT fAcfera 3ik
15T 31 e R fafdd fooen 21

18 of 36

GRAPHIK DEVANAGARI SEMIBOLD, 7/9 PT

acsita R, wfcdd ged, fawe A, Jona
ST, D4 3G, Toed iR . iarm™
1A 3prmt fAd2re & gRT 1940 & €216 &
37d ¥ 1965 & 3id db HMIaR fa==T
3HTGIeT [ §31T1 TE PlIeT HRATT faAHT1 6
ot T BT AT AT 81 39 faAHr
U A9 & YRAT A1fge & 9gd 3ifée 3R
fotan 81 safee ardbTeia TS BT
TP HEAqUi 3eaa o T & 3k 3

FTI-ATf YR 3MTETET & ASTHIdd T
T TR I @b feiT fpar Trar 21 3ra-t
&3MTd & & uRdla faamr ¥ e e & st
HARS A 3ifeles ATEAAY BT IUAVT AT
T A 3Rk Hed A1 3N sTBT s
yaferd gel ®1 35PR B & fae ik
FHl-vl et 1A el Y s1Har & fae
3gIfed B & fae fban uRdta A &
qmTfSies F2refardt st & e3mdt
3eTE0N § TSIl 318HC 3eaTd gRI fAdfra
3iR fAifEd Rl & et (1946) (1943 &
SITTet o 3iehTel & aR W T ftheH) 3l Al
TR (1946) JdH 31T g [A&fard 3ilk
TS 31EHE 37eaTd gRI fafdd floer 21
T TR’ A gl B fhed THRIE Uis
YRHR a1l a9 & TRd1T Wd fisert 29uo

GRAPHIK DEVANAGARI SEMIBOLD, 7/10 PT

ggsiia R, wfd® ged, fawe da, gona
ST, A 3MTHE, Toed ik . erfarm
1A 3t fAd2reY & gRT 1940 & &2rb &
3{d 41965 & 3id de GHTIAR fa-HT
3fieler Y §3HTI UL et URAH &A1&
zqof T 1 fZEaT AT 1A 81 39 faAHr 3
9 GHA & MRAH A1fEe 4 agd 3ifelsh 3uR
o 21 safaie aH®TelT YRdTa TuT1st 61
Teh HEaqUi 3183 o+ T & 3R 3@
fagm sikt sfaeraeRi grY s 3uain
geeld STAifRID 3R amTfsie-anfefe &
[TI-ATRf YR 3MTETET & ASTHId D T
T TR 91 @b feiT fopar Trar 21 3rat
3nd I & rdta fEm d ed @ & s
HARS A 3ifeis ATEmY BT 3UAVT BT
g & 3ik #5391 38 gaHT sEHTA
yaferd gel #1 I5IPR w1 & fae sik
FHt-pHt gt A qE) 1 s1aT & fae
3gIfed B & fAE fbam wRdta f@amm &
arIfsies aenefardt srieler & eairdt
3GTROT A WTSIT 3HEAG e gRI fAdfeia
3Rk feifEd et & ciret (1946) (1943 &
ITTeT & 31ehTel &b aR W Uep fhen) 3k <=
TR (1946) JdH 31Te gRI [A&fard 3ilk
ST 31EHE 37eaTd gRI faifdd foer 21
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GRAPHIK DEVANAGARI REGULAR, 9/12 PT

qcsitd 3, Ficd gce, fare A, Juite I, dud
78T, %aTsTl 318HG 3iedTd, §@§cd QR Tad 31Tg,
Ted 3R ot offdR 31 3pmTHY fAderml & gRT 1940
& G2l & 3id ¥ 1965 & 3id dd AR f&AHT 3iaia
3[6 G3T| UL Plet MR FHHT & &of 1 o féw
Wamélsaﬁﬁmﬁgawﬁmzﬂam@wﬁ
W&l—@?ﬁ:{w IGE21] gl S(—IIMU H'—ICbIQdI"I HHCIICJ HHIS1
wwn@a@ﬁammwésﬁ?mﬁ—gﬁraﬁ?
SI(‘ISIHCbRI QR 84T U dgeld D'I"H-III{CCJCbI 3'ﬁ?
qmTfSies-3Mfeles & TTel-grel YRATT 3TaTet b AT dd
TG BT TRT ST b T o rar &1 3rot esand
J & Rt f@amr ¥ 08 @01 € 3 7ARaH O sifdd
ATEAT BT YA AT ITEd O 3R B &1 3] sTahT
STAATA Ydfeid Hel Bl 35TR &7 & fae 3ik dvft-andt
el 93 ge| Bl SdT & fae 3gifed B & faie fdbar
MRAT 87T & ATATISIG Femefdrat sfiala & Ya3iTdl
3CTEROT B dTSTT 3igHG 3ieaTd gRT fAcferd 3iik fafaa
ERt &b elTet (1946) (1943 & €ITTeT & 3idblcl b dR H T
fooer) 3k e TR (1946) Ta i< g1 fAcferd 3k
15T 31gHe 3iedTd gRI fAf&d fhed 21 ‘Aar 7R’ 3
Ugc! BT flheH THARIE S GREPR SdTl dd T YRdTT
a7 flhed 9’uo & g2 H 3iR 9k€0 & Gords | BT

GRAPHIK REGULAR, 9/12 PT

The parallel cinema movement began to take
shape from the late 1940s, by pioneers such as
satyajit ray, ritwik ghatak, bimal roy, mrinal sen,
tapan sinha, khwaja ahmad abbas, buddhadeb
dasgupta, chetan anand, guru dutt and v. Shanta-
ram. This period is considered part of the ‘golden
age’ of indian cinema. This cinema borrowed
heavily from the indian literature of the times,
hence became an important study of the contem-
porary indian society, and is now used by scholars
and historians alike to map the changing demo-
graphics and socio-economic as well as political
temperament of the indian populace. Right from
its inception, indian cinema has had people who
wanted to and did use the medium for more than
entertainment. They used it to highlight prevalent
issues and sometimes to throw open new issues
for the public. Early examples of Indian cinema’s
social realist movement include Dharti Ke Lal
(1946), a film about the Bengal famine of 1943
directed and written by Khwaja Ahmad Abbas and
Neecha Nagar (1946), a film directed by Chetan

GRAPHIK DEVANAGARI MEDIUM, 9/12 PT

qausita 3, Fwids gep, fane da, Jore 34, aud
TEea 3Rk dt. iaRm™ 31 3ppTH At & gRrT 1940
& G2 P 3id A 1965 & 3id db MR &1
3ieTet [ §3HTI Tg blet WRAT T & &of o’ &
o BT 1T @1 29 fGHT 3 50 guy & uRd
afec & 9ga sifeies 36 fofan 81 safee awTeft
WRERT GHTST BT T HEeaqot Sre2r & TRIT 2 31k 3r
fagrY aiik efderaeRl gRT 39w 3uAVT deeld
ST 3iR AT Sies-3nfeie & a1el-arel YRdlT
3TdTEt & ASTHIfdes LT T TR g1 &b AT far
STdT 21 370t Q3T A & MR faam H ed @ & 5
HARS A 3iferes ATeHY BT 3UANT BAT ATEd A 3R
T A1 IEI AP SLAATH Ydfeid Hel Bl 35TR B
& faie 3ik Fvt-a+t et 73 el Y 51a1 & faie
3gfed B3 & fae fdan urd faaar & amfsie
F2refarct sfiale & B3l 3TN H TS 3EHG
3redT gRT fAdfera 3iik fafdd erdt & et (1946)
(1943 & E7TTeT &b 3MBTe & aR B T fihen) 3k
TR (1946) Idd 3¢ gRT fAcf2ra 3iR =TT 3rgre
3T gRI faifEd foer &1 e TR’ A ugel & foer
FHRIE 78 YWHR STl 99 ¥ YR @d fised 2juo

Jommercial

GRAPHIK MEDIUM, 9/12 PT

The parallel cinema movement began to take
shape from the late 1940s, by pioneers such as
satyaijit ray, ritwik ghatak, bimal roy, mrinal sen,
tapan sinha, khwaja ahmad abbas, buddhadeb
dasgupta, chetan anand, guru dutt and v. Shanta-
ram. This period is considered part of the ‘golden
age’ of indian cinema. This cinema borrowed
heavily from the indian literature of the times,
hence became an important study of the contem-
porary indian society, and is now used by schol-
ars and historians alike to map the changing
demographics and socio-economic as well as
political temperament of the indian populace.
Right from its inception, indian cinema has had
people who wanted to and did use the medium
for more than entertainment. They used it to
highlight prevalent issues and sometimes to
throw open new issues for the public. Early
examples of Indian cinema'’s social realist move-
ment include Dharti Ke Lal (1946), a film about the
Bengal famine of 1943 directed and written by
Khwaja Ahmad Abbas and Neecha Nagar (1946), a
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GRAPHIK DEVANAGARI SEMIBOLD, 9/12 PT

qsita R, i e, fane J4, Jona a4, aud
T5e 3R dl. orfarm™ 318 sppTH et & grT 1940
& &2Iep b 3id T 1965 o 3id de HHIR fGaar
3figleT Y& §3HT| IE Blel HRd 1 &1 & @oi gr
&1 3 7T 11T 31 59 f83w1 3 59 a5 & wRdla
Tifdca & agd siféies 36R feian 81 gafee axeTeiT
VIR THTST 1 U HEea Ut 3feare o= 7T & 3kt 3
fagrY 3iik sfderaeRI gRI 54T 3UATT geerd
i 3R AmTfSics-3nfelds & Arel-arer YRdlT
311Gl & ASTHIfdes TTd BT T g4 & fae fbar
ST 213Ut [B30md A & yRdla faamr A ed ehr &
S HARETE A 3ifeles ATEAm) &1 3UAVT AT ITEd & 3R
& A1 IFI FADI SEAHTA Ydfcld Hgl Bl 35TR B
& fae 3ik wil-mt gt 7 gl &l s19a1 & fae
3IgIfed B & faw fban yRdt f@aar & amfsie
Ferrfardl siiglet & YB3HTd! IGTEUI | W1 31EHG
3Ty gRI fAdfera 3ik fafdd erdl & aret (1946)
(1943 6 &7TTeT & 31epTel b R § T fbed) 3iR e
TR (1946) Aa- 3TH<e gRT fASferd 31k =i sigve
3reqT gRI fafed foen 21 “Atan 7R’ A ugat o
fiser AHRIE Uis REPR ST dd § YRl @dd

GRAPHIK SEMIBOLD, 9/12 PT

The parallel cinema movement began to take
shape from the late 1940s, by pioneers such as
satyajit ray, ritwik ghatak, bimal roy, mrinal sen,
tapan sinha, khwaja ahmad abbas, buddhadeb
dasgupta, chetan anand, guru dutt and v. Shanta-
ram. This period is considered part of the ‘golden
age’ of indian cinema. This cinema borrowed
heavily from the indian literature of the times,
hence became an important study of the con-
temporary indian society, and is now used by
scholars and historians alike to map the chang-
ing demographics and socio-economic as well as
political temperament of the indian populace.
Right from its inception, indian cinema has had
people who wanted to and did use the medium
for more than entertainment. They used it to
highlight prevalent issues and sometimes to
throw open new issues for the public. Early
examples of Indian cinema’s social realist
movement include Dharti Ke Lal (1946), a film
about the Bengal famine of 1943 directed and
written by Khwaja Ahmad Abbas and Neecha

GRAPHIK DEVANAGARI BOLD, 9/12 PT

dsita R, Fwfce ged, fane Ja, Jona a4, aud
T5ed 3il dt. 2iar™ S 3prml fAderml & grr
1940 & &2Ieh & 3id A 1965 & 3id deb AHFIGR T
3ficler Y& §3HTI T BT WRAT fam1 & ‘woi gr
1 R A Sra1 21 30 83w 3 39 aua b uRdla
mﬁmﬁagaarf“mﬁﬂmﬁmélgaﬁvmﬁﬂﬂ
VIR TS BT T e 31eaR g TR & 3ik
3rg fagrAl 3ik sfagr@eRI gRI s8®T UAbT aded
SHHiRAD) 3R aIfSie-3nfeie & arel-arel Rda
31T & AT D T BT TFRMT g1 & foe fban
ST 1 31Ul E3Td A § uRdla faRar A ed @b &
51 ARSI A 3ifeieh H1eam) 1 3UANT BT I1Ed &
3R ®d A1 38N gHE R Vafdd Hgl B 35ITR
TR & e ik Hl-wl g 72 el &l 591 & fae
3IgIfed A & fore fban yrdta faar & amfsis
greiardt 3icler & B3l 3aTER0N H 1T 318Hq
ety gR1 fAdfia 3k faf@d erdl & ret (1946)
(1943 & DT & 31hTel b aR W T fther) 3R <=
TR (1946) AdH 3MTH< gRI fAdferd 31k warsi 3rgae
3[ea gRI feif@d fhed 21 ‘e TR’ A ugal b1
foser AWRIE Ui PR SitdaTl da A YRdla wda

Commercial
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The parallel cinema movement began to take
shape from the late 1940s, by pioneers such as
satyajit ray, ritwik ghatak, bimal roy, mrinal sen,
tapan sinha, khwaja ahmad abbas, buddhadeb
dasgupta, chetan anand, guru dutt and v.
Shantaram. This period is considered part of the
‘golden age’ of indian cinema. This cinema
borrowed heavily from the indian literature of
the times, hence became an important study of
the contemporary indian society, and is now
used by scholars and historians alike to map the
changing demographics and socio-economic as
well as political temperament of the indian
populace. Right from its inception, indian
cinema has had people who wanted to and did
use the medium for more than entertainment.
They used it to highlight prevalent issues and
sometimes to throw open new issues for the
public. Early examples of Indian cinema's social
realist movement include Dharti Ke Lal (1946), a
film about the Bengal famine of 1943 directed
and written by Khwaja Ahmad Abbas and
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gjfSRrs1 Mfdc BT HW GIGATed Blosh (ST :
RIgp3eR, HERTEG, - AT, 96 hgaRt 2-48) B
faauefAfidt HUR HERTGId S a YRATdTS
Ufeest ot gid 3ot ATTETa RIAT IRatT
faaueiaT 5T I 31Td . 9893 ATST it
fAATOT Besest ST BRETe 81 Hep fiaue Arélt @
YRt faaucygsctean gfagradte aime faaue
BI. 9830 THdAT 3T 98 ISR BRfdAld
it qu fazuete T 26 weueidt [Afrdt bol.
RART AT TR SRS f[aavcfaure
ANTEHEES YRAT faageidics araranesd hiod
QREBR &1 qdid HIST GRBR fGesT STl

Sttaafka

STCTHTRS Wlosds AT 5T ATRIDIE did fbasTHi-
TR 3{ARTAR U R dh3aR A9 STHT. i
TEles Ufdg TIpd def 8. 8.9, 3¢Cu AT it
T 3131, TP 3T 3HTE, {ag I YT ddal. 8.4.
(R0 TAHT 31. 3. G 3ol SIITeR d BT v,
gsicl A9 feicud T, dastH, Rdred, AT,
BRITAAUTGST ScTal TISet faldses. it e ey
BIAMIAPR U FdHI G besl. Uig, e
2 TSl AP I 3gebld T TH
Terit 3107 e SrTaeTer i1 d TTd ATSTd
BT, BAPBd, et cGfAER def-T AR go
STIGITRI UehT TepTafT, STHA Bles B3ceT ATl
LTS GIoReHAH FEULH BTH huaTd Feft
(AT, T Y8UST THTATHS 3dhd d
NGNS ST deladed d -1 BUTsdT Jaard
& bl [Ty BUTST dATd d dieharTR &ld.
It AT ATIRTAIG BTH bos. Je i Wa-ar
INITIRIST STHAT It BSt. BUTS AT
T AEHBTT31 I fdare g1red HTfOT WIcshHt
BUTST JAATITH BIIAI] AAH BIbdT. I
®IeW 3% & (Life Of Christ) & q&buc
UTfecITHaR T 3T B&f 8T A
RIS dobdes T 9892 TTh! =T =TT Bledg
& Ufg®T HbUc Flewml. di 3 | 9893 AT feasft
HEET pRIFZM faauctgrd Yafei-T ufgediar
SRATUAT HTAT. TIANETS AT SIGTATRd BIdds

AT UL, Srerarediar ufgst fAaue a9auTd

Commercial

GRAPHIK DEVANAGARI MEDIUM, BOLD, 10/14 PT

€jfS131 TMifdc Bisd HB aIarTed Biod (37 :
RighzaR, HERTS;, - A1f2id, 28 bhgdRT 2]8Y) 3
faauefAfddt UIR HERTSId e T YRATde
ufgcst @radl gYd 3nfor araréle &iFT YRt
faaueiaT 3-d AT iTd . 9883 ATGT iAt
fAmToT eyt ST gREEig &1 4 feiue mrdt @
YRt vy gfdgrrdie ama fiaue
BRI, 98300 T dIT 3T 9% AT BRfdld
it qu faFueidt @ 26 Byueid! f[Afid Hat.
I ANTEHTEES MR fIagidls grerams
Bl PREPR g1 Fdfd AlGT YEBR et Sl

Sttaafaa

CIETATEd Bleseh e ST ATTBIE d1d fereotHi.
2R AR FUTAT Righadr A SAT. Aid
qsle Ut T pd daf 8id. §.9. 2¢CuU ATt it
W 3.3 T 31 311E, HIE A YT adel.
3.9. 2R 1A 3. 3. A 31T STeATR A FAT
vaH, gsicl A fFicudal, dastH, Raled,
faawor, BRIfAavTRST el MY f2idba.
it Me A BRIAABR U FdHR™ G&o
PB1. UG, M A2 S5 FdlfAdb I
3hTd Iidl UeH Ut 31Ul He emdedra’
AT A 7T ASTd BN, Bddbd, it =fAT
Feft AT Yo 'SIGIRI UhY Tebrail, STHA Ples
R Hef fABTS!. i gsusan WHaTHs
BABI d ABART GEUFTT eTdes d i
BUTSAT FTHR 6 bosl. R surs<an dard
d AIBETR 8d. i1 AT Adaniaiad B1H dos.
Ye it Wd:d1 BIUAET BIe], a8 Bursdl
Tt a2 3fot AT PATATIST STHATAT Tt Bl
SIS 3HTfOT WhTddst BUTS T ATTRITY BRIFT
MR BBAT. Yo BTeth 310 &I (Life Of
Christ) & HebUc UIfEedTaR it 3T Baf
Eo T [AART AaATIThGs doddc d 9892 ITa!
it 51 ERFEg &1 ufeet Hehuce Bleal. di 3 7
2893 T fazft Haswan BRIAzA fAauci g
erhiT UfgeIicT GRAUATA TST. TIAIETS AT
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GRAPHIK DEVANAGARI SEMIBOLD, BLACK, 10/14 PT

€if$us1 Mfdq Bisd 3t AaETRd BIesd (3777 :
bz, HERTS, - ATf2idb, 26 bdrt 2]48) 2
faauefAfid HUR AERTSI4IS T HRATdIS
ufgcst cradt g1 3TfoT IraTdta i YRd
faaueiar s AT 3Td . 2%¢3 ATST i+t
fAmfor Beyest st gRzeic &1 g fazue mrdt a
YR fAauegsdten gfdgrrdis s faaue
B, 28300 TN 3T 2§ auTea BRfdbId
it qu fazueid a 2¢ et fAfdd! bol.
IJh ANTEHIEES MR faageeitdie aerasd
HIcsdh YIEPR &1 ddid HIsT YWHR fGaT Sial.

sitaafEa

STETATEd Blcsch e ST+ TRIehIgA did ferosral.
X AR HUIT bR A2 TSI, Aid
Tdtes Ufdg Hepd dat 2ld. 8.49. 2¢¢u A1t it
W 3.3 Tpos 3T 3H1E, Has I Ydl ddadl. 8.4.
9¢R0 TS 3. 3. A Jeilvl TR A BST Ha,
asiar A2 FFicud eI, daalH, [ied, [iadar,
BIAAAUIGST sTGl T f2idcs. it e
Y9 BRIAAGR BU[H JdHTI B Bol. Ui,

M A SIS dTfAD IR Igdbld Aidt
YH Ul 3107 5 SMdedTaR AT d ITd |isTd
BNTS. Fadbd, Al AT dejt e e go
416} FTUeHA FULH BTH HRUATH! Helt
fASTS). AT eSusAUT WA Bddbid d
ABAT dEAIHAT deldes T il SUTS T AdIRT
& b1, FISTE BUTEAT d41d d dibaITR 2ld.
it =T Adantarad B Fbos. ge il wa-ar
AT ST a1t dl. BUTE AaaraTd
BUTST AT BRI AR S1HST.
BISW 3T &I (Life Of Christ) 81 {dbuc
UIfEeaTHar il 3T &l gl fadian
AP doddcs d 2822 TTA! it AT
gzt 81 UfgaT ouc HIedl. al 3 7 2823 T
feazit jarsan Rz fAaueTerd Nerwian
ufgcaicl gRIGUATA 3MTeT. TREAAIETS AT STETT-

Commercial

GRAPHIK DEVANAGARI BOLD, 10/14 PT

STETHIRd WTesd Alel 5T+ A12IhIg did fbetsil.
S AR IHHOTAT Zddbzar Y2 TSI, i
a€le Ufdg @ pd aat 8. 3.9. 0L AT it
3.3, &poS 3T 31E, Has A 721 9dl. 3.4.
2¢R0 AT A. 3. g F«iol STATR A BT HaA,
a31a1 A Ficudost, da=H, e, faawar,
BRIfAAVTGRST saTd M fFids. i+t men
A2 BRATAAGR [ ATHE & Hal. W,
MM A2 SIS AT Fdifch I 3gebTd Aidt
W el 30T 7 SMacarar i1 d 7d Asrd
BITS. Sadd, il AT defHl At go
) A16) FToeHA WU BTH dudTHl deit
fAaT). e gsuse @HTaRe Sadid d
Asdea deqidn bersd a Ai-l sursdr aadra
& »ol. [T sursn da1d d aibaR 2.
il st Adantatad B Fes. e i+l w@d:ar

GRAPHIK DEVANAGARI BLACK, 10/14 PT

TETATRd WHToses AT ST ARIBIE did fhesiHl.
S AU VAT Zdbzar A2 FATST. ATY
adle uftig HEpd a1 814. 8.9. 2ccu ATt it
W33 W 3T 3M1¢, a3 A2 ydr ddaT. 3.4.
2¢%0 HIS 3. 3. G 30T FMTcATR A HST Ha,
astar A fAicudet, da=4, ¥ared, faadar,
BRI ST gaTal Ml fAids. & men a2
BHRIfAA®GR U HTHTI Y BT, U, M
A2 ST AT HTfAeh AT Iabld il werd
Yol 3101 e PTacarer i1 d 7Md @1sa
BPTS. Sadbd, il gfier defl A go
HX)"A18) FTCH FEULA BTH HRoTHl Heil
fiTdl. e gsusn FEMTarg® Sadd d
ABIT deFiT deTse a &+l Bursar Aaar
g dol. [N BuTSw d41d @ aiha TR 8.
i+l asn Adantalad & Fa. e i+t w@a-an

commercialtype.com
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Marathi

GRAPHIK DEVANAGARI REGULAR, 7/9 PT GRAPHIK DEVANAGARI MEDIUM, 7/9 PT
SIETATES HIesds UTelT ST+ ATEIhIE die SICTATEd Wiesdh ATl 5T TSIl it
f@IHTER 3ARTAR ROTIRT Rigdszar A FTHT. fhoIHteR 3iarTeR FUTAT Righzar A

D TS UGG TPpa def BId. §.4. 90 TS
i AR 3,31, Tpes 3T TS, Hars A YT
TdeI. §.3. 280 ATS! 31. 3. T Il giedTaR
d BT HaH, g81a1 I HieadaT, dae,
Ared, RAadol, BrafaavhaT saTe! Tiset
faieses. @it Mg I BRITfGAGR B
AT G BT, U, el A Slesen
I I 3gebTd et WerH et 3oy
He SR i1 d 7Td AT BITe.
BB, e GfAeR deHT TS o

Heft AT, RTeaT d8usT THTATH® Badhd
A BT ST el d AT BaTSdl
I G6 bos. BT BUTST daTd o
Y& i Td- a1 BIUETT FBIEHT, a3d BuTsdr
BUTS TR T ebT=is e fadrg
STTc 3{T(0T thTecht BUTSTT TR BIRIFTT
IR BIBAT. I BT’ 3 & (Life Of
Christ) & JoUc UTfgeIdR =T 3 Bef
gl fer=i<T <IadRITdhs dode T QQQQ?TIE’T
it 1T EREEe 81 Ul Hebuc Bleal. i 3
T 98¢3 T falt Hag e BiRINeM faadeiard

STOT. i 91® Ufdg d%pd daaf 81d. 8.4,
(LY ATST i T 31,31 Tped 3T IS, HaIg
A2 YA TASBI. 8. 9. R0 ST 3. 3. g 3ol
BITITeR d BT ¥, d8iel A9 fFicudbar,
Tt f3iapes. i<t Mg A BRIHAGR o
FIATI G& P31, U, Mell A2 FSedn
TP @I gebTd et Jerd et SiTfor
He SMaedTdR T d g JISTd BITeS.
Badd, Qi AR defft TS go

Heit fAwTS!. AT Fus THATHS Sadbd
A NBAT SEMIAT el d it BUTSAT
FAE G& FHoT. T BuTS=n dard o
¢ Wil wd:T BIUAT] HIed], aid Bursd
qﬁaﬁaﬁa’;‘fs{maﬁa’taﬁm

PBIIAT IR SIBeT. e BT 31 fEd
(Life Of Christ) &1 J&®Uc Ulfgcaa? it
39S B&f gB T (AT AATTATHS dddes T
2892 AT T AT 8RR 81 Ufgdl Joue
PICHl. dl 3 7 2893 T foazhl Hadan Rz

GRAPHIK DEVANAGARI REGULAR, 7/10 PT

STETATES Whlesch ITell ST ATRIbIE didl
foeIHIeR 3faRTaR 3T Rddhzar T
1. I aEie UG Tpd def 8ld. 8.9
(L AT T T 3.3, T 31T TS, Has
A2 YT TdSI. §.4. %R0 ATST 3. 3. T JaAT0T
SRITR d Bo3T ad, gsier A faleudsor,
(‘idp‘il"I, dTIcH, AP AT, SIATTAUTD AT

TS Tt fiepes. it e A BrRIEASER
TEUTA a1 G BT UG, MEM I gode
ATeh T IoebTd et YoM Uet oy
T SIMAeATaR QAT d TTd AISTd BITe. Badh-
I, it gfAeR e AT go

uaTet deft fRBTS!. AT fgus=n
TITATH BaDhId d AP ST heTdbes
g i BUTSIT AT Gb dbesl. FRiwmd
BUTSTT dATd d dTBEITR &id. i1 3T
faqtared B Pes. Ie =it @a-ar
BIYATT BIEAT, dad BaTSTl 7t dof 3Mfor I
SNATATIBT STHATT IR dbod!. BUTS TR
Lbloodﬁ"rl &u|s°w| JHNTH PTIHIT ITHIH
BIPBAT. I BTew 3T & (Life Of Christ)
& HUC U= i 3 Bl 83T

Jommercial

GRAPHIK DEVANAGARI MEDIUM, 7/10 PT

SICTATEd Wiesdh AT ST+ AIRTehIE ot
fhoIHteR 3iarTeR FUT=AT Riddhzar A
FIe1. i a8t Ufdg d%pd ae 8id. 8.4.
LU ATSHT T TR 3.3 TP 31 HTE,
HaE A YT AdT. 8.9. (R0 ATH! 31, 3.
A SOl SR d BoT Had, T8IaT I
BRIAAVTGST STE M 2o, it
MEM A BRTAAGR VA AR &
PBAT. T, el A2 FATesed Galfeb
IR IpTd it UH Ut 310l g5
SIMACITR AT d I JIsTd BPTe.
Badhd, Wit egfAeR deft A e go
BTH FHRUATT Teft T, @I gsusan
THTATHSS Bahd d AlbIeaT deHiAT
HerBe d Al BUTSAT AT & Bal.
TR BUTSTAT daTd d AThaITR 8. Jist
ST AGAATATEd BTH PHos. I i &a=ar
BIUATT Bled], add Bursdl Adt a2 for
A INATARIST STHHAT aRY Bl BUTS
BTSS 30T Wicsdh-1 BUTSTAT AT
BRI AR BIPAI. Je BIeh 3H1h

23 of 36

GRAPHIK DEVANAGARI SEMIBOLD, 7/9 PT

STETATEY Bl Fiel ST ATRIBIgA did
fhoiHteR 3idarTer 3FUTAT Rigbhzar I
BTe1. i aEles Ufag €& pd dat 8ld. 3.49.
24 TS i TR 3.3, Tpos 3T 31TE,
HaE A YA T, §.4. (R0 TSI 31, 3.
g 3ol STeaTa? d Bost Wed, Jter 3
felcaed a1, dastH, ¥ared, aser,
BRIfAAvTHST TGl M fFidhes. «ivt
M A BRAMAABR B dqTI &
BT TG, M A FTcsedn Gaid
T 3gehTd it W Uet 3for §e
SMAITR ST d 7Td QST SPTS.
BaH, il A defHl S go
BTH HRUTL deft fAsTest. e gsusan
THTATH SAPbId A AIBIeAT deaiT
HeTee d il BUTSIT AT & Bol.
fEIosTIE BUTSAT dATd d dThearTR 8. i+t
st Adanfatad & B qe i+t @a:ar
BITETT bIeo], aid BuTStl Adl a2 3for
30T BTl BUTSTT ATTTATH BIIHT
AR SHST. Y BISH 31 &I (Life Of
Christ) & JhUc UlfgedTa i1 3aes
D& TSN (AT TIPS dosacs a

GRAPHIK DEVANAGARI SEMIBOLD, 7/10 PT

STETHTEY B AT 51 AIRIBIE dtd
fhoiHteR 3idarTeR FUAT Rigdbzar I
BIG1. i a1 Ufeg €& pd det 8ld. 3.49.
2Ly TATA! Wil T .31 T 3T 3TE,
HaE A YA AdST. §.9. R0 TSI 3. 3.
A 1T SR d BT HaH, TSIaT A
fRicusot, das1H, FaTeH, fAawor,
BRIfAAvTHST ScTEl M fFidhes. =ivt
MM A2 BRAMGABR EU[H FaH™ §&
PT. g, M AL ST FalfAd
IR 3gehTd il We Uet 3foi 4o
PMAITR AT A 7Td IS BPTS.
B, ATdl AT defHl Ao e go
TH BRUT el fResTest, e gsus=n
TWHTATHS BaHId d ATBAeaT GeEiT
Herees d il BUTS Il AT & Bol.
fPiema BUTET dATd d aThaITR ald. it
A= Adanaiad B $. e il @a-ar
BIGE BIeT, ald BuTStl Adt a2 3foi
30T BTedh-1 BUTSTT AT BIRIHT
AR SHST. Y BISW 31 &I (Life Of

commercialtype.com



Graphik Devanagari

Marathi

24 of 36

GRAPHIK DEVANAGARI REGULAR, 9/12 PT

SICTATEd Blesds el ST ATRIGIE did fdhdiHte:
3fARTAR 3UTTIT RidgdbsaR A ST, i I8l Ufdg
TP def E1d. 8. 9¢CU TSt AT T 3.3, T 3HTh
31TE, HE A Yd3T vdasl. 8.4. (R0 ATest 1. 3. A
30T SITITaR & sl Wad, d81eT A feicuds !, dastH,
Xdred, f[AadeT, BRIGAVTEST STel Tte! faidses.
i M A BRIIASR U FdHTI & bl U,
TNET A S5 L {-db WITTT 3gdbld Iidt Jerd
Ut 30T Je SaedTar T d T1d A1t SPTe.
@adid, it AT deft AT 8o 'STTRI deht
T3, STHA Bles Bcel AT 3D STl TR
AT MR QRTded AJ&0T T 'ATS FIFeHHT UL
PBTH BRUATH Heft [HBTH]. IRT YgusT TWHTATHS
BB d AR G deladed I T BUTsdl
AT 6 BT, ST BUTSRT dATd d dThaITR
BYd. Qi 3151 Adaniaiad B bes. e it Wa-ar
BTIRATT BIGHT, a9 BUTSTT dl a7 3107 I 3nJTAT-
AT STHATI It Bot. BUTS JdIRITd T TEBT=-
31t ) fdaTe glTes 3107 Bl BUTS T TdITRITH
BTIFTT IAHITH BIh 1. J& Blab 31 & (Life Of
Christ) & HbUc UTfgcaT-d? i 3Tucs Bef 85T
fIATRT ZTIRITGS dbdcs d 9892 TS =it AT

GRAPHIK REGULAR, 9/12 PT

Dhundiraj Phalke was born on 30 April 1870 at
Trimbak, Bombay Presidency into a Marathi-speak-
ing family. His father, Govind Sadashiv Phalke alias
Dajishastri, was a Sanskrit scholar and worked as a
Hindu priest conducting religious ceremonies and
his mother, Dwarkabai, was a housewife. The
couple had seven children, three sons and four
daughters. Shivrampant, the eldest, was twelve
years elder than Phalke and worked in Baroda. He
briefly worked as the Dewan (Chief Administrator)
of the princely state of Jawhar and died in 1921, at
the age of 63. Phalke's second brother, Raghu-
nathrao, also worked as a priest and died at a
young age of 21. Dajishastri taught Phalke to
conduct religious rituals like yajna and dispensing
of medicines. When he was appointed as a
professor of Sanskrit in the Wilson College,
Bombay, the family shifted its base to Bombay.
Phalke completed his primary education in
Trimbakeshwar and matriculation was done in
Bombay. Phalke joined the Sir J. J. School of Art,
Bombay in 1885 and completed a one-year course

GRAPHIK DEVANAGARI MEDIUM, 9/12 PT

STCTATRd Wicsds Il ST AIRIhIg ot fdaiHter
3iARTaR 3FUTAT RdbzaR A9 ST, I deie Ufg,
H&Ppd dat 8id. 8.4, LU ATH il T 3.3, TS 316
3MTE, Hag A2 Y21 TdI. 3.4, R0 ATt 3. 3. ¢
3ol STITaR A BT Had, gsier 39 fFicudal,
f2imes. @it MM I BRIGAGR FBUH FaHRI &
1. TG, M A ST Gl I 3ghbTd
it germ Ut 31Ol Je eridedter oiAT d 7Td AsTe
BT, Baddbd, Aidl AT dejAt AAceT go
FIUCHAA FBUIA BIH BIudTd delt fAwTe!. =i
ESUSIT THTATHS BSdehid d ANBIIAT G doelases
q il BUTS T AT G A1, [Hsma surszan
dATd A IIBaITR Yd. it AT Adanfalad B bo.
Ye il Fd Tl BIRAMT Bleo], aid BuTgdt Adl da
30T I3 3NATATIST STHATT dRY Bodl. BUTS AR
3{T f&iFa" (Life Of Christ) 81 qebue Ulf@ear+aR it
3TUS B8l G [IATRT AdTTATDS dB5ees d 9992

Jommercial

GRAPHIK MEDIUM, 9/12 PT

Dhundiraj Phalke was born on 30 April 1870 at
Trimbak, Bombay Presidency into a Marathi-
speaking family. His father, Govind Sadashiv
Phalke alias Dajishastri, was a Sanskrit scholar
and worked as a Hindu priest conducting
religious ceremonies and his mother, Dwarkabai,
was a housewife. The couple had seven children,
three sons and four daughters. Shivrampant, the
eldest, was twelve years elder than Phalke and
worked in Baroda. He briefly worked as the
Dewan (Chief Administrator) of the princely state
of Jawhar and died in 1921, at the age of 63.
Phalke's second brother, Raghunathrao, also
worked as a priest and died at a young age of 21.
Dajishastri taught Phalke to conduct religious
rituals like yajna and dispensing of medicines.
When he was appointed as a professor of Sanskrit
in the Wilson College, Bombay, the family shifted
its base to Bombay. Phalke completed his primary
education in Trimbakeshwar and matriculation
was done in Bombay. Phalke joined the Sir J. J.
School of Art, Bombay in 1885 and completed a

commercialtype.com
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GRAPHIK DEVANAGARI SEMIBOLD, 9/12 PT

STETHTRY BTcses ATell ST+ ATRIebIEA did fbesiter
3[RTR 3HUTAT Zidh3dR A ATST. i) dele Ufig
HEpd dat Bld. 8.9. 2 C4 TIS! il T3, TP HTH
HTE, HaE A YA AdSI. 3.9. R0 ATSI 3. . A
3ol SATeATR d BT Had, Fsiar 32 Ficadwor,
fFiss. @il Mg I BRATKASR B[ a9 g&
1. TG, Me A FTST b I Iabld
it gerd uet 3nfui g emacarer <i-T A 7a dlsTd
BITS. Fadbd, didl AT defHl Adc e go
FIUCHAA WEU[H BTH HvaTdl el fAwTel. @en
EZUSAT TWHTATHod BAPBd d AIBIT dei1 doeTaded
a i+l BUTSAT AT & Sl fFama sursan
dATd d IR Bla. i1 A= Adanfalad e bes.
Ye i+l &Id:A1 BIIWTEI Bleol, ddd Bursdl 7dl da
3iTs f@ea” (Life Of Christ) &1 gaue UTfgeam-iaR
il IS B&l TS AT AT AdATATHS d5acs d

GRAPHIK SEMIBOLD, 9/12 PT

Dhundiraj Phalke was born on 30 April 1870 at
Trimbak, Bombay Presidency into a Marathi-
speaking family. His father, Govind Sadashiv
Phalke alias Dajishastri, was a Sanskrit scholar
and worked as a Hindu priest conducting reli-
gious ceremonies and his mother, Dwarkabai,
was a housewife. The couple had seven children,
three sons and four daughters. Shivrampant, the
eldest, was twelve years elder than Phalke and
worked in Baroda. He briefly worked as the
Dewan (Chief Administrator) of the princely state
of Jawhar and died in 1921, at the age of 63.
Phalke's second brother, Raghunathrao, also
worked as a priest and died at a young age of 21.
Dajishastri taught Phalke to conduct religious
rituals like yajna and dispensing of medicines.
When he was appointed as a professor of San-
skrit in the Wilson College, Bombay, the family
shifted its base to Bombay. Phalke completed his
primary education in Trimbakeshwar and
matriculation was done in Bombay. Phalke joined
the Sir J. J. School of Art, Bombay in 1885 and

GRAPHIK DEVANAGARI BOLD, 9/12 PT

mmmmamgﬂ?ﬂaﬁﬁﬂﬁa
SiaRTaR MUTTAT Riddh3aR A2} FATST. i) dsSis
Uffig H&pd daf 8ld. 8.49. 204 AT il &3S,
Whs 3T TE, Has A WA AdST. 5.4. 2R0 TSI 3.
3. g Jol STeITR A BT Had, gsiar 32 Ficusar,
fFirss. it Mg A BRIfAAGR BUH TaH™ §&
P, wig, M A2 TS dT AP I IbTd
it yrem et 3ol Y5 PiacreR &[T a ma

IS BPTS. Saadd, |idl AR defHt T go
FIUCHAH WU B BeodTdl Hefl fAwTe!. i
ESUSAT WHTATS Saehd d AlbAd<aT derdi=T
Hersd d il BUTS Il AdH™ g% dol. Fisma
BUTSHT dATd d dIhePTR g1d. it =1 fdaaiarad
BT b5, g il &Id:°1 BIYAHT BIeaT, dad
BUTSl Al d2 30T I3 3RATHRIST STt ardt

ST 3107 WIS+l BUTS T HATHRITH BTRIHT

TN BBAG1. Y& "BISB T feEa” (Life Of Christ)
B hue UTfEcdr-iaR i+l 3TUS S&f g faaizn

Commercial

GRAPHIK BOLD, 9/12 PT

Dhundiraj Phalke was born on 30 April 1870 at
Trimbak, Bombay Presidency into a Marathi-
speaking family. His father, Govind Sadashiv
Phalke alias Dajishastri, was a Sanskrit scholar
and worked as a Hindu priest conducting
religious ceremonies and his mother,
Dwarkabai, was a housewife. The couple had
seven children, three sons and four daughters.
Shivrampant, the eldest, was twelve years elder
than Phalke and worked in Baroda. He briefly
worked as the Dewan (Chief Administrator) of
the princely state of Jawhar and died in 1921, at
the age of 63. Phalke's second brother,
Raghunathrao, also worked as a priest and died
at a young age of 21. Dajishastri taught Phalke to
conduct religious rituals like yajna and
dispensing of medicines. When he was
appointed as a professor of Sanskrit in the
Wilson College, Bombay, the family shifted its
base to Bombay. Phalke completed his primary
education in Trimbakeshwar and matriculation
was done in Bombay. Phalke joined the Sir J. J.

commercialtype.com
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GRAPHIK DEVANAGARI REGULAR, SEMIBOLD, 10/14 PT

 9¢ok HT HIfed! 77T 3fffd HHISEADBT WIS
A ehT SecITd ddal AUTaTHT EteTiTit f8rTeT ¢
&SR R =eT HIfeld! JATgHT 38dh! WGl
TR faIT 3r2ifd fRHTETIPT 37ell uddgered
V=T ufgel 3aTs A1faud! f@ATe afamidt @arer
(¢,202 fAeR) B | I4 f@HTetep! 3aTE AT9Ufe
THATS TARBT 37el fErTer fAves! fe= | ufe
T 9¢8¢ AT Hog5IS D] IaTg ANGAT I THPT
JATE ¢ B3R U Y (& AR & v (AsRaTet weufes
oIS HTTS HARDI 3Tl TR Wil | gt
T 31T FEHICTEwd! IATE AT I 36E AS el
TR 9d 36 SSATH! BRATAIHT UoTsdl | TTdb!
BRY 9 afufes T ecu? AT 59 TRATRN faeads
YT 37el! FIRaR U1 S8R W, IfaeR I dehl
39T R &R 2 fibe WAt AT |

Te[H RIZUT

T 9’UR T AT ZrgHT T ANTRBED BT
TIRATE 3RIEVT 7+ &iiepfa fewafes a equ3
THHT JBRIAT ATTRBGERGIS A AHRIZUTH]
BI i< AT fegTa! oy | T 2jug AT Thrdr
ANTR&BEBGTE I T Quu HI W ANTRBERBTS
RIET Al fGguan! for | dorId! fEATSIH
Tfifdes 3T UgTs TaH fZHTe JeTgHT BifaH
T TReT Teb U1 3Hfeipd Sigd cadls THE
AdTp! (feH fe58) BumT fA]a TRep! oY | 370
Jcd TRPT THES A 9836 HI ATRHTTR! ATEHDB
ATATHT HB AT BHS T Heb | TPl AHE Sol
fera | faucasT ATMT T 98uR HT TSI AIHE-
® Ul &1 FHTAZ HUBT fT | Iord AHEHT ST
U8, TH dIREA, ITed, 3ieh WKL, TSHUS
JSCHTBIC I ITevd dTge! THTAST MTURT U |
AT I AR UfAdTd! BIfT TR B
IeH T I BRid! Wil oy B TRGT
foIv | AfSIS®TS FruTgwd! TRGR ¥ 3RIE0T THEHT
HHTAE! g =0T TREe! ferY | < Hrefdics
ITATHT HHAT 3R 2T RIcd! Higs
Ufdriag TuaT f2ifdr TemuaT ReewT fee | 3o
ITATHT G YbRPT RIS IUBRUTEH YAITHT
TITSTSHT I8 | H 2¢ HT fAgH © g1 disodl I U
GdSTI 8 TaH ATHIAITE Fuieh! ATHT Wladre
fBifdRath JRed TR | a1 T gHT=Aes GHHT !

Commercial

GRAPHIK DEVANAGARI MEDIUM, BOLD, 10/14 PT

T 2CoR HT HIfeed! THT 3rafd HHISAAD!
QST fAh T Se[Ed ddel AUTerT giarmit
fBATe ¢ §TR faecniw=1 ATfde! 3aTgHT WWh!
TERGIed TRebT foe 3r21fd fEaTerIesT 3rme
Yddgened A9 Ufgel 3918 AT f@aTa
eltenTfRY f&mTet (¢,202 fieR) B | I fEareia)
3ATS ATIUfE TATS GARDBY 3ra fgaTet viduas!
fI | Ufes @ 98¢ AT BoasISHTD! 3aTS
AU I THP! IS ¢ BSIR U HY (& AR B vA
TR AT | IE A 3 fRHTeTg S ! 3a18
TGN I 3PS TSPha TR Td 3% Sf=ZATH!
BIRITAIHT USTSd! | THD! BRY diF a9ufe I
9CUR HT 3T TIRHT fadeads aavT 3ra foRaR
Y= &R HAl, AfdR ! 3418 2% IR R fhe
toik ol

WM RIE0T

T 2’UR P! ITST TgHT & APTRBEEBTS
TIRATAT 3RIEUT 7T+ Wipid [GEUTE T 2%u3
AT ST ANTRBEDSTS ABes IHRIEUTDh]
B 31f<w HiesT fSgua! fora | a9 9’uy AT ol
ANTRBEB OIS I T 2Ruu AT WHE ANTRBED SIS
3RIZUT 3rAfd fGgua! for | d@TId! fdaraa
afdfdes 3T UgTS UaH fATe TeTsHT difaaT
YT TRebT Teb AT 3ifeipd Sile geals Tgg
Adre! (e foeR) TUHT e TR fe | 373
AqJcd TRb] AHES I 28386 AT ATRATATHI
ATEfAD ATATHT ABesdl SIS T ddbe | bl
AHE 3ol feiT | faueent ATRMT & 9]UR AT
TehT AIfAHEE Ul 8T AT MU T | 3o
HHEHI 551 AU, TH dIREA, T, 31eth WL,
fAETE® dTCHTPIC I ATSH ATgcht THTAZ HEHT
foe | FRideT SR AR ufFda! SIfT IarEaR
%1 I CH EIAEs I BRIG! Biel faol BrRY
TRPT fIT | ATSHIE FuTewd! TRER # 3RIEUT
THEHT FHIA2 g fAa=on TRee! feran | <
ATEfA® ATATHT HHAT MR fFfdRea caicdia!
HIgSTaH Ufddg ®UAT f2ifdR Tmu=1 TR
felw | 3ohd ATATHT G YhRebT 3HfcRIST IUBRUTE-
% YRAITHT ATSTHT 2T | & 2¢ |7 fdg o a3t
ASST R UTH GASTAT &< TaH ATHIATS AUTeh!

commercialtype.com
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GRAPHIK DEVANAGARI SEMIBOLD, BLACK, 10/14 PT

| 2¢o] AT Hifeled! THT 3i2ifd pHBAAD!
WS (AT Seeud dde AuTer T eiterid
f&dTet ¢ IR fieni=T Arfeld 3aTsHT W@H!
ERIgled TR®T foe sraifd fEaTerasT e
yddgened a1 ufgel 3918 ATfues! f@ara
e f@anet (¢,202 fieR) A | a9 fEnTas!
39TS AU JdATS GaR®! 3ral fEara ufea)
fert | ufes | 2¢Y¢ AT BoasISaIR! IaTS
AT I TTBY 3TTS ¢ &SR L T & fAeR g v=
IR vl | gl ad 3= fEaTeTsed! 3918
A0 IIBE agha TR 9 36 gf=ard!
BTATATHT USTS AN | ITDY R diF aiufe aq
2CUR AT 579 WIRHTT faeads gav=T 3ral foRar
H & 1A, ATAER TP 3418 R &R R fise
w1 7A=Y |

W 3RIEOT

| 2’UR I ST AT Wi ANTRBEE TS
FIRATAT 3RSV 7T Eilpfd fGuuf® a1 2’u3
AT dSRId! APTRBES SIS AP HRIEUTD]
SIf 3ifcaw wiwT fGges! faat | I+ uy AT e
ANTRBGEBSTS T T 2’04 HI W ATTRBGEE TS
3RIgvT 3igAfd faged! foran | dorrd ffaresa
AfAfds 3o ugTs vaH f§H1e gereAl Gifda
It TReT Teh AT 3HfEipd S1gH SIS T
Aare! (fon f3eR) wunAT fAged ! for) | 376
Aqcd TRI A A 238 HT TIRHATITHRI
ATEfA® ATATHT ABdl BIfAS 7T b | FTbl
aYE g feral | fAueebT A1emT A U |l
TSP HIfAHES Ufd &1 GHIAZ HudhT fIT | 3ad
HYEHT 5151 AMUs, eH AR, T1ed, 3ch I,
fAETse AcHIPIC T TTSH aTgc AHTAZT HEdhT
fere | TrddeT 3w AT ufawe! S1fit aHraR
D& T eH Laés ad BRG] hiel faa 1
R fIT | AfSTTHIE 2AuTewd! GGR o 3RIET
GIEHT gH1A31 &4 fa=on ke faran | e
AT ATATHT HHAT MER fFifaefE cRld®!
ATgsTaw tfdrddg ®UHAT fZifaR Tema=r ket
fele | 3o ATATHT G UhRePT SIS IUBUTE-
% WAVTHT TSR fIe | A 2¢ |1 fdg 931

Commercial

GRAPHIK DEVANAGARI BOLD, 10/14 PT

A 2242 I HOT hgHT Wi APTRBEESTS
WRATAT RV 7T witgpfd fgeafs a 2’u3
HHHI dSTId ATTRGES TS ABS ARIEUTH!
1t 3if<w Aiept fEges! faal | a9 2%u8 71 g
ANTRGEESTS T 2’44 HI W ANTRGEEGTS
3REYT 3Afd fagud! foral | derdl ffaesaa
afffds 3w uers vaH fEH1e gersAt difda
VT TReBT Teb AT 34fEipd SigA geoTs TE
Aare! (fed f3e) wudt fAged e ) | 393
A TR AYES T 2838 HI AIRHTATHI
ATEfA® ATATHT ABSdl S 7T b | §ehl
e g fera | faueest arerdT d 2/uR |1
TSP AIfAHES Ufv A& AHTda Hed e | 3aa
UYEHI 5151 ATUS, e aIfiEd, T4, 31 W,
fAaTge deeHTdIe T ATSH arsd! AHTAN HEET
fere | rddeT siv A ufAwe! S1fit aHTR
B VeH WA ad BRIG) Bie) faa Bl
R fole | ASITHIE Aufewsd! TER # 3Rigor

GRAPHIK DEVANAGARI BLACK, 10/14 PT

T 2942 Y W1 gHT WiE APIRPEwoTS
WRHTRAT 3RV 7T wilepfd faeufs a1 22u3
AT ISRl APTRBEESTS AP S HRIEUTH
1 sif<aw wites1 féges) fo | a9 eeu8 AT =T
APTIRBGEESTS YA 2%U4 HT W APTRGEESTS
IREU 3gHfd fages) foral | Ao fEarsa
afifds 3w ugrs vad f31e aersw Hifaqar
YT TRT b A1 3fEpd Sg g<aTs ayg
Aare! (feu fAeR) wown fAgaa ! faa | 393
A TREB) WYES A 2238 HI WRHTATH! ATEfi®
ATATHT HBSAT FAS T4 HbA | F<Ph) HE TST
feral | fave-dT Q1T ¥4 2%4U2 HI UaHT AIfATE-
® Ul 2T AHTa3 HedT fae | 3ad aqgaT s1st
AATUE, e’ IS4, a134, 31¢%h WL, vsHUS
deeHTPIE AT H aTgo! AHTAZN HEdnT faie |
ST I ARES ufeTe) SIT THraR 3@
T EH RaES I BRIB) hie) faol B TRET
fore | dfSigars 2uisws! awERr § smigur
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GRAPHIK DEVANAGARI REGULAR, 7/9 PT GRAPHIK DEVANAGARI MEDIUM, 7/9 PT

T 2/UR BT WS FgHT T ATTRBETBTS T 2’uR BT ST THgHT W ANTRPEwGIS
TIRATT 3RIEVT 7T Ffiepia farwufe a9 2203 FIRATAT 3RIE0T 7T wiepfa fGeufe a7 9’u3
AT JBRIA ANTRBERGTS THS RISUTH! HHT ISRIAT ANTRGEB SIS AHs HRIGUTHT
&I sif<m Al fGgua! faay | a7 _ug AT I sif<aw HiawT fgua! ferat | I equy AT
e ANTRBEBATE T T ]u4 AT T W ANTRBEEEIS I T ]un AT T
ANTRBETGTS HRIBVT 3igHfd fegTa! for | ANRGEEHTS IRV 3FATd fGgTan! fort |
JerId fiTead afffde 3@ ugTe var fWs JId! ferresas afifds 3w uers vad f2ars
TGTSHT BIIHT YT TReBT Teb T 3ffeipa TRTEHT HIfeHI YTed TReT Tehs T sifeiga

ST B BT g AaTa! (feH foveR) wumr
TAgerT TRep! Tl | 3765 Agcd TReb! THES a9

QRBEHT IRHTITR! ATE TP ATATHT TH BT

BTG - T | §<ep! HE gl el |

THUCTDBT HTRMT T 9302 HI TSI AIHHES Ul
IET HHIIRT HU] [T | S FHEH 751 TS,

<0 aREA, a6, 316 WY, TeHUE fReH,
5151 BN, TEFeS aTs, 127 SRR, {fRaTgs
USCHTBIE I AT ATSH! JHTST MTHT f2T |
AT I MRS UfFdwTh! BT THER
BET I TH LA I B! et ot Bref
TR faIT | AfSIg®TE 2rufeed! TR o

RIEUT WHEHT FHIAE! g4 fAH=10m TTRE! fer

| I AT ATATHT SHHHAT 3R fafavefa
TRIP! HIgSIH Ufdrdg ®UHT f3ifaR TemuAT
TREeT felT | Jad ATATHT G YebReBI SRS
3YHRUTE YAITHT cITgTdT f2IE | W 28 AT
I (o g1 AEBT X U gl B TaH
ATHIRIT 3UTh! JTMT WiAETe f3ifaah TRem

TR | AIE@! I SHTIS JEAT I8! Wifd TR Ui

S8 gCols ayg Adrp! (fer fsr) umr
fAger TRe! fIT | 3965 Agcd RSP THES T
9836 HT TIRHIATH! ATEAP ATATHT Al
IS 71 Hab | §ehl HHE gool feral |
fAUeAT ATeMT T 2]UR HT T AIfATHEE
UfF BT FHI MU foIT | 3o AHEHT 3150
TUE, TH AREA, T16hq, 3eh IR, TSHUS

fARATS & dSCHT®DIC X AT TSl THTAT HEGT

foie | <R i MRRae ufAdTe S1f
AR 3 I H TdEe I BIRIG! HBiet
e &1 Mt fafe | AfSTEaTE Futemd!
mﬂmwmﬁﬁnavn
nﬁuﬁ@ﬁlmuﬁfﬁzﬁmm
3TER fFHifaeE Ricie! Aigsa Ufieg
BuHT f3ifaR AT TRew fae | 3o aramT
GE YBRBI ST IUBRUTEE FAVTHT
IATSTHT fT | 7 25 AT a8 © g3t AgBI?
FHIH gAST &€ TaH AT 2AUiel HTHT
WiTdre fFfdad v TR | ASH I gHIIS

GRAPHIK DEVANAGARI REGULAR, 7/10 PT

T RjUR BT ST g HT WY ATTRBEDDTE
TIRATT 3RIEVT T+ Fiiepid foreufe 79 2203
T IGRIAT ATTRGERBTS B RIUTH!
BT 3if=am HiesT feguas! fara | T 9qug |1
el ANTRBEBATS I T 9]un AT T
ANRPEweTS 3RIEUT 3gHfd fGgua! fa |
JorRId! feHTsed afffde 3 Ugle tar
&A1 TeTSAT HITHTT YT TRBT T JT
aifeipd e g<als dHg Adrh (feH fas)
FUHT fAged TRE! feT | 3905 Agcd TR
AES T 2836 HI ATRATATRT AT ATATHI
HBesdl e T T | gcebl THg Qo feial
| fHUCDT ATeMT T 28UR HI AT HIHHES
Ui &I FHTS YT T | Jerd AHEHT 515
@NUE, TH dIRiE, TTehd, 3t WKL, TSHUS
RS dSCHTRICE X Tl T ATge! THTAZT HUHT
fore | AT SRy AR IfAdTes BTt
THTIR 361 I TH WLIac e T BRIG! et
@) B e fIE | AfSSars 2ufemd!
TCR ¥ SRIGUT FHEHT FATA g fAH=rom
TRE®! fe | T ATefded ATaTeHT BHIT
STYUR T3MARGRA cglcH Pl HIgsSTIH lﬂd’t‘lélx&
JUAT fZifdR Temu=T TRET fore | 3aa AT
@Mml{dﬁl 3RS 3URIUTg™ YIPTHT
TATSTRT foIT | H 25 HT fdg™ © g3 dissl 3

Jommercial

GRAPHIK DEVANAGARI MEDIUM, 7/10 PT

T 2’UR Y ST FgHT W ANTRGET IS
FIRATT 3RIEUT 7T wWipfd faeufs a1
9043 THHT SBRId! ANTRBERBTS B S
RIEUTR 17T 3if<aH HiepT feguen) fera |
T 9’uB AT Ihd ANTRBEBGTS I A9 R]ul
AT W APTRGEGGTS 3RISUT AT
fEsua! for | JaTIdt fEaTesam afifdes
3o UETS TaH fEHTe dergHT Hifdar ura
TRPT TF VAT 3ifeiFd e g<alE THg
! (feH fe5sR) TuAT et TRa! f2iT |
IS5 g TR AYES T 36 I
TIRATATR! ATEAeh ATATHT Bl STTS
T Feb | ECehl AHE gl forl | faueent
TMT T 28uR HT TSI AIHAES Ul =IaT
HHTAZT HE] foIT | 3ad THEHT 151 VS,
oH IREA, T84, 3% W, TSAUS o,
ATeHTRIE T ATv T dTScst GHTAZN MTHT faT |
T SR AR ufFeTd! BT IR
B TTH BIIES I BRIB! el fasy
P TRT fIT | AfSigaTs 2ufgwd! TRaR
™ SRIEUT FHEHT GHIEE & =0T
nREd! fo | <R aTefe arardsT HHHET
TR fEfdRefE R ®! AgsaH ifrdg
BuHT f3ifdR AT TRed foe | 3a
FTATHT GE TBRPT oI ITFRUED

28 of 36

GRAPHIK DEVANAGARI SEMIBOLD, 7/9 PT

T 2’UR Y T g HT T ATTRBERBTS
WIRATRAT RV 7T wWiigpfd faeufs aq
2%43 YHTHT BRIl ATTRGEHOTS B S
3IRIEUTR! 11 3if<i# Hiesr fdgue) faan |
| 2]UB AT Thrd APTRGEOGTS T 6 2844
H1 @i APTRPEweTS R0 3igafd
fegu®! fon | doTadl féaresas afafass
3o UETS TaH fEHTe deTgHT dhifdHT urd
TR1 TP A1 AHfdpd e seBTS T
Aare! (feH f3eR) wuHT fAged TR fer |
370 AGcd TRP! g A 238 HI
TIRATATH! AT(AP ATATH Bl S
T AHA | E<h) AYE godl faral | fiueesr
IMAT T 23U HT TSHT ATAHEE Ul =IaT
HHTAZT M foT | Iad HHEHT 5151 A0S,
en AR, a1y, 3e% WRL, venvs Rom,
dTeHThIC T AT dTgcs! HTAST HUHT fT |
TS S MRAS ufFchTe! SIT THER
BE IeH TBaes Y BRic! hiel At
B TR e | AfFgaTs Aufeed! aer
 3RIGUT AEHT AHTART g fAH=OT TREH!
foraY | o TTE(A ATATHT HHHAT TER
fAifiRefE FRI®! Higsraw Ufardag SudT
faifaR zemu1 nif¥west fore | 3o AT g
Wb RePT TSI IUHIUTER JAVTHT
ST foIe | # 26 AT fag © g3t AigsI R
FHT GASTAT g T AT Aafet

GRAPHIK DEVANAGARI SEMIBOLD, 7/10 PT

1 2’UR Y ST g AT T ATTRBERBTS
WIRATRAT RV 7T wWigfd feufe aq
2043 THIHT ASRId! AVTRBGEROTS ThS
RIZUTR ST <A wipT fEguen! fera |
T 28U AT T57dl ANTRBGEBHIS T T 29UU
AT &9 APTREGEEGTS RIET gt
feguam! fora | dordt ffasa afifdes
3o UgTS TaH fEHTe IeTgHT dhifdHT ured
TRET T A1 3HfeIpd 18 FCaTs aqg
Aare! (fer fFeR) wumt fAged TR fera |
3705 g TRP! AYES T 2938 HI
WRATATH! ATE(Th ATATH ABSdl SIS
T @b | gl AYE godl faral | fiueest
IMT T 23U HI TSHT ATFAHEE Uf =8l
AHIA3T VU fIT | 3ad THEHT 3151 A0S,
eH aIfEEA, a1 4, 31eh W, TsHUS oK1,
JdTeHThIC T ITSd aTgcsl HTAST HUHT fT |
TS S MRS UfFhTe! ST THER
@ e WaéS I BRI Bl fds
PR TR fIE | AfSiSTS AuigEd! TR
3 SR SEHI TR A (Ao ey
feraY | < ATEfe ATATHT HHAT 3MUR
fEifazefea e Mgsr ™ Ufddag wuHT
faifar zemt nif¥eest fore | 3 AT g
BRI RIS IUHOTES TAITAT
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GRAPHIK DEVANAGARI REGULAR, 9/12 PT

T e¢oR HT ATfieat! T 3/fd FHIZEYAD! WISTHT
[T SeeEd Al AUTerHT et f&ATet ¢ 8aR
fhear=e Aifeld] 3ATSHT B! | Gled TRET fee
3refd fEATEIT 37elT Uddgered <l ufdel 318
rfaea! fearer st fare (¢,202 fAeR) & | o
fEHTeTeR! 3TTE TUUfe TS TARPT el fErTe
vfAee! feal | ufes T 98¢ HI BoasTsard 3dTs
AIOAY T THPBY 3TTE ¢ BR 0 T ¢& fiez 8 v g
VUUTES dhoasTSaTells AURMB! 37l eI 1T | gt
TY 31 fEHTcTEwad! 3TTE AU I 3hs Agdhad TR Id
3P SfSATR! BRITAITHT UsTSAT | TTbT BRI di
JIafes T 9CuR AT STd TIRATR faeads Tavw=r 3rar
foreR v 583 I, AfaRR Iqah! 318 28 B3R 2 fbe
T AT | TTRATATATS A0 ddbdfagd ‘i eu 719
UGS TRAT | T 2R Tk Ugregwa! 3arg fdhist drge
IFB] FANTETE 1Y MREdT YRAD! Td faurTe! T3el
cleflen] HERIEEHED Teb TSIt ANTR AEMATY
fddreel 3MPpat Hafed fReR U e Edh! Gret TR |
TEMATRIRT TEANTTehT JUHT T ATHGT 36T I f2T |
3ard favmTeRT T PHARIES daTdR gerallcht I AeTTef

fOareet Ul P TTTH! 3ord foRaRap! 3TTE ¢ BTR ¢ T Yo
fiez ferRn | JremArer wfaurene nforas fore | ad are

GRAPHIK REGULAR, 9/12 PT

In 1849, the British survey wanted to preserve local
names if possible (e.g., Kangchenjunga and
Dhaulagiri), and Andrew Waugh, the British
Surveyor General of India, argued that he could
not find any commonly used local name, as his
search for a local name was hampered by Nepal's
and Tibet's exclusion of foreigners. Waugh argued
that because there were many local names, it
would be difficult to favour one name over all
others; he decided that Peak XV should be named
after British surveyor Sir George Everest, his
predecessor as Surveyor General of India. Everest
himself opposed the name suggested by Waugh
and told the Royal Geographical Society in 1857
that “Everest” could not be written in Hindi nor
pronounced by “the native of India”. Waugh's
proposed name prevailed despite the objections,
and in 1865, the Royal Geographical Society
officially adopted Mount Everest as the name for
the highest mountain in the world. The modern
pronunciation of Everest is different from Sir
George's pronunciation of his surname. In the late

GRAPHIK DEVANAGARI MEDIUM, 9/12 PT

T 2¢oR AT HIfeleet! 70 3rafd FrISEAD! WS
AP seeIEd dae AuTaHT (et f@HTe ¢ &R
faenr=T ATfeien! 3TATSHT WM TEWRIGe TRGT fae
3reifd feaTerae 3rell uddgened e ufgel 3ars
ATfUTH fErTe stenfiRt f@aret (¢,302 fAeR) & 1 g
fEHTeTen! 3TTE ATIUfS TS GORS! 37al fgare
vfFee! foa | ufes ¥ 2 8¢ AT oadsTgard! 3ars
AT I TTB! 3ATS ¢ FSIR L T ¢& fAeR T u=

vt | I8t g =T fEATeTged! 38 AIUa) I Whs
ASHAT TR Td 3% =ATh! HrATIHA UoTEa! |
T BRA i VUl a9 2¢uR AT 5T TRATAT
fareads ga=r 3rall fRReR U= 38R ¥, fdek g ehY
318 2% B3R 2 floe v A1fAa) | IRATATATS 99
Hpdfdgd U eu’ AT YaH TRAT | F9 2cuR faR
UgISged! 3dTg ‘fhaIel dise’ T=dh! YAITdIe HIUT
TfRRBT URAD! T fAUTTehY T3eT SleitthT TeRIgEmHED
T Tl ANTRE AEMT ffdba3el 3l ddfed
foreR T ePTUY Sralt TR | AEMTRIGBT g TiehT IWaHT
2T AT 39T Il I | 3o fqrTesT ad
PHARIES dsTdR geriehl 3 AeT1e faeeet un
! 3ad foRaRap! 3TTS ¢ §3TR ¢ T Yo fHeR foa |

Jommercial

GRAPHIK MEDIUM, 9/12 PT

In 1849, the British survey wanted to preserve
local names if possible (e.g., Kangchenjunga and
Dhaulagiri), and Andrew Waugh, the British
Surveyor General of India, argued that he could
not find any commonly used local name, as his
search for a local name was hampered by Nepal’s
and Tibet’s exclusion of foreigners. Waugh
argued that because there were many local
names, it would be difficult to favour one name
over all others; he decided that Peak XV should
be named after British surveyor Sir George
Everest, his predecessor as Surveyor General of
India. Everest himself opposed the name sug-
gested by Waugh and told the Royal Geographi-
cal Society in 1857 that “Everest” could not be
written in Hindi nor pronounced by “the native of
India”. Waugh'’s proposed name prevailed despite
the objections, and in 1865, the Royal Geographi-
cal Society officially adopted Mount Everest as
the name for the highest mountain in the world.
The modern pronunciation of Everest is different
from Sir George’s pronunciation of his surname.

commercialtype.com
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GRAPHIK DEVANAGARI SEMIBOLD, 9/12 PT

G 2¢o] AT HIfelew! 7T 3i2ifd HHIS D! WisHT
fAEh®T SefEd daet AuTEHT il f@Te ¢ &9k
fAenr-=<r Aifeie) 3TT3HT WRh) W Gled TRbI fav
312fTd fRHTETI®T 30dl Uddesned Hehi=<T ufgal 3d1s
Afies! fEare sitartid fZare (¢,202 fie?) & | a4
f&rTeter! 3TTE AT0ufe JATE GaRS! 3l fFaTer
wfFE®! feral | ufes T+ e8¢ AT HoaasISHTd! 318
AU T THBY 39T ¢ TSR L T 5 AR A v=
ufFay | E af 3 f@HTeiged! 39S AU I 3ps
SH TR Td 36 = ATH! FRITAIHT UsTSal |
TP BRA di9 aFufe T 2cuR AT 31d TIRHATAT
fareads a1 3ral fRRAR M= 38 W31, ATAER Idh)
IS 2R &R 2 fibe y=1 w1fF=t | WRATTATSE A9
Hehafag ‘U eu’ ATH UeH TTRAT | 9 2cuR faiR
UEISgHd) 3918 ‘fhalst dige’ =i ahTdre A1aq
TR BT TRAD! T fauTTep) T3eT elcilel deRIgmered
T TSI AVTR® AETAT fAdhreiel 3Gl Hafa
foReR U e Tl TR | AETTRIBT A fTiehT
BYHT B! ATHET 3961 A fT | 3a favrreT ad
PHARIES dAsTdR geTelidh I AEmTe fiaeat uar
TPTCH! 3o fIReRep) 3dTS ¢ BSTR ¢ T Yo fiez fa=n |

GRAPHIK SEMIBOLD, 9/12 PT

In 1849, the British survey wanted to preserve
local names if possible (e.g., Kangchenjunga and
Dhaulagiri), and Andrew Waugh, the British
Surveyor General of India, argued that he could
not find any commonly used local name, as his
search for a local name was hampered by Nepal's
and Tibet's exclusion of foreigners. Waugh
argued that because there were many local
names, it would be difficult to favour one name
over all others; he decided that Peak XV should
be named after British surveyor Sir George
Everest, his predecessor as Surveyor General of
India. Everest himself opposed the name sug-
gested by Waugh and told the Royal Geographi-
cal Society in 1857 that “Everest” could not be
written in Hindi nor pronounced by “the native of
India”. Waugh'’s proposed name prevailed
despite the objections, and in 1865, the Royal
Geographical Society officially adopted Mount
Everest as the name for the highest mountain in
the world. The modern pronunciation of Everest
is different from Sir George's pronunciation of his

GRAPHIK DEVANAGARI BOLD, 9/12 PT

A 2¢oR AT Hifele 77 312iTd FHIS &I WisHT
AT seefEd daet Aurer eitenfid f@ure ¢ &R
faent=1 Aifeiep) 3UTSHT Rh) TR Gled &I fere
312Td FRHTAI®T 301 UddewH el gdv-<T ufga 3a1s
A1fuees) fgare sitenfidt fawme (¢,202 fier) 8 1 a|
fEwreren! 3a1s Afe aders dar® spa fEare
"fdes! for | ufe |+ 208¢ A1 HoasIgard! 3ar8
AT T TGP 3UTS ¢ BSIR L T ¢E fAeR T u=
Hfaa | A&l a¥ 3= fEaTeiesd! 391§ A1fual 13w
AFHA TR T4 36 3f=A1h! BraTerHT ysrsal |
D) BRA dl9 aafs T 20uR A1 S1d TRHETAT
faeads ganiweT 3pel foiRaR W= 38 WA, afaeRk
TP 39T 20 IR 2 fibe v+l Mifaa) | RATATATS
A9 debdfdgd ‘fis 2u’ 9 e AN | 89 2cuR far
UgISE&®d! 3T ‘fHAlst drse’ I=d! yavTdre #Igq
TR HRAa®! d fauDTd) e3er eletant
HGRIEEHE T ag7TTell APTRS AerrTe fadatet
3Tl Hal fIaR U1 ePTIed) grel TR | AEMHTI®T
AEATIhT BUHT gl ATHGT 3961 At fIe | 3ad
faumTeT 4 Fiaries astdR gerelidt AT
faeree U ePTTCh) 3 f2Raeh) 3918 ¢ &R ¢ T

Commercial

GRAPHIK BOLD, 9/12 PT

In 1849, the British survey wanted to preserve
local names if possible (e.g., Kangchenjunga
and Dhaulagiri), and Andrew Waugh, the British
Surveyor General of India, argued that he could
not find any commonly used local name, as his
search for alocal name was hampered by
Nepal’s and Tibet’s exclusion of foreigners.
Waugh argued that because there were many
local names, it would be difficult to favour one
name over all others; he decided that Peak XV
should be named after British surveyor Sir
George Everest, his predecessor as Surveyor
General of India. Everest himself opposed the
name suggested by Waugh and told the Royal
Geographical Society in 1857 that “Everest”
could not be written in Hindi nor pronounced by
“the native of India”. Waugh's proposed name
prevailed despite the objections, and in 1865,
the Royal Geographical Society officially
adopted Mount Everest as the name for the
highest mountain in the world. The modern
pronunciation of Everest is different from Sir

commercialtype.com
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CONSONANTS
(LANGUAGE SUPPORT)

ADDITIONAL CONSONANTS
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NUMERALS

DEPENDENT VOWEL SIGNS

DEPENDENT VOWEL SIGNS
(LANGUAGE SUPPORT)

MODIFIERS

SYMBOLS AND PUNCTUATION

HALF FORMS

HALF NUKTA FORMS

RAKAR FORMS

RAKAR NUKTA FORMS

HALF RAKAR FORMS

HALF RAKAR NUKTA FORMS
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AAMSSIFH Ry T3N3 3U 3T
ATy ystatsima

hPUNYsdEIHgACdSseUIddqddUbdHH
JIAdRAYHED

TISTAIR
FENISTABIID

02238ULUELCLR

el T o TR

PUTT TG ASTACQARIRAAA QAU THY
JddHATIgRE S

PATAPYI
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CONJUNCTS

&b R dd dof dc dUT drd def dgy & U b dH R dred
T TR & T T Td o7 37 T I [ 10T 76 T3] 70T 7G,
TE[ T TG T TH I T 7 T & O 8 o T of O o &
T 5 551 591 ol 5T 58 5 56 o1 56 5H 59 59 5 5H &
B oI RIGECIEEGIGESSSIS eI GgUC UG
USUGUUUH I Ud b A A A A B AT ol od
S TG GEGRG AT UG T H & &g =p I B
A YA BT AN I T ELCTEHA
W U6 O QT Wl W W UT UE Ul O 0 R R e ORI
SIS dG T I @ R A
T TG W T R T R T IR W W S R 3 € o
I @ 0 o 00 08 08 od o oG o o o o oH o
ool o o 08 o & ol o @& 2@ 2T 9% Q¢ *d 97 H o
9T 27 29[ &h & 6 W ST 0 & & & & Wh T TN &
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CONJUNCTS (NUKTA FORMS)

LOCALISED CONSONANTS
(MARATHI)

e 91 Reh dnd b dib Il I {ed IH I & IR[ &H ool

[WE

LOCALISED CONJUNCTS
(MARATHI)

LOCALISED HALF FORMS
(MARATHI)

LOCALISED RAKAR FORMS
(MARATHI)
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LOCALISED NUKTA FORMS
(MARATHI)
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LOCALISED CONSONANTS
(NEPALI)

LOCALISED CONJUNCTS
(NEPALI)

LOCALISED HALF FORMS
(NEPALI)

LOCALISED RAKAR FORMS
(NEPALI)

LOCALISED HALF RAKAR
FORMS (NEPALI)

LOCALISED NUKTA FORMS
(NEPALI)

LOCALISED HALF NUKTA
FORMS (NEPALI)

LOCALISED NUMERALS
(NEPALI)

INCLUDED LIGATURES

INCLUDED VOWEL SIGN
LIGATURES

Jommercial
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UPPERCASE

LOWERCASE

STANDARD PUNCTUATION

ALL CAP PUNCTUATION

LIGATURES

PROPORTIONAL LINING
default figures

PROPORTIONAL OLDSTYLE

TABULAR LINING

TABULAR OLDSTYLE

PREBUILT FRACTIONS

NUMERATORS &
DENOMINATORS

SUPERSCRIPT &
SUBSCRIPT

STYLISTIC ALTERNATES

ACCENTED UPPERCASE

ACCENTED LOWER CASE

Commercial
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OPENTYPE FEATURES
FAMILY WIDE

ALL CAPS
opens up spacing, moves
punctuation up

PROPORTIONAL LINING
default figures

PROPORTIONAL OLDSTYLE

TABULAR LINING

TABULAR OLDSTYLE

DEACTIVATED

Fish & ‘Chips’ for £24.65?

Sale Price: $3,460 €1,895
Originally: $7,031 £9,215
Sale Price: $3,460 €1,895
Originally: $7,031 £9,215
Sale Price: $3,460 €1,895
Originally: $7,031 £9,215
Sale Price: $3,460 €1,895
Originally: $7,031 £9,215

ACTIVATED

FISH & ‘CHIPS’ FOR £24.657?

Sale Price: $3,460 €1,895
Originally: $7,031 £9,215
Sale Price: $3,460 €1,895
Originally: $7,031 £9,215
Sale Price: $3,460 €1,895
Originally: $7,031 £9,215
Sale Price: $3,460 €1,895
Originally: $7,031 £9,215

FRACTIONS
ignores numeric date format

SUPERSCRIPT/SUPERIOR

SUBSCRIPT/INFERIOR

DENOMINATOR
for making arbitrary fractions

NUMERATOR
for making arbitrary fractions

LANGUAGE FEATURE
Roméana (Romanian) s accent

21/03/10 and 2 1/18 460/920
x158 +y23 x 718 - a4260
x158 + y23 x 718 - a4260
0123456789 0123456789
0123456789 0123456789

INSUSI constiinta stiintifice

21/03/10 and 2 %s *%:20
X' 4 y23 x 78 — g4260
Xiss + Y23 X Z1g — Qaze0

0123456789 or23ss6789
0123456789 0123456789

INSUSI constiinta stiintifice

OPENTYPE FEATURES
ROMAN & ITALIC

STYLISTIC SET 01
alternate a

STYLISTIC SET 02
alternate t

STYLISTIC SET 03
alternate B

STYLISTIC ALTERNATES
Illustrator/Photoshop

Jommercial

DEACTIVATED

Natural availability gelatines
Natural availability gelatines
SchriftgieBerei groBter auBBen

Natural availability groBerer

ACTIVATED

Natural availability gelatines
Natural availability gelatines
SchriftgieRerei groter aullen

Natural availability groBerer
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STYLES INCLUDED IN COMPLETE FAMILY

Graphik Devanagari Thin
Graphik Devanagari Extralight
Graphik Devanagari Light
Graphik Devanagari Regular
Graphik Devanagari Medium
Graphik Devanagari Semibold
Graphik Devanagari Bold
Graphik Devanagari Black
Graphik Devanagari Super

SUPPORTED LANGUAGES (DEVANAGARI)

Awadbhi, Dotyali, Eastern Tamang Goan Konkani, Hindi,
Maharashtrian Konkani, Marathi, Nepali (individual
language), Basic Sanskrit, Sindhi

SUPPORTED LANGUAGES (LATIN)

Afrikaans, Albanian, Asturian, Basque, Bosnian, Breton,
Catalan, Cornish, Croatian, Czech, Danish, Dutch,
English, Esperanto, Estonian, Faroese, Finnish, French,
Galician, German, Greenlandic, Guarani, Hawaiian,
Hungarian, Ibo, Icelandic, Indonesian, Irish, Gaelic,
Italian, Kurdish, Latin, Latvian, Lithuanian, Livonian,
Malagasy, Maltese, Maori, Moldavian, Norwegian,
Occitan, Polish, Portuguese, Romanian, Romansch,
Saami, Samoan, Scots, Scottish Gaelic, Serbian (Latin),
Slovak, Slovenian, Spanish (Castillian), Swahili, Swedish,
Tagalog, Turkish, Walloon, Welsh, Wolof

CONTACT

Commercial Type
277 Grand Street, FI 3
New York, New York 10002

office 212-604-0955
www.commercialtype.com

COPYRIGHT

© 2024 Commercial Type.

All rights reserved.

Commercial® and Graphik® are registered trademarks
of Schwartzco Inc., dba Commercial Type.

This file may be used for evaluation purposes only.
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ABOUT THE DESIGNERS

Hitesh “Rocky” Malaviya (born 1986) is a type and
graphic designer from India. He was trained under a
sign painter as a high-school student and later went
to the Faculty of Fine Arts, MS University, Baroda, to
study design. He started his career as an art director
in an advertising agency. After working for five years
at Wieden+Kennedy, he left advertising to pursue his
love for letters. In 2014, he joined Indian Type Foundry
as a type designer, where he worked on Latin and
South Asian scripts, including Devanagari, Gujarati,
Bengali, Kannada, Malayalam, Tamil and Thai. In 2019,
he started working with Universal Thirst as a consul-
tant, producing multiple typefaces for various Indic
scripts. Since 2022, he has been working indepen-
dently, collaborating with numerous type foundries
across the globe. Two of his projects won the Certifi-
cate of Excellence from The New York Type Directors
Club in 2023. Apart from his practice, he teaches type
design at several design schools in India.

Christian Schwartz (born 1977) is a partner, with
London-based designer Paul Barnes, in the type
foundry Commercial Type, and heads up the com-
pany’s New York office. Schwartz has published fonts
with many respected independent foundries including
House Industries, Emigre, and Font Bureau, and has
designed proprietary typefaces for corporations and
publications worldwide. Schwartz and Barnes began
an ongoing collaboration in 2005 with their extensive
typeface system for The Guardian, and together with
their team have completed custom typefaces for
clients including Esquire, the Museum of Modern Art
(MoMA) in New York, Google, and Vanity Fair.
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