Ocrun

CunbHadg mpudrosas Tpaguumns
oraudaeT mpudt OcTul, nenas
ero KUPWUIHYECKYIO aJanTaluuio
BOCTPEOOBAHHBII U YMECTHOI.

PUBLISHED
2009

DESIGNED BY
PAUL BARNES & ILYA RUDERMAN

12 STYLES
6 WEIGHTS W/ ITALICS

FEATURES

PROPORTIONAL LINING FIGURES
SWASH CAPITALS
DISCRETIONARY LIGATURES
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Originally designed for British style magazine Harper’s &
Queen, Austin is a loose revival of the early Modern typefaces
cut by Richard Austin in the late 18th century. Referencing
Austin’s first creation, Paul Barnes turned up the contrast,
tightened the spacing and brought some of the flavor of late
1970s New York typography into the mix: Richard Austin
meets Tony Stan. Moscow-based designer Ilya Ruderman
added Cyrillic support in 2009 for a Russian style magazine.
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Austin Cyrillic Roman

Austin Qyrillic Italic

Austin Cyrillic Medium

Austin Cyrillic Medium Italic
Austin Cyrillic Semibold
Austin Cyrillic Semibold Italic
Austin Cyrillic Bold

Austin Cyrillic Bold Italic
Austin Cyrillic Extrabold
Austin Cyrillic Extrabold Italic
Austin Cyrillic Fat

Austin Cyrillic Fat Italic

Commercial commercialtype.com



Austin Cyrillic

YuurbiBaiu

PEAJIBHO
Bomenmen

OOOOOOOOOOOOOOOOOOOOOOOO

demeepmoe

HAPO/IOB
Cvampanu

TTTTTTTTTTTTTTTTTTTTTTTTT

commercialtype.com



lllllllllllll

Bﬂpﬂnﬂga

PACKO!IE
Ciy:k0eH0j

SSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSSS

Federativni

IO)KHDBIH
H ACCACHUSA

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

commercialtype.com



Austin Cyrillic

MaccoBbiu

bO/IbIIE
MckycerBo

IIIIIIIIIIIIIIIIIIIIIIIIIIII

Yiowpeou
CCbLAKH
I{y./lmypuu

IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII

commercialtype.com



lllllllllllll

KI)HSHCOM

RYPHAJI
IHoauTuka

LLLLLLLLLLLLLLLLLLLLLLL

@opmy./nﬂ
CJIHYHU
I{y./n;mype

LLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLL

ccccccccccccccccc



lllllllllllll

MHpOBHX

TEPMIH
3Haqeﬂml

TTTTTTTTTTTTTTTTTTTTTTTTTTTT

Cepedune

RINDLES
(leoeezm

AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA

commercialtype.com



Austin Cyrillic

commercialtype.com



Austin Cyrillic

DESCRIPTION

OrHecrpe/bHbIM

TEPUTOPUJU
[Ipoonemarnuno

AAAAAAAAAAAAAAAAAAA , 70 PT [DISCRETIONARY ct LIGATURE]

CONSEQUENT
IIpabocrabrume

OTPblBATHCA
Haceavniumeam

AUSTIN CYRILLIC ITALIC , 70 PT
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[IICbMOBbIM
Neighbourhood

OHOJJYEHUA
Ronrnomeparos

IIIIIIIIIIIIIIIIIIIIIIII

HOBEHIIIEIO
Cobpemennama

TEDDINGTON
Mezoaimuunoao
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NSbPAHHDBIX
Po3ramyBanns

JATUHCKOH
KomanjoBanue

IIIIIIIIIIIIIIIIIIIIIIIIIII

OLE/IEPAIINUA
Aprumexmypa

IHHPODECCUA
Kogugpurauwyy

AUSTIN CYRILLIC SEMIBOLD ITALIC, , 70 PT
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HACEJIEHUSA
Cunxponmjcke

BE/IAPYCKIX
HGBaBHCHMOI‘O
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POLITICKYM
DBvinotnumonie

DORUMENTS
y/ anamoofmau
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ICHYBAHHH
Hauionaiannoi
EROHOMIKA
Samostatneho
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Ocnoeame.et

MATICrTrerA1A
3 uax’oﬂﬂmbc;l
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ZALOZENYM
INaeoauuecku

BOULEVARD
g!:moiﬂilcaMi

CTAHIAPTA
Adpopmiacs
BAPDIZIHIIE
Drechterland
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Ronmpoaupyrowux

AUSTIN CYRILLIC ITALIC , 60 PT

1 eonoaumuuecxas

AUSTIN CYRILLIC MEDIUM ITALIC , 60 PT

Mearomosapnoeo

AUSTIN CYRILLIC SEMIBOLD ITALIC, , 60 PT

Heooxodumocmu

AUSTIN CYRILLIC BOLD ITALIC , 60 PT

Pacno.raeaemcs

AUSTIN CYRILLIC EXTRABOLD ITALIC , 60 PT

bezepanuunom

AUSTIN CYRILLIC FAT ITALIC, , 60 PT
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default figures

‘Chips’ & 24.65? ‘CHIPS’ & 24.65?
£374. €409 $285 £374€409 $285

s Quits ANTIQUES Quits ANTIQUES
Etliﬁ?gEath: EEEEEEEEEEEEEE Interactions Haste Interaéti()ns Hagte
T Kupun uyskaum 1o Rupua uyikgu go
JIlpyru uzrounara Apyeu u3mouHama
ST Cay:xkbenoj Tpeba  Cay:xkoenoj Tpeda

IIIIIIIIIIIIIIIIIIIIII
ct st ligatures

AAAAAAAAAAAAAAAAAAA
aaaaaaaaaaaaaaa
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DOTOTPADUSI  POTOTRAPHI
Jump ANTIQUES  Jump ANTIQUES

Interactions Basted Interactions Basted

Rupuia wyorcou do  Rupua wy:ligu go
[pyeu usmounama Apyau uzmounama

commercialtype.com



Austin Cyrillic

20 of 20

STYLES INCLUDED IN COMPLETE FAMILY

Austin Cyrillic Roman

Austin Cyrillic Italic

Austin Cyrillic Medium
Austin Cyrillic Medium Italic
Austin Cyrillic Semibold
Austin Cyrillic Semibold Italic
Austin Cyrillic Bold

Austin Cyrillic Bold Italic
Austin Cyrillic Extrabold
Austin Cyrillic Extrabold Italic
Austin Cyrillic Fat

Austin Cyrillic Fat Italic

SUPPORTED LANGUAGES

Afrikaans, Albanian, Asturian, Basque, Belarusian,
Bosnian, Breton, Bulgarian, Catalan, Cornish,
Croatian, Czech, Danish, Dutch, English, Esperanto,
Estonian, Faroese, Finnish, French, Gaelic, Galician,
German, Greenlandic, Guarani, Hawaiian, Hungarian,
Ibo, Icelandic, Indonesian, Irish, Italian, Kurdish,
Latin, Latvian, Lithuanian, Livonian, Macedonian,
Malagasy, Maltese, Maori, Moldavian, Norwegian,
Occitan, Ossetian, Polish, Portuguese, Romanian,
Romansch, Russian, Saami, Samoan, Scots, Scottish
Gaelic, Serbian (Cyrillic), Serbian (Latin), Slovak,
Slovenian, Spanish (Castillian), Swahili, Swedish,
Tagalog, Turkish, Ukrainian, Walloon, Welsh, Wolof

CONTACT

Commercial Type
8 Rivington Street, #12
New York, New York 10002

office 212 604-0955
fax 212 925-2701
www.commercialtype.com

COPYRIGHT

© 2009 Commercial Type.
All rights reserved.
Commercial® is a registered trademark and Austin™

is a trademark of Schwartzco Inc., dba Commercial Type.

This file may be used for evaluation purposes only.
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ABOUT THE DESIGNER

Paul Barnes (born 1970) is a graphic designer specializ-
ing in the fields of lettering, typography, type design and
publication design. In the early 1990s he worked for Roger
Black in New York where he was involved in redesigns

of Newsweek, US and British Esquire and Foreign Affairs.
During this time he art directed Esquire Gentleman and
U&lc He later returned to America to be art director of the
music magazine Spin.

Since 1995 he has lived and worked in London. He
has formed a long term collaboration with Peter Saville,
which has resulted in such diverse work as identities for
Givenchy, ‘Original Modern’ for Manchester and numerous
music based projects, such as Gay Dad, New Order, Joy Di-
vision and Electronic. Independently he has created iden-
tities for luxury Italian shoe manufacturer, Gianvito Rossi
and German publisher, Schirmer Graf. Barnes has also
been an advisor and consultant on numerous publications,
notably The Sunday Times Magazine, The Guardian and The
Observer Newspapers, GQ, Wallpaper*, Harper’s Bazaar
and frieze. He has designed many books for publishers all
over Europe including, Schirmer Mosel, Oxford University
Press, the Tate and the iconic Schirmer Graf series.

His interest in the modern and vernacular is encom-
passed in his type design ranging from the contemporary
such as for Bjork, through to the extensive traditional
British modern, Brunel as seen in Condé Nast Portfolio.
Whilst consultant to The Guardian he designed Guardian
Egyptian with Christian Schwartz. Following the redesign
of The Guardian, as part of the team headed by Mark
Porter, Barnes was awarded the Black Pencil from the
D&AD. They were also nominated for the Design Museum
‘Designer of the Year’. In September 2006, with Schwartz
he was named one of the 40 most influential designers
under 40 in Wallpaper*. A year later The Guardian named
him as one of the 50 best designers in Britain.

Ilya Ruderman is a type designer living and working in
Moscow, he did his undergraduate studies at the Moscow
State University of Print. His interest in type came from his
classes with Alexander Tarbeeyv, as his interest developed
into a passion he chose to attend the Type and Media
course at the Royal Academy of Art (Koninklijke Academie
Van Beeldende Kunsten) in The Hague.

After graduating from Type and Media he returned to
Moscow to pursue commercial projects for clients such
as Men’s Health Russia, Yes magazine, Best Life magazine,
and Big City magazine. Around that time he began giving
lectures, first by himself and later together with Valery
Golyzhenkov. Ruderman is now a curator of the Type &
Typography course at the British Higher School of Art and
Design and a freelance graphic designer.
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